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¶1: FG_02_NE
¶2: Introduction
¶3: Facilitator: 
¶4: We’ll go round, just tell us your name and tell us a line about how often you go to the cinema, what kind of films do you like, that kind of thing. [00.12]
¶5: 
¶6: FG_02_NE_06: 
¶7: My name’s FG_02_NE_06. I don’t get to see the cinema enough since I’ve moved up here but I’m starting to come here more. [00.21]
¶8: 
¶9: Facilitator: 
¶10: To this place? [00.22]
¶11: 
¶12: FG_02_NE_06: 
¶13: Yes, because we’ve only lived in Berwick since the beginning of March. I enjoy watching films anyway, I love films. [00.33]
¶14: 
¶15: Facilitator: 
¶16: It seems quite a lively film scene in this place, isn’t there? [00.36]
¶17: 
¶18: FG_02_NE_06: 
¶19: Yeah, I’ve not seen too much but yeah, it’s nice. [00.38]
¶20: 
¶21: Facilitator: 
¶22: Good stuff. Yourself? [00.43]
¶23: 
¶24: FG_02_NE_04: 
¶25: My name’s FG_02_NE_04. We get to the movies as often as we can. We try and support here, even though the seats are probably the most uncomfortable in the world! [00.54]
¶26: 
¶27: [They all laugh and talk together]
¶28: 
¶29: Facilitator: 
¶30: At least you don’t fall asleep then. [01.00]
¶31: 
¶32: FG_02_NE_04: 
¶33: No, and there’s the creases in the screen, which I think adds all to the character. But it’s just a great place to support, so it’s nice. [01.08]
¶34: 
¶35: Facilitator: 
¶36: Because it’s community-run? [01.09]
¶37: 
¶38: FG_02_NE_04: 
¶39: Yes, the volunteers work really, really hard and it does feel, it’s so tremendously supportive so you do feel like, yes, you’re adding a little bit as well. So no, it’s good. [01.21]
¶40: 
¶41: Facilitator: 
¶42: Brilliant. [01.21]
¶43: 
¶44: FG_02_NE_01: 
¶45: Hi, I’m FG_02_NE_01. Likewise I really like to support this place. It’s local, it’s 15 minutes to come here, it’s nearly an hour to Edinburgh. I do like the independent or whatever we’re calling them these days at the cinema so I frequent Edinburgh when I can, you’ve got Cameo and you’ve got Filmhouse there as well. I’ll go and see the big films too so it’s a real mixture of both. I try and catch films here whenever they came out because they might be a little bit behind everybody else but they do do a good range and a variety of films, and the film club as well, I’m interested in getting into that this year. [02.02]
¶46: 
¶47: Facilitator: 
¶48: Okay, there’s a film society? [02.04]
¶49: 
¶50: FG_02_NE_01: 
¶51: They run a film society. [02.05]
¶52: 
¶53: Facilitator: 
¶54: Oh, is it this thing? [02.07]
¶55: 
¶56: FG_02_NE_01: 
¶57: Yes, with more of the independent films, I’d seen a couple of those last year and I think the new season’s just coming. [02.14]
¶58: 
¶59: Facilitator: 
¶60: Great, there’s a lively scene here. [02.16]
¶61: 
¶62: FG_02_NE_05: 
¶63: I’m FG_02_NE_05. I volunteer here, so I’ll be taking the tickets next time I see you, probably, and I love it. I used to live in London so I used to go to all the cinemas there but this has got a lovely feel to it and I particularly like the type of film they show, which is more the art or independent, but not too arty. You’ll get that from the Film Society, which shows the foreign films, the more difficult films if you like. But every film I’ve seen here, most of them, I’ve loved. They’re just, for me, they’re aimed at not the mainstream but just off-centre and I love that, a bit of quirkiness. Nothing obvious going on, so I love it. [03.01]
¶64: 
¶65: Facilitator: 
¶66: So you trust them here? [03.03]
¶67: 
¶68: FG_02_NE_05: 
¶69: I do! Yeah, like you say, it’s behind everywhere else in the main cities but it doesn’t matter, as long as they come here eventually I don’t mind, yeah it’s great. I’m so pleased they don’t just do blockbusters and some of the trashier films or kids’ films, they just have a really nice balance of stuff. They do have the odd, they had what was it, ‘Blade Runner’, but they had it for one night last year. But most people would want to go and see that on a huge screen with surround sound and 3D. [03.37]
¶70: 
¶71: Facilitator: 
¶72: It’s like FG_02_NE_01 said, you want a bit of everything, don’t you? It’s nice that, even though you have to wait a little bit, it doesn’t really matter when you get such a nice balanced selection of programme of films in your own community, which is good. [03.53]
¶73: 
¶74: FG_02_NE_03: 
¶75: Hi, my name’s FG_02_NE_03. I like a wide variety of films and go to the cinema when we’ve got time, this is my wife. Yeah, I just like a general all sorts of films, from independent right through to big blockbusters, we go to the big multiplexes and yeah, from when this started it’s grown into a massive big, it’s got a big community feel, yeah it’s really, really good. [04.26]
¶76: 
¶77: Facilitator: 
¶78: Good. Where’s the nearest multiplex to here? [04.30]
¶79: 
¶80: FG_02_NE_03: 
¶81: Either Edinburgh or Newcastle, or sometimes there is a smaller multiplex in Galashiels, which is probably about the same distance, and they do a lot of the blockbustery films as well. [04.43]
¶82: 
¶83: Facilitator: 
¶84: This is a real asset, isn’t it, for the town? [04.44]
¶85: 
¶86: FG_02_NE_03: 
¶87: Yeah, for locals. I mean, there’s not many towns have a scene like this. It’s a rare thing to have and it’s certainly supported really well as well. Yeah, film generally, I like a wide variety and I go from cues from my wife as well, she’ll say, fancy watching this? And we’ll sit down and think, oh yeah, that was quite good actually. [05.09]
¶88: 
¶89: Facilitator: 
¶90: You do the choosing then, do you FG_02_NE_02? [05.09]
¶91: 
¶92: FG_02_NE_03: 
¶93: Pretty much! [05.13]
¶94: 
¶95: FG_02_NE_02:
¶96: And there’s some things that he wants to see, he likes the comedy... [05.17]
¶97: 
¶98: FG_02_NE_03: 
¶99: I like the sci-fi thing, like the ‘Avengers’ and that sort of stuff, I’m all into that sort of thing in a big way. [05.25]
¶100: 
¶101: Facilitator: 
¶102: Yeah, yeah, the Marvel ones? [05.26]
¶103: 
¶104: FG_02_NE_03: 
¶105: Pretty much, yeah. [05.28]
¶106: 
¶107: Facilitator: 
¶108: I go to watch those with my friend’s teenagers because she doesn’t want to go, so I take them instead. I like the arthouse independent but I must say, ‘Black Panther’ and the ‘Thor’ film, I was so excited to watch those as well! You need a bit of both sometimes, don’t you? You were telling me before you’re a big Sean Bean fan because I was saying I’m from Sheffield and Sean Bean in Sheffield’s almost like a religious figure! [05.56]
¶109: 
¶110: [They all laugh]
¶111: 
¶112: [Inaudible]
¶113: 
¶114: Facilitator: 
¶115: Have you ever seen ‘When Saturday Comes’? [06.02]
¶116: 
¶117: FG_02_NE_02:
¶118: I’ve not seen that but I’ve got about 12 videos, or DVDs, I call them videos, I’m still back in the... [06.08]
¶119: 
¶120: Facilitator: 
¶121: Old school? [06.11]
¶122: 
¶123: FG_02_NE_02:
¶124: Yeah. [06.11]
¶125: 
¶126: Facilitator: 
¶127: Perhaps you could get a Sean Bean season here? That’d be good! [06.13]
¶128: 
¶129: [They all laugh]
¶130: 
¶131: FG_02_NE_06: 
¶132: My brother looks too much like him, no, no. [06.19]
¶133: 
¶134: Facilitator: 
¶135: You should introduce him to FG_02_NE_02! I was thinking more about his acting actually but anyway. It’s good to meet you all, thanks very much for coming. The first film we’re going to look at then is very much an independent film, as these films are, it did very well, it was a very low-budget film but it did begin to find a much bigger audience. It came out last year, it’s called ‘God’s Own Country’, it’s set in the West Yorkshire countryside and it’s about a struggling farm. There’s a young farmer there, Johnny, his dad’s had a stroke, he’s not very well, and his grandma’s getting older and she’s struggling to run the farm. So they decide to bring in a migrant labourer, a farmer from Romania called Gheorghe. He comes to work with Johnny, this young farmer, and it turns out that the two of them fall in love with each other and they have a relationship against the backdrop of him trying to sort this farm out. We’re going to join the film just after they’ve got together for the first time, we’re about half an hour into the film so I’m dropping you into it a little bit. 
