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¶1: FG_03_SW 
¶2: Introduction
¶3: FG_03_SW_04
¶4:  …I’m ItFG_03_SW_06an, I’m a theatre director and I like general cinema because on behalf on my job. I regularly go two days per week or three days sometimes I go to the cinema. The rest of the days I watch cinema in my house, on computer or in TV. For me, the cinema is this important probably because it’s interesting for my job, sometimes it’s an inspiration for my projects, for my artistic situation in general. I don’t know!"
¶5: Facilitator
¶6:  That’s great, thank you. [0.49]"
¶7: FG_03_SW_06
¶8:  I’m not a professional! It’s just interest from my childhood and I still like watching movies. I think it’s developed in years, like before I wasn’t probably enjoying the technical side of the movies but now when I’m watching a movie, picture sight and sound quFG_03_SW_06ty or how they are approaching this story as well, I find it quite interesting to follow it."
¶9: Facilitator
¶10:  Okay, thank you. That’s the kind of thing it would be great to have any comments on when we watch the clips. [1.27]"
¶11: FG_03_SW_05
¶12:  I’m just thinking actually, one of the reasons I live in Bristol is because when I was 11 I visited my auntie that lived in Bristol and there was a small private cinema in King Square over the other side of there, I must have been about 11 or 12 and they had this Spike Milligan film, ‘The Bedsitting Room’ and ‘FG_03_SW_06ce’s Restaurant’ with Arlo Guthrie and I thought they were the two best films I’ve ever seen because I’d never seen any alternative movies before and I think that just fired it up and might be one of the reasons I live in Bristol to this day because I enjoyed that experience of coming to Bristol and seeing those first two non-mainstream movies. Later on as a student I lived in Nottingham and there was alternative cinemas in Nottingham as well which played [inaudible 2.14] but over the last few years I think I’ve come here a couple of times and went to the cinema fairly regularly but most of the things I watch nowadays are on late-night TV films."
¶13: Facilitator
¶14:  What sort of films are you seeing when you come here? [2.33]"
¶15: FG_03_SW_05
¶16:  I’ve only been here a couple of times. I saw a film on Ravi Shankar and Indian ragga music and another film with Salma Hayek in it but I can’t remember what it was called to be quite honest."
¶17: Facilitator
¶18:  So you’re attracted to a specific film rather than coming to this cinema because it’s here and you trust it? [2.54]"
¶19: FG_03_SW_05
¶20:  I’d probably come here more often if I actually lived remotely near here, to be quite honest, which I don’t."
¶21: Facilitator
¶22:  Okay, fantastic, thank you, that’s great. [3.03]"
¶23: FG_03_SW_01
¶24:  I’m FG_03_SW_01. I was brought up in the Middle East and then, from the age of about 6 until about 15 I lived in the States where I was brought up in LA as well. So my conception of films is very mainstream, hanging out with my friends going to the local cinemas, usually the big cinemas but I think when I was about 12 years old I saw ‘The Elephant Man’ and that kind of changed my whole approach of watching a film because it wasn’t necessarily the sort of film that I would have watched at that age. My mum at the time was a casting agent in the States so I think she has always been interested in the cinema so I think she introduced me to lots of interesting films, which moved me out of the mainstream and then, from about the age of late 20s I started getting involved in movie magazines, making film magazines, working in academic publisher, exploring cinema, theatre, all sorts of things and I think I’ve been more and more interested in film primarily because I’ve worked with writers and critics for the film magazines or blogs sites and websites that I’ve worked on, so I think they’ve introduced me probably to far more adventurous film. And also people like Mark Cousins, with his magnum opus of ‘The Story of Film’ which moved me away from the mainstream and being able to see a picture formulated around where really interesting, inventive, creative film was coming from, which wasn’t necessarily described in the history books. He was very good at picking out regions and areas that I hadn’t really explored before. But there’s still so much education for me, I don’t feel like I’m a film expert but I do feel that I’ve got a bit engaged with it through other people and their interests."
¶25: Facilitator
¶26:  Thank you, that’s great. Yourself? [5.06]"
¶27: FG_03_SW_03
¶28:  Okay. I’m FG_03_SW_03. I’ve always loved film, prefer it to reading. I’ve written about film, been published. I also run a world cinema group. My favourite film is ‘Apocalypse Now’. I also like ‘The Hurt Locker’, but I also like ‘Muriel’s Wedding’. I like to analyse films so I’ve seen some of those. I come here because I just like the alternative, not as alternative as The Cube but fine."
¶29: I, Daniel Blake
¶30: Facilitator
¶31:  Good. Thank you, that’s great. It’s an interesting mixture of professional interest as well as cinephiles. It seems as if many of you have been consuming films so it’ll be interesting to see what you make of these. The first film we’re going to look at is a film that you might be familiar with if you’re a regular cinema-goer, perhaps not if you’ve not but it’s called ‘I, Daniel Blake’, it’s by Ken Loach, who’s one of the most prominent British filmmakers. It’s a film about Daniel, who’s a carpenter, who is laid off because he has a heart attack. The film explores his attempts to negotiate and navigate the benefits system in Newcastle and when he’s doing that he meets a young woman who’s similarly caught up in the benefits system, trying to get access to funds because she is jobless, she’s a single mother. So the film explores through those two characters the benefits system in Newcastle. It was released in 2016 so we’re just going to watch it, it’s around 8 to 10 minutes, then I’ll just ask for your responses to what you see. So if you want to pick out something about the form of the film, the look, the style, that’s fine. If it’s just the general sense and feeling that you get from it, that’s absolutely fine. If you want to make notes but you can but equally I’m just interested in your initial responses. [7.23]"
¶32: FG_03_SW_05
¶33:  Firstly, I have seen the film before anyway. I just thought it was incredibly depressing, just dismal. Great film, but I wouldn’t call it entertainment, I’d just say it was incredibly depressing. Also, for some strange reason, it reminded me of living in Birmingham in the 1970s, the sort of flats I used to live in when I left home and stuff like that, which made me feel even more depressed really because I lived in that environment plenty of times when I was younger and older. Personally I thought it was quite, I don’t know, funny in some sort of strange way, the fact that everything was made by the decision maker, it was almost some sort of weird future concept, it seemed like some sort of robotic thing, you know, the decision maker will send you this letter, yes this will come from the decision maker! Which I suppose is true really because, yeah, I just thought it was very educational if you’re the type of person that’s never been in a Job Centre, it may be very educational. But for me, I’ve seen quite a lot of that sort of life, I just thought it was awful and depressing and wished the world was a better place."