¶136: 
¶137: God’s Own Country
¶138: 
¶139: Facilitator: 
¶140: Right. We’ll start with you, FG_02_NE_02. What did you think to it? [00.13]
¶141: 
¶142: FG_02_NE_02:
¶143: Oh, it was lovely, yeah. [00.16]
¶144: 
¶145: Facilitator: 
¶146: The relationship? [00.17]
¶147: 
¶148: FG_02_NE_02:
¶149: The relationship. We go over to Galloway quite a bit, it felt like Galloway, just the scenery’s stunning. [00.24]
¶150: 
¶151: Facilitator: 
¶152: It reminded you of a particular…? [00.26]
¶153: 
¶154: FG_02_NE_02:
¶155: Galloway, uh-huh, yeah. [00.27]
¶156: 
¶157: Facilitator: 
¶158: It took you to that place when you were watching it? [00.29]
¶159: 
¶160: FG_02_NE_02:
¶161: Uh-huh, yes, and we stay on a farm and they were telling us, because it is a hard life for them out there in the middle [inaudible]. [00.40]
¶162: 
¶163: Facilitator: 
¶164: There’s something about real life there, it’s holding up a bit of a mirror? [00.43]
¶165: 
¶166: FG_02_NE_02:
¶167: Uh-huh. [00.43]
¶168: 
¶169: Facilitator: 
¶170: So on one hand you’re feeling a connection, somewhere you go, somewhere that has nice memories for you, but also you seem to be enjoying the relationship as it was developing? [00.53]
¶171: 
¶172: FG_02_NE_02:
¶173: Yeah, uh-huh. [00.54]
¶174: 
¶175: Facilitator: 
¶176: What was it about it that was coming through for you that was giving you that feeling of aah? [00.59]
¶177: 
¶178: FG_02_NE_02:
¶179: Because like it’s the farmer community, there was something on the telly a while ago saying that if you are gay there’s not a lot of gay farmers so it’s nice to see that relationship on screen, because it is so difficult for them. [01.18]
¶180: 
¶181: Facilitator: 
¶182: So film’s quite powerful then in challenging that sort of stigma maybe? Yeah. There’s two things isn’t there, there’s enjoying that… [01.28]
¶183: 
¶184: FG_02_NE_02:
¶185: The social side as well for them, yeah, it’s such hard graft on the farm and it’s literally 365 days of the year. [01.36]
¶186: 
¶187: Facilitator: 
¶188: Did that come through in the clip as well, it felt like a real farm? [01.38]
¶189: 
¶190: FG_02_NE_02:
¶191: Just the loneliness, yeah, and it’s constant, especially when we know the farmer quite well, getting out and about. [01.48]
¶192: 
¶193: Facilitator: 
¶194: Was it taking you there as well, FG_02_NE_03? Were you thinking of that farm? [01.52]
¶195: 
¶196: FG_02_NE_03: 
¶197: Which one? [01.55]
¶198: 
¶199: FG_02_NE_02:
¶200: The one where we stay. [01.55]
¶201: 
¶202: FG_02_NE_03: 
¶203: No. I’m a truck driver so I spend a lot of my time down in Yorkshire and that so I’ve probably driven through them sort of hills. I don’t know if it’s set there but that’s what [inaudible] [02.06]
¶204: 
¶205: Facilitator: 
¶206: It is. [02.08]
¶207: 
¶208: FG_02_NE_03: 
¶209: It definitely is there, yeah? But also I go up to Scotland, and some of the places like there are fabulous. But on more the relationship, that type of film, from my point of view, would get me hooked in and thinking, what do other people outside of that relationship? Because people are starting to realise that something’s not right, you know? Because it’s an older generation and they’re prejudiced around that sort of generation thinking, I mean from a modern day, this generation. I find it’s a lot more relaxed and people sort of… [02.42]
¶210: 
¶211: Facilitator: 
¶212: The film was doing a good job of showing us the possible tensions [inaudible]? [02.45]
¶213: 
¶214: FG_02_NE_03: 
¶215: Yeah, that sort of film I think, uh-oh, it’s obvious that someone’s going to find out and what’s going to happen further down the line? It’d be interesting to see how the relationship changes when people find out about that. I’m not sure when that’s set, is it set in the modern day? [03.04]
¶216: 
¶217: Facilitator: 
¶218: It’s contemporary, yeah, modern day. [03.06]
¶219: 
¶220: FG_02_NE_03: 
¶221: So yeah, you can imagine like my parents’ generation where that wasn’t in the norm, it’s only in recent years that’s sort of changed. [03.16]
¶222: 
¶223: Facilitator: 
¶224: And also the landscape was feeling realistic to you, familiar to you? [03.21]
¶225: 
¶226: FG_02_NE_03: 
¶227: Yeah, I’ve been to a lot of that I can imagine, in my day-to-day work, I see that all the time. It’s fabulous doing the job I do, I get to see places that I get to see, it’s great. That sort of reminds me of my job really! Because I go around a lot of different farms and communities and spend a lot of my time around all those sorts of areas, I can relate to that quite a lot, meeting different people every day. [03.47]
¶228: 
¶229: Facilitator: 
¶230: Good. FG_02_NE_05, how about you? [03.50]
¶231: 
¶232: FG_02_NE_05: 
¶233: I loved the opening sequence. [03.54]
¶234: 
¶235: Facilitator: 
¶236: What did you like about it? [03.55]
¶237: 
¶238: FG_02_NE_05: 
¶239: The landscape, just stunning, and it kind of makes you proud to be British, because it looked very British. Slightly depressing but beautiful at the same time. The guys were standing there in awe of what was around them and then they were inside and it was cosy and kind of old-fashioned and golden glow. Even though it was obviously a hard life, yeah, you could see the tension building with whoever the woman was, oh the grandmother, and obviously the older guy. I was getting to the point where I was thinking, can you just get on with something now, can you move the story along? I think just as you finished the clip something was about to happen. I was thinking, okay you’ve established the set-up, now let’s have something happen, we need some conflict or a bit more action. I actually quite like slow films but I was like, come on, yes we get it. [04.42]
¶240: 
¶241: FG_02_NE_01: 