¶34: Facilitator
¶35:  There’s two things there. There’s a sense of it’s educative and it has a kind of function to convey a particular kind of information insight about marginFG_03_SW_06sed narrative, and also you’ve got that you feel a sense of a connection to some experience that you’ve had, the reality, equating between the reality. [20.18]"
¶36: FG_03_SW_05
¶37:  I don’t think it’s the purpose of, as far as I’m aware, it’s a very accurate portrayal, a very realistic film, a very upsetting film really."
¶38: Facilitator
¶39:  You mentioned about the humour. Is there any other elements, specifically in the clip, that you thought were interesting or significant that you noticed [20.38]"
¶40: FG_03_SW_05
¶41:  Just how nice Daniel Blake was as a bloke and how obviously, even in his predicament, he was incredibly surprised and upset for the poor lady with the kids. He couldn’t believe how hostile she was being treated, so that was sort of everyday normFG_03_SW_06ty really."
¶42: Facilitator
¶43:  So it contrasts between Daniel’s humanity and the system? [21.03]"
¶44: FG_03_SW_05
¶45:  Yeah, definitely, yeah. I suppose if you thought about it, I could rattle on about this film for hours just saying like my initial emotional impact even though I’ve seen it before, just the, oh blimey, isn’t it horrible out there! You know, it’s just very warming as it sounds like the only faith is in other people’s faith in themselves, the girl, Daniel Blake all trying to have a better life, trying to get on, trying to exist, trying to get themselves out of this dismal situation that they’re in and they’ve just got no chance against a system that’s completely rigged against them, which is an awful predicament to be in for everybody."
¶46: Facilitator
¶47:  Thank you, that’s great. Lots there, thank you. And yourself? [21.54]"
¶48: FG_03_SW_06
¶49:  I found it very realistic because when you’re looking at the pictures all the colours, it’s nothing edited or made it look nicer, it’s like what you see in real life, it’s like that, it’s like taking your camera and even outside it is like that. So that makes it more realistic and, when they are in the Job Centre when that first guy is removing and sitting, when he’s standing that other woman who works there in the same environment, like two different persons and someone’s approaching nicely, offering help, and the other person is like the opposite, so there’s a contrast between the two then a minute after, when she’s having a hard time in then, then he stops thinking about himself, he starts supporting her, again nobody else except him. I thought somebody else would say something else to help but nobody said anything. Only one person. I thought, if there’s more saying no at that time, maybe they would have been more effective than him but nobody said anything and again, the impression/depression it’s true, it’s hard for her but there’s always some other people helping which I thing is a good side of it."
¶50: Facilitator
¶51:  So there’s that process? [23.31]"
¶52: FG_03_SW_06
¶53:  There’s hope anyway."
¶54: Facilitator
¶55:  Yeah, and also you were struck by the visual lack of embellishment, you found it felt like what we were seeing was close to reality and experience of people in that situation? [23.43]"
¶56: FG_03_SW_06
¶57:  Yeah, I think in that condition there, some people help each other because there’s nobody else to help and that is the only way people can cope."
¶58: Facilitator
¶59:  Thank you. FG_03_SW_04? [23.56]"
¶60: FG_03_SW_04
¶61:  It’s too realiFG_03_SW_06stic, it’s also about the colours, about the photography, it’s [inaudible 24.04] in the real time, because it’s set inside the Job Centre. I think there was a police officer, it’s a very, very strong situation. Usually I think it’s more quiet, the atmosphere in general but it’s resting the situation because a bad situation created the possibility to put together such individuals connecting together. I don’t like that personally, my point of view, I don’t like realistic cinema in general when the cinema is too narrative around real life. I like when they use real life but as inspiration to create a new atmosphere, a new investigation about this situation. The second part, for me, was similar to a documentary when they went in, they were in the house."
¶62: Facilitator
¶63:  Can you say a bit more about your dislike of films or your taste for films which perhaps are realistic, but you said something interesting about the notion that reality can be a starting point but to say something new you have to move away from the representation of reality. Can you say a bit more about that? [25.41]"
¶64: FG_03_SW_04
¶65:  Mm-hm. Also if I read a book, I prefer to stop it, my idea from the book. Sometimes also when some director uses to make a film from a book for example. It’s strange because it’s completely two different languages, sometimes we create a connection. Sometimes we used to say, ah was better the book than the movie or vice versa. Instead I think they are completely different languages."
¶66: Facilitator
¶67:  Fascinating, thank you. FG_03_SW_03, to you. [26.40]"
¶68: FG_03_SW_03
¶69:  Right, well with Ken Loach, I think it’s didactic. It’s black and white. I have worked with people such as [inaudible 27.00] and there’s no question, or it’s very low key and I just think it’s dull, it’s a typical British film I have to say. Even the environment that people spoke about was absolutely far worse than is portrayed, you get cockroaches, damp stains. She wouldn’t be dressed like that, it’s just not real. He just annoys me. I was thinking of Andrea Arnold, do you know her? ‘Fish Tank’, that is spot on, working class council estate. It’s just too refined. He’s got a point to make."
¶70: Facilitator
¶71:  Yes, this didacticism is what’s apparent? [28.03]"
¶72: FG_03_SW_03
¶73:  Yeah."
¶74: Facilitator
¶75:  Could you point to a moment in the clip where you felt that didacticism, that sense of, you said black and white, that came through particularly? [28.12]"
¶76: FG_03_SW_03
¶77:  Yeah. When he was talking to the guy in the benefit office they each made their little speech! I mean my experience is that he’d have gone for him. I used to be a social worker in Tower Hamlets so I know the reality, but it’s just prettified."