¶242: I was actually hoping for that to happen. I thought, oh something’s about to happen here, and then you stopped it! [04.49]
¶243: 
¶244: FG_02_NE_05: 
¶245: Yeah, well we’ll have to go and watch the film now, won’t we, to find out what happens? Yeah, I liked the feel of it, I liked that kind of the sort of gritty reality, if you like? [04.58]
¶246: 
¶247: Facilitator: 
¶248: Okay, you liked that. How does that work then, because you’ve talked about the landscape and the bit of it was beautiful but there was awful something undercutting it, and you were talking about the cosiness, the warmth, almost like you could feel it? [05.09]
¶249: 
¶250: FG_02_NE_05: 
¶251: Yeah. There’s a reality you can tap into. It’s not the glossy, in American films it’s usually glorious sunshine, you rarely see rain, so it had to be Britain. And it’s beautiful, it’s beautiful, I don’t know if we appreciate our countryside enough. So yes, there’s that connection, it’s a British film. [05.32]
¶252: 
¶253: Facilitator: 
¶254: Because they were appreciating the countryside as well there, weren’t they? [05.35]
¶255: 
¶256: FG_02_NE_05: 
¶257: Yes. Even though they’re in that, in their role in that, their job, they’d be out in it all the time. But I think maybe the, where’s he from, Romanian guy maybe made the local guy see actually what was around him because he’s probably just busy working and it’s like, you live here? You have this! I thought the opening was beautiful, and the colours, I really liked that moodiness of that. [06.04]
¶258: 
¶259: Facilitator: 
¶260: Like a painting almost? [06.06]
¶261: 
¶262: FG_02_NE_05: 
¶263: Yes. [06.09]
¶264: 
¶265: Facilitator: 
¶266: Fab. Thank you. How about you, FG_02_NE_01? [06.11]
¶267: 
¶268: FG_02_NE_01: 
¶269: I’ll try to put it in the context of the bit, because I’ve seen the film. [06.14]
¶270: 
¶271: Facilitator: 
¶272: Yeah, it’s fine to talk about the rest of the film, FG_02_NE_01. [06.15]
¶273: 
¶274: FG_02_NE_01: 
¶275: I think if that was a trailer or if it was an extended trailer I’d be like, okay that looks interesting, it looks well shot, the other guy I think I’ve seen him in a couple of things before so I’ll often follow people if I like the stuff they’ve done, I will go and see something because of either the director or the people who are in it. So immediately it was like, okay this looks like an interesting film, this could go somewhere. Based on those clips I was like, okay I see what they’re trying to do, it’s almost a Yorkshire ‘Brokeback Mountain’ and I know a couple of people have said that from the reviews, you can see kind of where that went with it and you’re like, okay where’s this going to happen? Because similar to what people have said it’s like that one bit, it’s a journey, you can see what could happen, the family dynamic, and it shows people’s troubles and underlying currents and all that kind of stuff, so it was interesting enough to get your attention to go and see it. [07.06]
¶276: 
¶277: Facilitator: 
¶278: Okay, there was the other stuff people have said about the landscape, about the tenderness of the relationship, those sorts of things, was that evident? [07.16]
¶279: 
¶280: FG_02_NE_01: 
¶281: Yeah, it was evident in the clip, it would be enough for me to go, okay that looks like it’s an interesting story and it could develop, and I’d go and see it if it was at The Maltings on a Friday night. [07.25]
¶282: 
¶283: Facilitator: 
¶284: So it’s the plotline for you, the relationship, the romance, the romance against the odds, those kind of elements there? [07.30]
¶285: 
¶286: FG_02_NE_01: 
¶287: Yeah, that’s definitely of interest, and the way it comes across and again, the way it was shot. Just that kind of independenty, almost low-budget kind of feel to it, I was like okay, somebody’s actually making a bit of an effort here. [07.42]
¶288: 
¶289: Facilitator: 
¶290: Right, that effort? [07.43]
¶291: 
¶292: FG_02_NE_01: 
¶293: Yeah, they’re almost trying to kind of show a story. Like I say, it appealed, and I’d see it, so it actually made me want to go and see it. [07.53]
¶294: 
¶295: Facilitator: 
¶296: Yeah. I’m interested in that low-budget thing. That’s about realism is it? [07.58]
¶297: 
¶298: FG_02_NE_01: 
¶299: Maybe, it doesn’t always have to be a big blockbuster. [08.02]
¶300: 
¶301: Facilitator: 
¶302: Okay, good. How about you, FG_02_NE_04? [08.03]
¶303: 
¶304: FG_02_NE_04:
¶305: I’ve seen it before. [08.06]
¶306: 
¶307: Facilitator: 
¶308: Yeah? Did you enjoy it? [08.07]
¶309: 
¶310: FG_02_NE_04: 
¶311: There was a few things about it, it does retain that grittiness, and the soundtrack to it gives it a very, it is a cold feel all the way through the film. [08.19]
¶312: 
¶313: Facilitator: 
¶314: You can hear the wind. [08.18]
¶315: 
¶316: FG_02_NE_04: 
¶317: Yes, and you get that sort of they’re walking around in mud. Neither of them were particularly good looking so that was a plus. You didn’t want someone in there that was a movie star that you would go, oh okay. It wasn’t too clichéd either, you’d get a bit worried that it was going to go in the usual sort of pushed format. [08.40]
¶318: 
¶319: Facilitator: 
¶320: Because the end is actually very positive, isn’t it? Not to spoil it. [08.41]
¶321: 
¶322: FG_02_NE_04: 
¶323: It comes to a conclusion where it all sort of [inaudible]. [08.46]
¶324: 
¶325: Facilitator: 
¶326: Yeah, you’re right, normally perhaps the indication’s that it won’t, there’ll be heartbreak, but actually… [08.52]
¶327: 
¶328: FG_02_NE_04: 
¶329: Exactly, it leads you one way and it really comes to a very quick conclusion. The set is ‘Last Tango in Halifax’, which threw me completely, that was the only thing I could think of when I first saw the film. [09.03]
¶330: 
¶331: Facilitator: 
¶332: You were bringing an association of that TV programme into the film? [09.07]
¶333: 
¶334: FG_02_NE_04: 
¶335: Which had exactly the same thing of, look at the hills, look at the sky, look at the difference, so it was all looked at, from my point of view, the same sort of way. But it did feel a lot more real, they weren’t portrayed in a patronising way, it was very much a typical – obviously you had the onlooking, whether it was parents or grandparents, I can’t remember. [09.33]
¶336: 
¶337: Facilitator: 
¶338: Both, dad and grandma. [09.34]
¶339: 
¶340: FG_02_NE_04: 
¶341: But they never actually were saying anything, it was what in your own mind as to what are they thinking looking at this, were they frowning? At the end of the day that was the point, it didn’t matter. Yeah, I quite liked that film. [09.46]
¶342: 
¶343: Facilitator: 
¶344: There’s a feeling that the film doesn’t direct you anywhere because of the silence, almost, because it’s about showing rather than telling? [09.54]
¶345: 
¶346: FG_02_NE_04: 
¶347: And that’s where the soundtrack, you actually hear it, you start to feel that it’s all of a level, there’s no build-up of wow, something’s going to happen. It all just gently meanders along because they’re not making it out to be something, oh god this actually happened here, it was just normal, it was natural and just off you go. [10.15]
¶348: 
¶349: Facilitator: 
¶350: The feeling of nature in the film reflected the relationship, did it? [10.20]
¶351: 
¶352: FG_02_NE_04: 
¶353: Yeah, especially if you live in the Borders, you get that sort of, I’m a self-employed gardener I’d be sat in places like that feeling incredibly cold and thinking, at least the view’s nice. [10.32]
¶354: 
¶355: [They all laugh]
¶356: 
¶357: FG_02_NE_04: 
¶358: So you can see where they’re looking at it from? [10.38]
¶359: 
¶360: FG_02_NE_03: 
¶361: You get the same perspective from a heated car! [10.39]
¶362: 
¶363: Facilitator: 
¶364: Yeah, and you get out and you think, I’m going to go back in now! How about you, FG_02_NE_06? [10.43]
¶365: 
¶366: FG_02_NE_06: 
¶367: I thought it was, as you said, beautifully shot and then the scenery at the beginning was fantastic. Again, it reminds me of, I’ve been to Dumfries and all round the Borders, you can actually get a feel of being in the North, not in the South where it always strikes me as too built-up and too pretty. [11.08]
¶368: 
¶369: Facilitator: 
¶370: There’s a Northern landscape here that announces itself? [11.10]
¶371: 
¶372: FG_02_NE_06: 
¶373: Yes, I thought very much so, and the relationship between the two guys was nice and it was quite sweet really. As you say, you don’t know what’s going to happen because, with his grandmother and his father, you feel that there’s something going to happen there, because they’re of that age and probably disapproving, I’m not sure, you can sometimes be surprised. If my father was there you’d be surprised by him in his 80s, that he’d be, oh well, yeah. [11.47]
¶374: 
¶375: Facilitator: 
¶376: Live and let live, I suppose? [11.48]
¶377: 
¶378: FG_02_NE_06: 
¶379: Yeah. [11.49]
¶380: 
¶381: Facilitator: 
¶382: You talked about the sweetness of the relationship. How did that clip particularly show that? [11.56]
¶383: 
¶384: FG_02_NE_06: 
¶385: Just the way they are to each other. I mean, they seemed to be splashing round enjoying themselves, they were always quite tender really to each other, there was no [inaudible]. [12.09]
¶386: 
¶387: FG_02_NE_05: 
¶388: Yeah, playful wasn’t it? They were playful rather than... [12.11]
¶389: 
¶390: Facilitator: 
¶391: The playful, the looks, this feeling of, behaviour rather than necessarily dialogue? [12.17]
¶392: 
¶393: FG_02_NE_06: 
¶394: Yeah, yeah. [12.19]
¶395: 
¶396: [They talk over each other]
¶397: 
¶398: Facilitator: 
¶399: A picture without words? [03.37]
¶400: 
¶401: FG_02_NE_05: 
¶402: I actually feel I quite liked the fact that it was more visual, there were just the odd grunt or the odd word here and there and it was a look, we put our own thoughts into what the grandmother, she obviously didn’t approve, but she doesn’t have to say anything. I really like films like that. There are films that you need a lot of dialogue, that one didn’t, it was all mood I think, you could really sense the mood. [12.50]
¶403: 
¶404: Facilitator: 
¶405: That makes it a bit more universal, does it? We can relate to it? [12.52]
¶406: 
¶407: FG_02_NE_05: 
¶408: I think so, yeah. [12.53]
¶409: 
¶410: FG_02_NE_02:
¶411: I think it’s when she said, what are you up to? Because she must have known there was something going on, it was just like they’d been naughty kids at that point, you know like if your mum comes to you, right what you are up? Nothing! You know! [13.05]
¶412: 
¶413: Facilitator: 
¶414: It’s something we all remember that, yeah, yeah, yeah. Okay, that’s great. Thank you. Because we’ve got to get through four clips and I don’t want to keep you beyond eight, you know what you’re spending part of your voucher on anyway! [13.19]
¶415: 
¶416: [They all laugh]
¶417: 
¶418: Facilitator: 
¶419: But I tell you, it’d be good on a big screen. You’ll have to get them to show it here. The next one is very different, set in 2012, 2013, it is by a director called Andrey Zvyagintsev, which I’ve pronounced really badly, I can’t pronounce it! It’s about a Russian couple, a Muscovite couple, who are going through a divorce and establishing themselves in new relationships. The film takes a turn when their son hears that they’re going through this divorce, hears them arguing and runs away. It hasn’t got to that point yet, at this point we’re just seeing them coming to terms with the fact that they’re now apart and leading new lives. We’ll watch it for about nine minutes. 