¶78: Facilitator
¶79:  Thank you. That’s a fascinating insight, thank you. FG_03_SW_01, yourself? [28.43]"
¶80: FG_03_SW_01
¶81:  If we’re talking about my responses to it, because I’ve seen this film before. I felt stressful, I felt uncomfortable, I felt furious, but I also found the film very absorbing when I first saw it. I know Ken Loach’s films, I like social realism, but I tend to go more for melodrama. I think this is kind of the way that I experienced film when I was younger and it’s quite interesting that, thinking about this type of research project, thinking how it affects me, it makes me think about what do I watch and why do I watch it, you know, what am I drawn to? If I’ve got a choice of watching a movie at night if I’m with my wife or, I tend to move towards more towards almost comfort food. This is not comfort food, this is harder, this was a harder watch when I watched it, I knew when I first saw it that it was going to be a tough watch because I’ve seen Ken Loach’s films before. I like the absence of music because I tend to love music in films, I really love it, or soundtracks, because I’ve always been drawn to the idea of music within films and how sound can help to drive a narrative. But this isn’t melodrama, although there is melodrama in it, and I noticed it, but I was absorbed by a sense of reality that he’s trying to get to. I think the fact that he uses a lot of untrained and unprofessional actors as well. It’s interesting because lots of films that I watched, especially in America and being more drawn towards American films when I was younger, still draws me now, there’s tons of melodrama. It’s rare that you’ll find something that really touches on some reality. I think we do that better in this country. Ken Loach is not necessarily my favourite director but I like what FG_03_SW_06 was saying, the idea that there’s hope, and I think when I was watching the clip, the first time I watched it I was really furious about it. I was just thinking, because I don’t come from a working class background, I come from a middle class background, so it’s not really my experience but I’ve known people in this sort of situation. But what it brought out for me the first time I watched it was quite interesting because I was thinking to myself, in the back of my mind, there’s going to be something about the relationship between this older man and a younger woman that is going to be not, there’s going to be something that it touches on something not great. But that was because I came into the film with some of this loadedness and sometimes when you see in films you think there’s going to be some sort of sexual thing or there’s going to be – and then very soon after watching it and getting absorbed by it I realised, why am I so cynical? Why did I think that this film was going to reveal that? When really it was just about a relationship between an older man who is helping a younger woman and that’s just the reality of it. Although it’s grim and it’s depressing and I was pretty depressed with it the first time, I think this time that I’ve watched it what I’m seeing is the hope between the idea that people find a way, they can build relationships, they build friendships and they help each other out and, as horrible as it is, that to me is what it seems to be a relationship about. Yes, from a melodramatic standpoint I think Ken Loach has these dual things in his films, he has the idea of really trying to punch home with a message like Spike Lee does with his films, but he also has something about an enFG_03_SW_05ing hopeful story somewhere in there. Because otherwise I think it’d probably turn everyone off, it would be so depressing that you’d just be like, flipping hell, there’s nothing here to absorb you or to feel like you’re participate in this journey. But those were the key words that I had. But I think the absence of music, when I watched the film, that was the most impactful thing for me because I wasn’t being drawn through a melodrama, it was just what was happening."
¶82: Facilitator
¶83:  Thank you, that’s wonderful. Are you aware of what we’re doing here? Just those initial responses to what we’ve seen. [32.50]"
¶84: FG_03_SW_02
¶85:  Yeah. For me I actually found myself, I’ve heard people did mention how it was depressing or they felt furious, I actually felt quite apathetic about it but it is some response."
¶86: Facilitator
¶87:  Absolutely. [33.07]"
¶88: FG_03_SW_02
¶89:  This has been, I mean, I’ve seen my parents going through similar situations for a very long time so it just feels like I’m so used to it, [inaudible 33.17] of like, I mean, that’s the reality of life and it’s just as if I’m done with it. It’s like something I just see everyday. So that was quite weird because I was expecting myself to feel more kind of angry about it but instead I felt quite the opposite, I was just accepting that that was happening. I was glad that there was another man helping her but I was like, I don’t know, it’s really hard to put into words."
¶90: Facilitator
¶91:  No, it’s good, it’s a fascinating idea that actually it evoked apathy rather than a sense of injustice. [34.03]"
¶92: FG_03_SW_02
¶93:  Yeah, like, as if I couldn’t see anything that could have changed or that could have been different, that’s how things are and..."
¶94: Facilitator
¶95:  The limitations of reality perhaps? [34.12]"
¶96: FG_03_SW_02
¶97:  Yeah. Yes, I’ve seen my parents being unable to change things for a really long time and that’s very much what she was going through."
¶98: FG_03_SW_01
¶99:  Had you seen this film before?"
¶100: FG_03_SW_02
¶101:  Actually no, this is my first time."
¶102: FG_03_SW_01
¶103:  So you don’t know the ending?"
¶104: FG_03_SW_02
¶105:  No."
¶106: FG_03_SW_01
¶107:  Okay. I’m not saying anything but it does definitely affect I think, because I’d seen it to the end."
¶108: Things to come
¶109: Facilitator
¶110:  You can spend your voucher on it! Right, let’s look at another one. Thanks so much for those responses guys, so much there. Okay, the next film is a film by Mia Hansen-Løve, who’s a wonderful French director who made a film last year called ‘Things to Come’. It’s about a French philosophy teacher played by Isabelle Huppert and she has a number of life changes that she’s negotiating in the film. Her mother has just passed away, her husband has just left her and has started a new relationship, so to try and regain a sense of agency, to get a new perspective on things, she travels to stay with one of her former students who’s set up a commune for other radical young philosophy writers and they’re writing radical philosophy together. So she goes along to visit them to spend some time with it and to try to reconnect with the world. [35.50]"
¶111: Facilitator
¶112:  So I should say, we’ll talk about this film then we’ll take a break before starting the other two. Shall we start with you? [2.33]"
¶113: FG_03_SW_04
¶114:  It’s very strange because just yesterday I have seen three French movies at The Cube here in Bristol because for two Sundays they dedicate the movies of Agnès Varda, who is a French director, yes. I like it here because I like Agnès Varda, in this case the actress is one of my favourite actresses, also because she’s the favourite actress of the [inaudible 46.59], the director."
¶115: Facilitator
¶116:  So it evokes those new wave connections? [47.03]"
¶117: FG_03_SW_04
¶118:  And I think for instance this kind of thing, movie, makes me more relaxed, more feeling than the movie before because it creates for me the situation where I can imagine my idea. Before it was a very block in the expectation. This gives me a new way to think."
¶119: Facilitator
¶120:  Gives you space. [47.38]"
¶121: FG_03_SW_04
¶122:  Yes, yes, and also the photography is very good. The light is balanced about the outside thing and the inside thing and the landscape is good but not just because the landscape is beautiful. It’s beautiful in the relationship with this film, with the script."
¶123: Facilitator
¶124:  So you feel the landscape is not really a backdrop but it functions…? [48.14]"
¶125: FG_03_SW_04
¶126:  Yes, yes… Just one last thing, it’s interesting to notice, that is my vision, is the stereotype of a French film. They use twelve more seconds in the car speaking and the French director of probably old school used don’t put the music, but when it’s music, it’s not soundtrack, not in a poetic way but just in a useful way. For example, just one in the first part and it was the radio, or sometimes in the TV, it’s difficult to find a French film where music is poetic, some lack of, I don’t know in English the word, to create more intensity of a scene."