¶420: Loveless
¶421: Facilitator: 
¶422: Where shall we start this time? FG_02_NE_06, we’ll start with you if it’s all right? [00.09]
¶423: 
¶424: FG_02_NE_06: 
¶425: Yeah. I found it difficult. I always find it difficult reading subtitles so I’d probably have to watch it twice before I even got the sense of it. I didn’t really enjoy it. [00.20]
¶426: 
¶427: Facilitator: 
¶428: Because of the subtitles as well, or anything else? [00.21]
¶429: 
¶430: FG_02_NE_06: 
¶431: Partly because of that but I didn’t find anything that interesting in it. Perhaps because I was reading the subtitles as well it just... [00.30]
¶432:  
¶433: Facilitator: 
¶434: You felt that was a barrier to be able to get in the rest of the film? [00.33]
¶435: 
¶436: FG_02_NE_06: 
¶437: To me, yes. If I was here with my husband, he just wouldn’t keep up with it either, because he does read quite slowly in comparison to me, and even I found that I’d lost a few words sometimes. [00.48]
¶438:  
¶439: Facilitator: 
¶440: And that would stop you enjoying it, would it, because if you were with your husband and you knew that he wasn’t able to, you know, then you’re out of touch with it? [00.55]
¶441: 
¶442: FG_02_NE_06: 
¶443: Yeah. [00.56]
¶444:  
¶445: Facilitator: 
¶446: So it’s almost like it’s requiring quite a lot of you, isn’t it, in a way? [01.01]
¶447: 
¶448: FG_02_NE_06: 
¶449: Yeah, nothing there really appealed, I would say. [01.06]
¶450: 
¶451: Facilitator: 
¶452: Yeah. Whereas in the other film we were talking about the lack of dialogue and that’s giving that sense of emotional connection? [01.13]
¶453: 
¶454: FG_02_NE_06: 
¶455: Yeah, but you didn’t feel that you needed it in that, whereas this, they’re all talking all the time and it’s difficult with having to read it all, for me anyway, I don’t enjoy watching subtitled films I must admit. [01.28]
¶456: 
¶457: Facilitator: 
¶458: Mm, because it’s asking a bit much of you would you say? [01.32]
¶459: 
¶460: FG_02_NE_06: 
¶461: Yeah, I mean if it was a really good film and I’d had to read my way through it, I’d go back again and watch it because it’d be a good film, but I really don’t think I’d like that at all. [01.43]
¶462: 
¶463: Facilitator: 
¶464: I understand, yeah. Quite a few people have said that actually. How about you, FG_02_NE_04? [01.47]
¶465: 
¶466: FG_02_NE_04: 
¶467: The first part of it felt very 1984, it was sort of cold again, austere and scared to death of what’s going on and scared of what the media’s driving as well, the first bit of subtitling was very much of all the things about to go wrong and how it was driving people to drugs and drink and all the bad things. Where it’s frozen there, I thought that was quite, again very 1984 of almost just two people talking and that’s it. They’re all robots in that bit, everyone’s identical and grey and nothing really differs. The second clip obviously was much freer and must more Western, I suppose. [02.32]
¶468: 
¶469: Facilitator: 
¶470: So it’s almost like a contrast between the two? [02.34]
¶471: 
¶472: FG_02_NE_04: 
¶473: Yeah, you could see why there’s conflict in the relationship, because they’ve got very, very different feelings. One’s scared to death to do anything, the other one’s quite liberated, that’s how it came across to me. [02.46]
¶474: 
¶475: Facilitator: 
¶476: So these representations of these personal relationships you were interpreting them as being quite symbolic, almost? [02.56]
¶477: 
¶478: FG_02_NE_04: 
¶479: Yeah, one fitted one character, one for all way of thinking. [03.04]
¶480: 
¶481: Facilitator: 
¶482: About Russia maybe, Russian society? [03.04]
¶483: 
¶484: FG_02_NE_04: 
¶485: Yes, it’s how we’re also driven to [think] how Russia is, whether it’s actually like that I don’t know, but that does fit the sort of thing that I think we’re fed, and the news at the beginning of all the outside influences that are going to affect us and the end of the world is coming. [03.26]
¶486: 
¶487: Facilitator: 
¶488: Yet there’s this very mundane reality? Yeah. [03.29]
¶489: 
¶490: FG_02_NE_04: 
¶491: Exactly. [03.32]
¶492: 
¶493: Facilitator: 
¶494: Okay, good. How about you, FG_02_NE_01? [03.33]
¶495: 
¶496: FG_02_NE_01: 
¶497: Yeah, I’d echo is this kind of what happens in Russia? As they were talking about the whole being in the company and its policy for this, in the back of my mind I was like, oh really? Is that what they do? Oh, that’s kind of interesting, and then I was just watching the rest of it. [03.46]
¶498: 
¶499: Facilitator: 
¶500: So it was getting you to think about Russia a bit? [03.49]
¶501: 
¶502: FG_02_NE_01: 
¶503: A little bit. For me, I like foreign language films but the scenes went on a little too long for me, I was kind of like, okay they’re kind of stretching this out, it’s almost too much now, let’s get to something. If I’d walked in the room and it was on I’d probably watch a bit of it and go, okay I’m probably not going to get much further. It wasn’t grabbing me. I’m quite led by other people and reviews, so if somebody had told me this is a really great film, you need to watch it, I might have probably stuck with it. But if I’d gone in cold, probably wouldn’t, I didn’t like the set up, it was a little too long, like that scene just went on a little bit much. I get the contrast and I get all that but was there enough there to maybe know I wanted to see what happens. [04.39]
¶504: 
¶505: Facilitator: 
¶506: Yeah. You talked about ‘God’s Own Country’ hooking you in, that wasn’t happening for you? [04.45]
¶507: 
¶508: FG_02_NE_01: 
¶509: Not at the minute. But I am quite easily led, so if somebody said, stick with that, I probably would. [04.48]
¶510: 
¶511: Facilitator: 
¶512: Okay. thank you. How about you? [04.54]
¶513: 
¶514: FG_02_NE_05: 
¶515: I was intrigued once we got to the woman, I liked the fact that she was having this conversation and she was having all this personal stuff done to her, you know, having a wax and having her hair done. To me, it was a male-female thing, men generally, in a sweeping generalisation, tend to not, don’t let on where you’ve heard this, I heard this from somebody, keep quiet, don’t rock the boat, and she was just spilling the beans and it was very tactile, it couldn’t have been more intimate but these guys are like, don’t touch! Yeah, I kind of liked that. I lived in Russia but I don’t remember situations like that where you couldn’t get divorced. Is it contemporary? [05.38]
¶516: 
¶517: Facilitator: 
¶518: 2012, I think. [05.41]
¶519: 
¶520: FG_02_NE_05: 
¶521: Right, it’s set in...? [05.44]
¶522: 
¶523: Facilitator: 
¶524: It was released earlier this year actually. [05.49]
¶525: 
¶526: FG_02_NE_05: 
¶527: Right, yeah, okay. Don’t know. Yes, I thought there was too much. I didn’t have problems with the subtitles but it was kind of... [05.53]
¶528: 
¶529: Facilitator: 
¶530: At the start you said that one of the things you liked about this cinema was that they didn’t show the really hard foreign language films. Does this fit into that category? [06.04]
¶531: 
¶532: FG_02_NE_05: 
¶533: Um, oh, now that’s interesting. Possibly, because I don’t know what the theme of it is really. Well, ‘Loveless’ isn’t it, it’s obviously all about a divorce but there must be a bigger issue. I’m not grabbed by it so far. Yeah. I’m intrigued to know what’s going to happen next but it’s not going to ruin my day if I don’t see more of this film, I think. [06.43]
¶534: 
¶535: Facilitator: 
¶536: Okay, interesting. It’s not on your Amazon wish list yet? [06.46]
¶537: 
¶538: FG_02_NE_05: 
¶539: No! [06.48]
¶540: 
¶541: Facilitator: 
¶542: Okay. how about you, FG_02_NE_03? [06.50]
¶543: 
¶544: FG_02_NE_03: 
¶545: I struggled. I’m not good with subtitles. It was a lot of people talking to each other in a room or in that case in a canteen and just trying to follow the subtitles was bad enough to understand what was going on, I took a lot of cues from what I could see visually rather than what was trying to be said. [07.12]
¶546: 
¶547: Facilitator: 
¶548: Did that then feel like, oh I’m out of sync with the dialogue now? [07.16]
¶549: 
¶550: FG_02_NE_03: 
¶551: Yeah. I really have a bad time, it was moving along too quick, the speech and the subtitles seemed to change quicker than I could keep up but I struggle with that in general anyway when I’m watching subtitled movies anyway, as my wife can vouch for! No, I picked up cues like you could tell it was modern day because everybody had a mobile phone and everybody was staring at a mobile phone so I got that sort of idea. [07.43]
¶552: 
¶553: Facilitator: 
¶554: You felt it was making a comment a little bit on…? [07.45]
¶555: 
¶556: FG_02_NE_03: 
¶557: Yeah, I also took my cues from, because I listen to a lot of news media and what goes on in Russia and I took my little cues from that about, I did pick up some of the dialogue because I’m more or less last in what people have already said, I’ve picked up a lot of stuff from what people have already said and I’ve realised that I understand a lot more now than I did maybe five minutes ago, just from what I’ve heard from other people. [08.12]
¶558: 
¶559: Facilitator: 
¶560: Interesting. It’s like we sometimes need a bit of context, don’t we, with these sorts of films? [08.16]
¶561: 
¶562: FG_02_NE_03: 
¶563: Absolutely, yeah. It’s not a film I would really go and watch, well we’ve watched it cold so I couldn’t see it were a film I would really sort of get into, basically because of other than what I could see, people talking to each other, anybody who worked in a canteen or in a salon, that really was it, and there just didn’t seem to be a lot going on rather than people talking to people about mundane things and it just didn’t seem, for me, no story or anything seemed to come from it, from my point of view. [08.53]
¶564: 
¶565: Facilitator: 
¶566: Because in the last film we were also in a kind of, not a mundane situation, but a familiar situation even though it was a landscape that we knew, but here you were saying these are mundane spaces but actually the story isn’t very enticing? [09.05]
¶567: 
¶568: FG_02_NE_03: 
¶569: From my personal point of view, yes, it did nothing to latch on, to think, oh I can’t wait to see what’ll happen next. I wouldn’t say I would miss out if I didn’t see, like the lady was saying before, yeah. [09.19]
¶570: 
¶571: Facilitator: 
¶572: I was struck by what you mentioned about being quite interested in contemporary Russia. [09.28]
¶573: 
¶574: FG_02_NE_03:
¶575:  Because I listen to all of the news media, what goes on and what you hear in the news and what I read. [09.33]
¶576: 
¶577: Facilitator: 
¶578: So if someone said, this is a film about modern Russia, it’s a statement about modern Russia, would that attract you a bit more, that context? [09.42]
¶579: 
¶580: FG_02_NE_03: 
¶581: Maybe, possibly, yeah. [09.45]
¶582: 
¶583: Facilitator: 
¶584: Interesting. Good. How about you, FG_02_NE_02? [09.48]
¶585: 
¶586: FG_02_NE_02:
¶587: I just found the men is how we imagine Russia to be, from what you read, you’ve got to watch what you say, you’ve got to make sure nobody’s listening to what you’re saying in case it gets you reported back. I actually thought the women were more harder than the men, because he was more worried about if the boss found out that he was divorcing, and the woman just didn’t seem to care. The way she was calling her kids was like, oh I’m surprised you’re allowed to kind of do that. [10.17]
¶588: 
¶589: Facilitator: 
¶590: Yeah. For you, as FG_02_NE_05 was saying, there was that kind of contrast, an exploration of gender difference? [10.26]
¶591: 
¶592: FG_02_NE_02:
¶593: Uh-huh, yeah, because when you hear about Russia it’s all the bad stuff and this is how you imagine it, that it’s like a conveyor belt, where everybody’s got to... [10.36]
¶594: 
¶595: Facilitator:
¶596:  Conform? [10.36]
¶597: 
¶598: FG_02_NE_02:
¶599: Yeah, you’ve got to conform, you can’t go against the, because I’ve read two or three Russian books and then there’s Stalin and it’s like, oh my god. Because he was pretty strict and you’re thinking, if he knew this was going on you’d probably be shot at dawn. This is what they used to do. [10.54]
¶600: 
¶601: Facilitator: 
¶602: It’s making you think about other Russian narratives? [10.057]
¶603: 
¶604: FG_02_NE_02:
¶605: The danger of going against what Russia, how it used to be. But then you’ve got the woman that’s like, oh my family’s this and my daughter’s this and my son’s this, and you’re thinking ooh! You don’t expect that to happen because you think the woman would be more... [11.20]
¶606: 
¶607: Facilitator: 
¶608: So it’s making you think about Russia, isn’t it? [11.21]
¶609: 
¶610: FG_02_NE_02:
¶611: Yeah. [11.24]
¶612: 
¶613: Facilitator: 
¶614: Even though I’m getting a sense that you found it, perhaps like others, a bit dry but it was…? [11.28]
¶615: 
¶616: FG_02_NE_02:
¶617: It’s just with the difference between them, because you imagine the men to be the stronger ones but, because they’re worried about their jobs and you think it would be the other way around and the woman would be more like, oh! But he’s panicking about his job if anybody finds out he’s getting divorced and the women just don’t seem to... [11.44]
¶618: 
¶619: Facilitator: 
¶620: Yeah, there’s a kind of liberation? [11.45]
¶621: 
¶622: FG_02_NE_02:
¶623: Yeah. [10.05]
¶624: 
¶625: Facilitator: 
¶626: Yeah. Even though there’s seemingly not much going on, you’ve taken a huge amount from it actually, in terms of getting you to think about gender in Russia, getting you to think about the history of Russia, how we perceive Russia, how it actually might be or all these sorts of things going on? [12.02]
¶627: 
¶628: FG_02_NE_02:
¶629: Yeah, uh-huh, and the subtitles, I quite like languages anyway but it’s just a bit too quick, the way it’s going across you can’t keep up with it. Because I like languages, I like where words come from and what words [inaudible], but just a bit quick on this one, you almost think they could slow that down a bit. [12.24]
¶630: 
¶631: Facilitator: 
¶632: That’s interesting. Hold that thought on the subtitles everyone, because the next film we’re going to watch also has subtitles, but in a different way I think. I think they may be operating in a different way in relation to the images. So we’ll have a little break.
¶633: 
¶634: The Eagle Huntress
¶635: 
¶636: Facilitator: 
¶637: …‘The Eagle Huntress’, which came up quite a lot in the interviews that we did with audience members, so we thought we’d look at it in a bit more depth in this part of the project. I’d not seen it before these focus groups. It’s about a young Kazakh woman who wants to follow her dad’s career to become an eagle huntress. An eagle is somebody that not hunts eagles, but uses an eagle to hunt other animals, it’s a tradition that is generally associated with men. The film’s a documentary which explores her attempts to gain acceptance in this tradition. This is about 20, 30 minutes into the film when she’s starting to grow in confidence with this new craft. 