¶127: Facilitator
¶128:  Yeah, yeah, okay. No, that’s great. [49.28]"
¶129: FG_03_SW_06
¶130:  I find it more relaxed. I find it closer to me as well. I’m from Turkey, I’m not English, and seen that I have lived in similar environments, I thought it was ’80s maybe, in those days she’s not putting seat belts on, we used to do that same like nobody has to wear seatbelts and we used to smoke and they keep sharing cigarette Marlborough, this was very popular. But I wasn’t actually never had a chance to be in that environment where she’s going in, sort of hippy or they are trying to achieve something by themselves. I’ve been in that scenario, like when I used to work in construction I used to work in mountains like that, nobody around you, you just sit and eat but you turn somewhere, middle of nowhere, and it’s your work place. So those type of things I found it quite relaxing and I enjoyed watching it."
¶131: Facilitator
¶132:  Did it remind you… [50.53]"
¶133: FG_03_SW_06
¶134:  Yeah, it reminded me."
¶135: Facilitator
¶136:  …even though it wasn’t Turkey, it reminded you of something you experienced, a landscape you’re familiar with? [50.58]"
¶137: FG_03_SW_06
¶138:  Yeah, yeah."
¶139: Facilitator
¶140:  Fascinating, thank you. [51.03]"
¶141: FG_03_SW_05
¶142:  Well firstly, I liked the way it was shot. I also liked the choice of fabrics in the costumes, the props, the cars that they used, I thought it was very visually pleasing, very very nice to look at. I quite liked the scene in the car, I thought it looked like the excitement and trepidation, the fear of unknown as she was driving along and that sense that looking forward to something that you’re quite nervous about, like a new challenge ahead type of thing. I think it was very nice that you could see that she was pondering over things and she still mentally she still was still worried physically what was she about, how was she going to pitch herself, how was she going to explore a new environment, loved the cat, I like cats. I liked the scenery. I don’t know whether it would particularly be a style of film I’d normally watch but I found that what I saw actually quite engaging, more than I was going to be, to be quite honest."
¶143: Facilitator
¶144:  Thank you, a nice connection to your reference to Woodie Guthrie, Arlo Guthrie that you said earlier, a match made in heaven, there you go. What about you? [52.18]"
¶145: FG_03_SW_02
¶146:  I actually found it quite melancholic, especially when she was talking about how she found freedom after her children left and her husband left and her mum died. I thought it was quite sad how she saw herself as an independent and free person only when she had no one around her and probably she didn’t manage to carve a space for herself in the family or when she was around people. I thought it was quite interesting how, when she used the community, we had that night scene which is very long and you don’t see anyone’s face while she is with people, but then the moment she’s on her own, it’s when everything is really bright and colourful and that kind of emphasises the fact that she sees herself as maybe more like as a free person but when she’s on her own instead of being with people, which I thought was pretty sad, it was quite sad that she just couldn’t manage to be herself around people."
¶147: Facilitator
¶148:  You seem to be suggesting that the film style was enabling those themes quite strongly? [53.33]"
¶149: FG_03_SW_02
¶150:  Yeah."
¶151: Facilitator
¶152:  Thank you. [53.40]"
¶153: FG_03_SW_01
¶154:  I think I found myself analysing this one a little bit more. I think I find this with a lot of French cinema, I mean the first thing I find that I always have to pay a lot more attention to French films. First of all because of the subtitles, because I don’t speak or read French, but also because I always find with French films they’re kind of loaded with a lot of dialogue and I always find that there’s a kind of intellectuFG_03_SW_06sm that comes out in French film that sometimes leaves me a bit cold. So I find sometimes with French films occasionally, I mean, my dad was married to a Frenchwoman to a long time, I don’t have a big thing about French people and I love being in France, but I think what I find is that, having been around, hanging around a lot of French people, watching French films in France and being down in the south of France for six months I always have a little bit of a difficulty sometimes with films like this because it seems to show everyone’s beautiful, they’re all using, it’s kind of like the way that Woody Allen is an America, it’s like a film of intellectuals and I feel that there’s loads of these things about poetics and this and there’s young kids smoking cigarettes, there’s kind of like a romanticism to it, but I get little bit like uh! Sometimes I have to push it away. I think also with Isabelle Huppert, she’s kind of like Meryl Streep to me, she represents a lot of French cinema, it’s like when you see her I find that she brings so much baggage with her of all these other films that I’ve seen her in. She’s a fantastic actress but I kind of feel that she absorbs the film and hijacks the whole thing. I’m being quite critical, I understand. I also sometimes find with French film, and this is from me watching quite a lot of French new wave film, that sometimes it just meanders and it doesn’t quite go anywhere. I haven’t seen this film so I don’t know where it goes to but I always find with French film, and maybe I was finding this as well, is that there’s always this little air of mystery that’s being woven into everything, but sometimes it just doesn’t go anywhere. There’s a sense of expectation that just doesn’t lead to anything. Beautiful to look at but I just felt it’s a bit too loaded by Frenchness for my own liking. Apologies to anyone that has anything, any affiliation, but we’re just talking about personal responses."
¶155: Facilitator
¶156:  Of course we are, that’s absolutely fine, thank you. That’s great. FG_03_SW_03? [56.11]"
¶157: FG_03_SW_03
¶158:  Well I agree with you. I mean, I like it. I thought the title, ‘Things to Come’ represents that sense of mystery and it is loaded with symbols. Actually I liked this idea. So the first one is a reference to Pandora’s Box. Pandora’s Box was mentioned twice. It’s a Greek myth, a loaded-up box with all manner of destruction and energy. The black cat, what does that mean? With witch eyes. Reference to Horkheimer, a critical theorist. I just love it!"
¶159: FG_03_SW_01
¶160:  It was interesting because I went back to FG_03_SW_04’s point because I actually wrote down at one point, in their discussion they said ‘we’re conforming to stereotypes’. Did you get that? [laughs] You know, when they’re sitting around the table. When you motioned that thing about stereotypes I just couldn’t’ get that out of my head. I was like, yes you are conforming to stereotypes! But again, it’s not to say I didn’t enjoy watching. I do sometimes watch and I think I have to divorce the sense of the critic in me and just letting something wash over."
¶161: Facilitator
¶162:  Yes, which came through into your response actually, the sense that it’s pleasant. Okay I want to give you a chance to have five minutes… [57.43]"
¶163: Call me by your name
¶164: Facilitator
¶165:  This is one of the most well-regarded and popular and most widely-seen independent or arthouse movies of the last two years. You might be familiar with it, it’s called ‘Call Me By Your Name’, it’s a European co-production, lots of countries involved. It’s set in Italy in the summer of 1983, it’s centred around a 17-year old called Elio who falls in love with an American PhD student called Oliver, who’s come over to work with his father, Elio’s father who’s an archaeology professor, he’s worked in Italy over the summer and the two have got together by this point of the film, this is towards the end of the film, they’ve just had a holiday together and this is the moment when Elio says goodbye to Oliver, his first love, so it’s quite a tender moment. We’re just going to watch eight to ten minutes of this film. [1.05.33]"
¶166: Facilitator
¶167:  Okay. Is it okay if we start this way? FG_03_SW_03, your thoughts? [1.17.02]"
¶168: FG_03_SW_03
¶169:  I thought it was beautiful actually. The character of the young boy was portrayed on screen was very, this is what I call realism, this kind of film. The cinematography also contributed to the atmosphere, to the relationship. The heat, as the gardens [inaudible 1.17.34], the white sky, the disappearing train, it was just wonderful. My only criticism is his father, I thought he was intrusive. The boy hardly said anything, he’s telling him how he felt and how he might feel but in a way I didn’t like him, I thought it was like..."
¶170: Facilitator
¶171:  Can you say a little bit more about your feelings about realism in terms of the portrayal of the young boy Elio? [1.18.20]"
¶172: FG_03_SW_03
¶173:  Yeah, I thought that the sense of loss was played very powerfully. To me, realism is to do with emotions, not so much issues which is the way Ken Loach chooses, he focuses on an issue and the emotion’s left out of it. But this is a lost love affair."
¶174: Facilitator
¶175:  That is something which presumably universal and therefore there’s a familiarity to it and that’s where the realism lies? [1.18.59]"
¶176: FG_03_SW_03
¶177:  Yeah. Quite sad."
¶178: Facilitator
¶179:  Absolutely, yeah yeah. FG_03_SW_01? [1.19.08]"
¶180: FG_03_SW_01
¶181:  Yeah I enjoyed watching it just because it’s, I haven’t seen the film, I’ve heard all about it. I found it very poetic so it’s kind of like a very poetic, the way the cinematography was used, the way that the camera was used, because there was quite unusual shots. Like the second time that they hugged, where he was hugging the girl, I don’t know what their relation was, I assume girlfriend maybe or friend, something like that, childhood friend? But it’s like the camera started lower when they hugged and then moved up, which I found a bit unusual. And then the hand that came down was quite unusual. I liked the interjection of nature into it and it felt like, I don’t know if you’ve mentioned it, but he had this like really genuine awkwardness that I think someone his age would probably have, possibly feeling guilt or not quite understanding what his feelings are and having this amazing love and not quite understanding how to deal with all these emotions, and I found eh did that really well. I really sensed that with him. Not knowing the relationship with the man at the end who you found out was his father, I kind of felt it was like wow! Wouldn’t that be the ideal, to some degree, the ideal parent that would understand and would also reveal themselves and not necessarily judge because I guess someone, a boy may be feeling that being gay, having these feelings, might feel all these things and not necessarily have the acceptance of people closest to him. To then have one of your parents, especially a man, feel that way, but it was also very melancholic because he was reveFG_03_SW_06ng to himself that his life basically stopped at the age of 30. That there was something that he obviously felt that he needed to pursue and then he wasn’t true to himself, so there was a really lovely, intimate bond between the two. But when the boy sat down he was so awkward and it was played so well, you kw, he had his legs hunched over and he was grabbing at his shirt and it was, yeah, it was really moving. But I think this was very significant, the fact that after he’s spoken about that, snow falls. I don’t know about the rest of the film but this is about covering up and I don’t know if that’s part of the film but I felt that that, coming straight after it and the music swelling up just started to add melodrama, kind of almost felt it didn’t need it."
¶182: Facilitator
¶183:  This indicates the passing of time in this film. Yeah, there’s a lot there in terms of your emphasis on a particular shot and the notion of adding nature, you talk about awkwardness and there seems to be a connection a little bit with what FG_03_SW_03 was saying about the feeling, could you say a little bit more about where you located the emotional dimensions of the scene? [1.22.05]"
¶184: FG_03_SW_01
¶185:  Where I locate them?"
¶186: Facilitator
¶187:  Yeah. [1.22.07]"
¶188: FG_03_SW_01
¶189:  Um, I mean, at the beginning, you know with the train going off, there’s obviously a lot of emotion there. Are you talking about me or are we talking about…"
¶190: Facilitator
¶191:  Whatever you feel, your response, your emotional response, where did it come from? [1.22.24]"
¶192: FG_03_SW_01
¶193:  The most emotional bit for me is when he was on the phone to his mum and his voice broke, he said, ‘come pick me up’ and it was like I felt to myself, as a kid, being in a situation like that where I felt adrift and couldn’t understand and just wanted my parents to solve things and just rescue me. That I identified with most and I thought it was just beautifully done, whoever this actor is I think he’s got a huge future, because it’s about what he’s not doing even more than what he is doing, which I think is really good."
¶194: Facilitator
¶195:  Thank you. [1.23.01]"
¶196: FG_03_SW_02
¶197:  I’ve actually watched this film just recently and, to my own surprise, I didn’t really like it and the reason’s because I’ve heard it was quite... I mean, the word that popped in my mind was ‘pretentious’, like you were saying about French films, that’s exactly how I feel about this film. It took a very realistic emotion and the way the characters, I mean, I’m talking about the rest of the film, the way the characters interact with each other, it’s very unrealistic and that kind of put me off from the whole thing. As much as I liked the performance of the boy, which really did his best, but I just couldn’t really get into the way people were talking to each other and I was like, people just wouldn’t talk that way to each other, would they? This is towards the end of the film and by this point I just didn’t feel anything any more. But re-watching the clip, I do think that the father’s speech is probably one of my favourite points, even though I think it kind of lasts for too long. I don’t think when he said, oh I don’t remember what it was, yeah it lasted too long. When he was talking about how you don’t have to make yourself feel nothing just so that in the future you don’t feel anything at all, I thought that was the perfect point where the conversation could have stopped instead of dragging on and the father telling him the feelings he was feeling."
¶198: FG_03_SW_03
¶199:  Yeah."
¶200: FG_03_SW_02
¶201:  I felt like if they just left it like that because it’s pretty obvious from the boy’s performance how he’s feeling."
¶202: FG_03_SW_01
¶203:  It’s quite funny though but, as a parent sometimes I know I don’t know when to stop with my kids and I think to myself, I should have stopped about two seconds ago and then I really would have made my point but I just kept on going!"