¶638: 
¶639: Facilitator: 
¶640: FG_02_NE_05, can we start with you this time? [00.08]
¶641: 
¶642: FG_02_NE_05: 
¶643: I really liked that. there’s that sense of place again, you know the first one you could tell it was Britain, it was beautiful but grey and dull, and this is so different but so stunning, the scenery. It’s not familiar but you kind of tune into it because it just looks so great. [00.31]
¶644: 
¶645: Facilitator: 
¶646: Let’s just think about that again. Even though it’s not familiar, it’s not Yorkshire, it’s not Britain, there was something similar doing on in terms of how it made you feel, is that fair to say? [00.40]
¶647: 
¶648: FG_02_NE_05: 
¶649: Yes, yes. Intrigued by the landscape and you knew you were somewhere different and that kind of made it more intriguing, it’s like an exploration if you like. Is it actually a documentary? [00.54]
¶650: 
¶651: Facilitator: 
¶652: Yeah it is, yeah. [00.55]
¶653: 
¶654: FG_02_NE_05: 
¶655: Because the way it’s been put together is very much like a proper story arc, you’ve got all the guys going, she can’t do it, she shouldn’t do it, she mustn’t do it, all these people saying no, no, no, it’s impossible, so you kind of know where it’s going to go, that she’s going to do this thing, and you’re rooting for her. All the characters, all the people in it, are engaging, which I think that was in the first film as well, you were kind of intrigued to see what was going to happen to the characters. In the Russian film it was kind of, oh nobody, I didn’t feel a connection with the people in the Russian film. but this, I want her to succeed, I like the grandfather, the father said, I’m going to train the bird, I’m going to train the daughter, so it’s a cliché if you like, but you’re on that journey with them now. And it looks great and there’s a lot happening. [01.53]
¶656: 
¶657: Facilitator: 
¶658: For you there were two things, there was immersion in this landscape, this very rich landscape but also immersion in this narrative, this story that has clearly gripped you, you’re invested in the characters, they’re taking you on that journey as you said. But it’s also telling you, giving you a sense of place? [03.37]
¶659: 
¶660: FG_02_NE_05: 
¶661: Yes, yes. It’s so foreign yet everything about it, the landscape, the people, the culture is different, that it’s almost like it’s a fairy story or mythology of some description. It kind of feels a bit removed from reality. [02.26]
¶662: 
¶663: Facilitator: 
¶664: Because it’s so far away? [02.27]
¶665: 
¶666: FG_02_NE_05: 
¶667: So far away. But it’s still a very human story, even though we wouldn’t have eagle huntresses here. It’s like, okay that’s interesting. [02.36]
¶668: 
¶669: Facilitator: 
¶670: There were still points of connection? [02.38]
¶671: 
¶672: FG_02_NE_05: 
¶673: Yeah, yeah. There’s the human connection, it’s a young girl, family, togetherness. [02.44]
¶674: 
¶675: Facilitator: 
¶676: Universal concepts? [02.45]
¶677: 
¶678: FG_02_NE_05: 
¶679: Yes, and the warmth, the family wanting this to happen even though it breaks tradition and all the people saying, oh you mustn’t, you can’t do that. Why not? Why not break tradition, especially in this day and age, that’s what women do, it’s a big thing at the moment, women pushing forward. Yeah, I really enjoyed it, I really enjoyed it so far, I’m intrigued by it. [03.13]
¶680: 
¶681: Facilitator: 
¶682: Thank you. How about you, FG_02_NE_03? [03.14]
¶683: 
¶684: FG_02_NE_03: 
¶685: Yeah, you’ve said a lot of what I was actually going to say. [03.19]
¶686: 
¶687: Facilitator: 
¶688: Say it again! [03.22]
¶689: 
¶690: FG_02_NE_03: 
¶691: A subtitled film but a lot easier to take in because there’s a lot more going on and you could make up in your head, you could tell how the story was progressing along, how he was training her up to do this thing that traditionally wasn’t done. You got a sense of community but also, on the other side, because of how it looked, how stark and how bare some of the landscapes were, obviously a different culture and the wildlife as well. I like a lot of wildlife documentaries and there was a stunning view of the birds, I love that sort of stuff. [03.57]
¶692: 
¶693: Facilitator: 
¶694: Why do you like it so much? [03.58]
¶695: 
¶696: FG_02_NE_03: 
¶697: I don’t know. I think it’s because of my rural background, I’ve been brought up on, not a farm but in a country sort of setting. I wasn’t born or lived in the town, I’ve always lived outside the town so I’ve got a sort of link to the rural countryside and I like wildlife, so I got a lot from that. Yeah. I’ve forgotten what else I was going to say now! I felt warm because I like how, was it the grandfather, was endorsing her to go and do this thing and I just felt warm inside with it, it was really nice and comforting. [04.42]
¶698: 
¶699: Facilitator: 
¶700: There was something about a landscape, there’s something about the animals within that? [04.45]
¶701: 
¶702: Chri2s: 
¶703: Yeah, and how they interacted with them as well. [04.47]
¶704: 
¶705: Facilitator: 
¶706: Right, it was the developing human interaction with the animals that’s meaningful for you as well in that ten minutes almost? [04.53]
¶707: 
¶708: FG_02_NE_03: 
¶709: I’d say so yeah. Almost yeah, they cared for them and looked after them and obviously they were there to do a job, they were there to hunt and she was going to go away, potentially do this competition and obviously that would get her some prestige and you could see where it was potentially going to go. [05.09]
¶710: 
¶711: Facilitator: 
¶712: Yeah, but it was also creating space for you to bring your own thoughts, interpretations to it, it made you think about your childhood? [05.15]
¶713: 
¶714: FG_02_NE_03: 
¶715: Yeah, it’s not a film I would ordinarily seek out but if I was sat down in front of it I’d probably watch it and quite enjoy it. [05.22]
¶716: 
¶717: Facilitator: 
¶718: Good. Thank you. How about you, FG_02_NE_02? [05.24]
¶719: 
¶720: FG_02_NE_02:
¶721: Trouble with the subtitles this time because I’ve problems with my eyes. But I just liked the family, it did seem happy for all the, like to us, they haven’t got much. It’s just everybody was happy, smiley. [05.45]
¶722: 
¶723: Facilitator: 
¶724: That was quite powerful, the fact that, even though their life seems quite simple, we’re thinking about our own lives? [05.53]
¶725: 
¶726: FG_02_NE_02:
¶727: Yeah, we’ve got everything we need, we’ve got tellies, and to me, you wouldn’t imagine them sitting listening to a radio because they’re in the middle of literally nowhere, and I just found that quite funny! [06.08]
¶728: 
¶729: Facilitator: 
¶730: Reflecting on our own experience through this quite remote one? [06.10]
¶731: 
¶732: FG_02_NE_02:
¶733: Uh-huh. [06.11]
¶734: 
¶735: Facilitator: 
¶736: I’m struck by the fact that you said the subtitles were a bit difficult, but you’re still getting the story from this one? [06.16]