¶204: FG_03_SW_02
¶205:  Yeah that’s why that’s probably the most realistic point of the film!"
¶206: FG_03_SW_03
¶207:  But there’s a wonderful shot where the boy is reflected in the mirror and you’re thinking what’s going on here and I was thinking the father-son relationship is the father-ex-lover, ex-himself to the young man, is being mirrored, which is why I found the father just a bit intrusive."
¶208: FG_03_SW_02
¶209:  Yeah and even because, for me, throughout the film you don’t really see a lot of the father-son relationship so it was kind of weird to have this moment at the end of the film."
¶210: FG_03_SW_03
¶211:  Let’s put the father in."
¶212: FG_03_SW_02
¶213:  Yeah, oh no this is my moment now, I have to be the father now, but I was like, he didn’t really show up throughout the film though. That kind of put me off a bit."
¶214: Facilitator
¶215:  Your thoughts? [1.26.00]"
¶216: FG_03_SW_05
¶217:  I have some interesting thoughts on this."
¶218: Facilitator
¶219:  Go on. [1.26.01]"
¶220: FG_03_SW_05
¶221:  People may hate for this okay, it might obviously be lacking in understanding of the film’s content or whatever. But I thought it was a very emotional scene, the break-up at the train station and everything, but there’s so many train station scenes in so many films and I know I probably shouldn’t have thought this but I was just thinking, that’s a nice train, what a cracking train. Look at those door handles and the interior fittings, and I’m not supposed to think that. And then, when he was coming back with his mother in the car, I noticed that there was a distinct lack of emotion with his mother, it looked to me like she’d had her soul swallowed out of her, possibly by the neglect of the father and his lack of attention to her for whatever reason, I thought when she was driving, I was thinking, there’s something up here, already and then, the worst bit was when the father was doing the speech at the end, and it reminded me of Stallone’s speech at the end of the first ‘Rambo’ film, and I know it wasn’t supposed to, it reminded me of Rambo going, ‘my whole country just loves me as much as I love my country’. I just thought, you’re doing a bloody Stallone, isn’t it? And I know that’s completely wrong, okay so please forgive me. That’s my verdict on that."
¶222: Facilitator
¶223:  I’m struck by the fact that you clearly were given space to think, to evoke these other films and I’m wondering, was there anything in the style that gave you that space? [1.27.40]"
¶224: FG_03_SW_05
¶225:  It was nice. It was all right but I was thinking, cor fancy choosing such a nice train! Whoever directed it and everything, it was absolutely lovely, even the way the door handles went up, I was fascinated by them. I’m not saying I’ve got a problem with the film or anything [laughs] it just made me think of lots of other stuff and the main empathy, for me, came with, I just wanted to think, what happened to the poor mum? Because she was dead sexy and everything, just what happened to her to make her seem so unhappy with life, so sucked out of her? I’d be tempted to see the film now, just in case I find out! [laughs] But I did think the chap overly rambled and I think he did rather a lot of Sylvester Stallone rambling which obviously there’s no real correlation between the two but that was the idea I had in my head."
¶226: Facilitator
¶227:  You’ve made me want to go and watch ‘Rambo’ again as well now. [1.29.41]"
¶228: FG_03_SW_05
¶229:  It’s a cracker that one is! [laughs]"
¶230: Facilitator
¶231:  I know, yeah. [1.28.48]"
¶232: FG_03_SW_06
¶233:  The first scene, I thought about myself when I’m leaving my country to come here 18 years ago and I was getting and airplane and some of my friends came to go to the airport, it was very early in the morning, and some of them said the wouldn’t come at all because they don’t like saying goodbye, they said, we won’t come ever. I was just thinking some people will never go and some people will come and when the train is moving, that weight and noise is just taking his friend from him, even harder like it’s pulling his heart and afterwards he just sit down on the bench. At that moment, I thought to myself that I always want to sit down when I’m going somewhere new to feel the ground where I am, to adjust myself to where I am. So somebody living in his life, he’s adjusting at that moment himself to live without him and obviously we don’t see this type of movies that often with love in it any more because love isn’t people’s life in that aspect, that realistic any more in my opinion. People are just focusing on money or other things in their life and they don’t think about love, we don’t see that much love movies. I can’t remember when I’ve seen one last and the beginning of the clip it was hot, then it starts raining, but that rain wasn’t cold, I don’t feel coldness in that rain. It was sort of, it’s rainy but it gives you a different feeling, sort of feel cold like in England when it’s raining it’s cold, but it’s not cold. Then he’s going in different rooms, meeting with different people, his girlfriend maybe or somebody else, and his father. They’re all giving a different reaction to him but I don’t think nobody actually understands what he feels like because you feel shit at that time and nobody would understand that except him. And it happens in people’s lives all the time as well, it’s not going to be one time in his life, probably it’s going to repeat again or he’s going to learn to cope with it in the future. I’m just maybe writing that bit my story in here as well. It’s life and some people don’t realise that, don’t see that."
¶234: Facilitator
¶235:  Thank you. Great. [1.32.03]"
¶236: FG_03_SW_04
¶237:  xx."
¶238: Facilitator
¶239:  Thank you. Great. [1.32.03]"
¶240: FG_03_SW_04
¶241:  I don’t know, it’s strange! [laughs] At first I was confused because I thought it was a combination of a previous movie because the same location, same light, the same narrative, same language in part but all of these films we’ve watched until now I think is the same director can be done, because they have the same dynamic, all the movies investigate about the emotion, the relationship with people and probably is just to make some tension, this kind of scene, but it’s not necessarily negative tension. But it makes me, in my situation, indecisive. I like, I don’t like. For example, I liked the movies, the cinema I like is David Lynch, Peter Greenaway, David Cronenberg for example when I watch these kinds of movie I ask myself what is the film? When I compare, for example, this movie with good movies and good directors to these kinds of directors for example. This is my vision today watching this kind of movie, to compare that to the other kind of the movie in the world. There are the differences between these three movies, yes, but it’s not a strong difference about the narrative, light, photography, the style."
¶242: Facilitator
¶243:  So there’s almost a genre of European contemplative arthouse films that explores the complexities of human relationships set against lush landscapes etc? [1.34.08]"
¶244: FG_03_SW_04
¶245:  Yes."
¶246: Facilitator
¶247:  Thank you. [1.34.03]"
¶248: FG_03_SW_06
¶249:  Can I ask a question, what did you feel about they were speaking ItFG_03_SW_06an then speaking English?"
¶250: FG_03_SW_04
¶251:  I don’t know."
¶252: FG_03_SW_06
¶253:  Is it a bit weird?."
¶254: FG_03_SW_03
¶255:  That’s a good question. When people switch language, what does it mean?"
¶256: FG_03_SW_06
¶257:  Yeah, I don’t understand."
¶258: FG_03_SW_04
¶259:  The first problem."
¶260: FG_03_SW_01
¶261:  They did it in the last one, when they were sitting around the table, [inaudible 1.34.39] there was English, there was German, there was French."
¶262: FG_03_SW_06
¶263:  And English I think."
¶264: FG_03_SW_04
¶265:  But at first they said I thought it was in [inaudible 1.34.48] but it was strange because the location was not ItFG_03_SW_06an."
¶266: FG_03_SW_06
¶267:  Maybe the north part of Italy?"
¶268: FG_03_SW_04
¶269:  Yes, it could be."
¶270: Facilitator
¶271:  Stunning location, French mother, American-ItFG_03_SW_06an father, American [x] station, mixed heritage boy, a combination. [1.35.13]"
¶272: FG_03_SW_06
¶273:  A mixture, isn’t it?"
¶274: Facilitator
¶275:  We’re going to go from beautiful, lush landscapes to the north of England now, which are equally lush landscapes but not in the same way. [1.35.22]"
¶276: FG_03_SW_05
¶277:  I’ve got another pointless observation."
¶278: Facilitator
¶279:  Yeah [1.35.27]"
¶280: FG_03_SW_05
¶281:  At the end, I’m sure there was the noise of some rain coming down when it was snowing and I love snowing and I’m sure that all the snowing I’ve ever been in, because I just love snow, it doesn’t make a noise. It’s a beautiful sound of nothingness, of snow, but it was like a rainy noise. I thought, it’s not thawing, that’s snowing properly. I don’t know why I thought was wrong, I thought, why can’t they just let me enjoy the snow?"
¶282: Facilitator
¶283:  Yeah, so that point about, you mentioned the music, being directed towards particular feelings through the amplification of two moments of sound there, yeah. 
¶284: Dark River
¶285: This is a film actually that uses sound quite conspicuously I think. It’s called ‘Dark River’, it was released last year or early this year actually, directed by Clio Barnard, who’s a British filmmaker, this is her third feature film. It’s about a young woman who works as a sheep-shearer, who has come from a rural background. She finds out, as you’re about to see, that her father has passed away and her father was a farmer, her brother still lives on the farm that her father was on, so she returns to the farm to take it on again. It’s fallen to rack and ruin in the time that she’s been away. In that journey to the farm we realise, as viewers, that she is recovering from or in the process of quite traumatic memories of what her father did to her when she was young and that’s why she’s run away, so returning to the farm throws up these emotions again. We’re going to begin this clip really at the beginning of the film, so this is almost the title sequence. It’s slightly shorter that the last clip, which should bring us up to half past six once we’ve talked about it. [1.37.20]"
[bookmark: _GoBack]¶286: Facilitator
¶287:  Okay. We’ll start with you this time, if that’s all right? [1.44.08]"
¶288: FG_03_SW_06
¶289:  Yes."
¶290: Facilitator
¶291:  Give us your sense of that clip, your impressions [1.44.10]"
¶292: FG_03_SW_06
¶293:  It’s sort of sad and I think she’s confused losing her dad and she has land from her dad and she’s going to be a farmer and I feel like she finds that it’s hard because everyone thinks farming is a man’s job but a woman needs to do it and she’s going to look. I feel like the landscape near around here and there’s lots of similar farms around here as well, I’ve been, but it’s a bit northern it feels like it because a bit colder than around here. The song actually is very sad, it makes you feel it because there’s not much talking but the song does that for you. I enjoyed it, quite nice."
¶294: Facilitator
¶295:  Good. Would you say it’s fair to say you felt there was a northernness to it even though it also evoked your experience of rural landscapes in the South West? [1.45.35]"
¶296: FG_03_SW_06
¶297:  Yes, yeah."
¶298: Facilitator
¶299:  It’s West Yorkshire. [1.45.43]"
¶300: FG_03_SW_05
¶301:  Um, I don’t know about this one. I sort of think that the sort of northern, Gaelic, Irish-type warbly folk singer woman thing at the beginning has been overdone in far too many films now. They lead you with the incredibly whoosy, gushy song while the whole thing was building up which films have different thing but which cotton onto something else, personally. I quite enjoyed the Land Rovery bit when she drove towards the home, the sort of knowing imperfections of what was to come with all the power lines over the countryside. I don’t know why I saw some sort of symbolisms in those shapes, there was power lines everywhere rather than the perfectly beautiful hillside landscape."
¶302: Facilitator
¶303:  Yeah, so there’s a sense that this is not simply a landscape which is spectacular but one which reflects the landscapes of modern Britain? [1.46.43]"
¶304: FG_03_SW_05
¶305:  Or just life in general really, not just giving such a perfect view of the hills which I quite liked. I should imagine it’d be quite an enjoyable film but there’s so many films about the person that returns home, it seems to have been a very trodden path in films to me, I seem to have seen this film loads of times already, even though I haven’t and you know the things that are going to come up across when they’re in the house and then there’s probably going to be the old school friend appear who may or may not be menacing or the bloke next door, do you know? You think, oh god. Then it may or may not end up happily ever after but you’re not quite sure yet. But any of the alternative scenarios or bits that come into it, you’ve seen it all before somewhere. So I’ll give that a miss, to be quite honest."
¶306: Facilitator
¶307:  That was an uncanny plot summary there. You got that right, all those things happen! [laughs] [1.47.49]"
¶308: FG_03_SW_02
¶309:  I think it was quite interesting about the beginning of the clip she was put among sheep which they often can be a symbol of weakness or sacrifice and, given the fact that she was shaving them, it makes them even more vulnerable and I feel like, by using that imagery, they establish her character to be vulnerable from the get-go as well as softer, which carries on after when she is talking to, I think was it her brother or someone, and she keeps her head quite low and then she’s alone in the next scene. Personally, it made me feel on edge, especially in the first few minutes, because you see her as someone who’s obviously struggling and is obviously not really comfortable in the environment she’s in and that anything could happen, it kind of made me feel pretty intense."
¶310: Facilitator
¶311:  There’s two things there, there’s a sense of tension but also a sense of immediate symbolism from placing her within that scene. [1.49.00]"
¶312: FG_03_SW_02
¶313:  Yeah, exactly. I thought it was a really interesting choice of how to start the film, if that was the beginning, you said?"
¶314: Facilitator
¶315:  Yeah. Thank you. FG_03_SW_01. [1.49.11]"
¶316: FG_03_SW_01
¶317:  FG_03_SW_04 mentioned something really interesting in the last clip, the idea that there’s a similarity to all these films. I think it’s true. I find it quite interesting that there’s hardly any technology in any of these clips, which I think is actually quite refreshing because sometimes film makes it so apparent to you that you’re living in this fast-paced, technologically adept world where everything’s happening and there’s action everywhere. I’m wondering if the decision of these clips is, this is me asking a question, is it quite particular in terms of you’ve chosen them to represent specific things, or is it...?"
¶318: Facilitator
¶319:  I’ve chosen them because they are indicative of particular trends in European and independent, arthouse, speciFG_03_SW_06sed cinema. So yeah, they’re films that have come up in the interviews that we’ve already done, the films that have been programmed, we’ve also chosen them to try to get a balance between British films and non-British films, it’s about fifty-fifty. [1.50.13]"
¶320: FG_03_SW_01
¶321:  I think the idea of the relationships that are going on in each of the clips is fascinating because I love stuff like that, I love things that are really about human relationships, whether there’s melodrama or whether it’s straightforward, or whether it’s social realism. I love the idea of the simplicity of things like that because it’s at the core of who we are as human beings and it’s nice showing these things because it is more refreshing cinema. It’s more things that are about things that are meaningful to me. What I liked about this clip in a way is it’s at the start of a film, so everything is being introduced to you. Maybe with some of the other clips, they come at different times, so I think the fact that everything is introduced here, it’s got the title ‘Dark River’, so everything’s quite dark, you know, you’ve got her being very cagey, arms pulled away, but within that six-minute stage, right at the end where you stopped it, I couldn’t quite figure out, because I haven’t seen the film, I couldn’t quite figure out if she was happy because she’s letting go of the past because her father’s not there or whether she’s looking around at the countryside and actually seeing it for the beauty that it actually is, I don’t know because I haven’t seen the film. But I found it was like a film within a film. It’s quite interesting the way that you’ve chosen the clips, each one of the clips are really concise, even if you haven’t seen the film, they work as a short story [inaudible 1.51.37]. That’s a very good selection. So yeah, I think just the thing that came to me was the idea of farming, work, because this idea that we’re living more and more, it goes back to Ken Loach films, like them or loathe them, I think he’s about issues, he’s trying to bring our attention to things that he feels are very important for us to realise, whether it’s to do with social issues to do with the ageing population and how we treat people or how people get left behind. This is think is quite interesting because it seems to me about work, real integral work to this country that used to matter so much. It still matters to a lot of people but you don’t really get to see it reflected in cinema very often. Work seems to be a very different thing, it’s either offset to other people or it’s something that this country’s got rid of, so all that sense of manufacturing and the thing that gave this country identity and it’s great that there’s a female protagonist in that story. Is it a female director?"
¶322: Facilitator
¶323:  Yeah, yeah. [1.52.41]"
¶324: FG_03_SW_01
¶325:  And I think that’s a trend as well, there’s far more women’s voices out there that I think are representing things, which I think is really good now. Regardless of whether it’s a female story or it’s about men and it’s done by women, I think just the idea there’s different voices coming in and it being allowed to..."
¶326: FG_03_SW_06
¶327:  It’s quite impressive you sense that! You sense it’s a woman director."
¶328: FG_03_SW_03
¶329:  Well, he told us! [laughs]"
¶330: FG_03_SW_01
¶331:  I really liked it. It’s the sort of film I would like to go and watch."
¶332: Facilitator
¶333:  There’s a collaboration between the female director and the singer as well. The song was written especially for the film, PJ Harvey is local to this area. She was singing. I’m mindful of time so just quickly to get FG_03_SW_03, if there’s anything… [1.53.40]"
¶334: FG_03_SW_03
¶335:  I saw something straight away. The title itself says something. I thought the camerawork on her face was very significant and the most significant scene in that clip was where she’s lying in bed, who is it that comes in? Is it real? Is it memory? Is it her imagination? I think, I know nothing about the film, that she’s been sexually abused…"
¶336: Facilitator
¶337:  I’m afraid you’re right, yeah, yeah. [1.54.20]"
¶338: FG_03_SW_03
¶339:  …and it’s interesting then to think about that."
¶340: FG_03_SW_01
¶341:  Well, I think we knew it because you mentioned it at the beginning, you gave us a brief synopsis about the fact that the father had died and there had been abuse in there, so maybe I just took that as a given. I couldn’t figure out who it was either, or whether it was a dream or real or what."
¶342: FG_03_SW_03
¶343:  But I thought it was something very sinister."
¶344: FG_03_SW_02
¶345:  That type of singing in a film is really…"
¶346: FG_03_SW_03
¶347:  Exactly."
¶348: FG_03_SW_02
¶349:  …it really gives me anxiety, to be honest."
¶350: Facilitator
¶351:  Yeah. [1.54.53]"
¶352: FG_03_SW_03
¶353:  And it makes me think how differently men and women see film as well as past/class issues."
¶354: Facilitator
¶355:  Yeah, absolutely. Clio Barnard worked with The Wellcome Trust and got a grant to explore trauma and the way in which traumatic memories process so that comes through in the film and the film style. Finally, FG_03_SW_04. [1.55.20]"
¶356: FG_03_SW_04
¶357:  This clip makes me sad. Not real sadness but melancholy. I really liked the first six seconds with sheep with real sound of sheep, also because it creates immediately the connection with the culture of the country and I liked the use of the soundtrack. This is the first clip today about that, where there is a soundtrack on [inaudible 1.56.06] not dialogue but just music. In this way I can use my mind to dream with the characters of this case, not the landscape also because it’s normally, I don’t know very well can make me curious, can give me the idea to go and visit this part of the world."
¶358: Facilitator
¶359:  So it’s a landscape that’s not familiar to you but it’s one which is enticing or intriguing? Okay. Thank you. Such a wonderfully FG_03_SW_05 range of responses. I really, really appreciate you giving your time this afternoon. Hopefully you’ve enjoyed it as well. We’ll keep in touch and let you know how the research is going but just to say a huge thank you for contributing to it. It’s really important that we privilege the voices of viewers and the stuff that you’ve taught me today about these films is really fascinating. So thank you very much, enjoy the rest of your evenings. Take time with your vouchers, don’t spend it all at one! Thank you very much. [1.57.29]"