¶737: 
¶738: FG_02_NE_02:
¶739: Yeah, I am. [06.18]
¶740: 
¶741: Facilitator: 
¶742: Is that because of the visual nature of the storytelling? [06.19]
¶743: 
¶744: FG_02_NE_02:
¶745: It’s the, when it’s in white I can read it better. [06.25]
¶746: 
¶747: Facilitator: 
¶748: It’s not good, is it? [06.26]
¶749: 
¶750: FG_02_NE_04: 
¶751: I was going to mention that actually, it was harder to read the yellow background compared to white. [06.31]
¶752: 
¶753: Facilitator: 
¶754: It’s not so good. I’ve checked that, that’s on the DVD as well. [06.37]
¶755: 
¶756: FG_02_NE_02:
¶757: Right. If they had a band along the bottom or something it would be a lot easier. With it being real life as well it’s not just like made up, this is what’s actually happening. There wasn’t a lot of arguments between the, I don’t know if it’s what you’d call them, a tribal leader and the parents, he says oh well girls aren’t supposed to do this, but there wasn’t a big, oh she can’t do it! He sort of went along with it. [07.02]
¶758: 
¶759: Facilitator: 
¶760: That acceptance was quite powerful, yeah. Good. [07.07]
¶761: 
¶762: FG_02_NE_02:
¶763: Because sometimes you think that when it’s, if they are tribal, I don’t know if it’s the right word, but it’s like, no you’re not doing that and that’s how... [07.15]
¶764: 
¶765: Facilitator: 
¶766: That tradition? [07.17]
¶767: 
¶768: FG_02_NE_02:
¶769: Yeah, and they seemed to be kind of up to date with it. [07.20]
¶770: 
¶771: Facilitator: 
¶772: There’s something about it challenging our conceptions of what traditional communities…? [07.27]
¶773: 
¶774: FG_02_NE_02:
¶775: Yeah, and their FG_02_NE_02ues and things like that. They were all so happy, the girls in the school and that, it was like… [07.34]
¶776: 
¶777: Facilitator: 
¶778: Quite heart-warming? [07.35]
¶779: 
¶780: FG_02_NE_02:
¶781: Yeah, I liked it. [07.37]
¶782: 
¶783: Facilitator: 
¶784: What about those shots of the landscape? [07.39]
¶785: 
¶786: FG_02_NE_02:
¶787: Oh, it was stunning. Just stunning, I love landscape. [07.42]
¶788: 
¶789: Facilitator: 
¶790: Yeah? What do you love about landscape, FG_02_NE_02? [07.44]
¶791: 
¶792: FG_02_NE_02:
¶793: Just the freedom and, until you saw the animals walking along behind the truck, you don’t realise how vast places can be. Do you know what I mean? You can’t imagine the size of the hills and mountains till you see... [08.04]
¶794: 
¶795: Facilitator: 
¶796: Perspective? [08.04]
¶797: 
¶798: FG_02_NE_02:
¶799: Uh-huh, and I just find it fascinating. [08.05]
¶800: 
¶801: Facilitator: 
¶802: I suppose, when we were watching ‘God’s Own Country’ and you were talking about how that particular landscape’s familiar to you, I suppose there you’re placing yourself in it but here it’s something different because it’s a completely unfamiliar landscape but were kind of experiencing it? [08.17]
¶803: 
¶804: FG_02_NE_02:
¶805: Something totally different, uh-huh. We were brought up in Zambia when we were little and things like the Victoria Falls, you see it on pictures but my dad took cine film which I’ve managed to put onto DVD, and the size of them! [08.35]
¶806: 
¶807: Facilitator: 
¶808: The sense of scale? [08.36]
¶809: 
¶810: FG_02_NE_02:
¶811: Kariba Dam and places like that, absolutely massive. [08.39]
¶812: 
¶813: Facilitator: 
¶814: Were you thinking of that when you were watching this? [08.40]
¶815: 
¶816: FG_02_NE_02:
¶817: Yeah, just it’s a fascinating world we live in and places we don’t get to see, so when we can see, and the cultural thing again, I love the cultural. [08.51]
¶818: 
¶819: Facilitator: 
¶820: Yeah. Cinema helps with that, does it? [08.53]
¶821: 
¶822: FG_02_NE_02:
¶823: Yeah. [08.55]
¶824: 
¶825: Facilitator: 
¶826: It gives you space to explore these different cultures? [08.56]
¶827: 
¶828: FG_02_NE_02:
¶829: Yeah, interesting. [08.58]
¶830: 
¶831: Facilitator: 
¶832: Good, excellent. How about you, FG_02_NE_06? [09.00]
¶833: 
¶834: FG_02_NE_06: 
¶835: I thought it was visually stunning, it was absolutely beautiful, even when you look at the arid and dry places that are there and there was nothing, but there was something about it, it was beautiful. But they were such a nice warm family that you got drawn into it and, yes, I found it difficult to read it sometimes but it’s the sort of thing where, if it was at home and I’d got a DVD, I’d pause it, read it and start it up again, because you wouldn’t really lose anything because it didn’t have to flow fast. It was just beautiful. I love birds anyway so I loved seeing the eagles up close. [09.46]
¶836: 
¶837: Facilitator: 
¶838: The intimacy of that? [09.47]
¶839: 
¶840: FG_02_NE_06: 
¶841: Yeah, yes. [09.50]
¶842: 
¶843: Facilitator: 
¶844: You talk about beautiful and beauty, a really hard question this, but what is beautiful about this? [09.57]
¶845: 
¶846: FG_02_NE_06: 
¶847: Beauty’s in the eye of the beholder anyway, isn’t it? To me, it was just the space, the openness and, like you were saying, it’s the perspective as well. Because you’d think, oh it must be quite close to somewhere, but then you see them travelling and you see the distances that they’ve got to travel. I’d love to go to the area but I think to myself that it’d be difficult to travel around it! It was very interesting to see the old guys, they were going, well you’ll be teaching her to ride horses next. You think, yeah, women can ride horses! They were so ingrained in the traditions but then her father and her grandfather were going, well yeah, we’re going to train them. It was all just accepted. [10.48]
¶848: 
¶849: Facilitator: 
¶850: That contrast was powerful? [10.48]
¶851: 
¶852: FG_02_NE_06: 
¶853: Yeah, yeah. [10.50]
¶854: 
¶855: Facilitator: 
¶856: Against this backdrop? [10.51]
¶857: 
¶858: FG_02_NE_06: 
¶859: Yeah. [10.52]
¶860: 
¶861: Facilitator: 
¶862: Again, like FG_02_NE_05 was saying, there’s this story that we’re engaging with, there’s also this spectacle, this beauty that you’re…? [11.02]
¶863: 
¶864: FG_02_NE_06: 
¶865: Yeah, and the girls were quite interesting when they were going, oh I want to become an eagle hunter but I’m scared of eagles! You think, yeah but is that because that’s the way you’ve been brought up, because girls don’t do that so I’ve got to keep them away from that? But her mother, I presume it was her mother, was a bit uuh. I don’t know. Whereas her father and her grandfather were more like… [11.26]
¶866: 
¶867: Facilitator: 
¶868: Relentlessly pushing, yeah. So there’s family dynamics coming through? [08.04]
¶869: 
¶870: FG_02_NE_06: 
¶871: Yeah. [11.32]
¶872: 
¶873: FG_02_NE_02:
¶874: I think as well, sorry, you don’t want to get too modern either. You want them to stay happy. [11.38]
¶875: 
¶876: Facilitator: 
¶877: Because there’s a purity to it? [11.39]
¶878: 
¶879: FG_02_NE_02:
¶880: Uh-huh, yeah. [11.38]
¶881: 
¶882: FG_02_NE_06: 
¶883: Yeah, there’s a community isn’t it? A real sense of community. [11.45]
¶884: 
¶885: Facilitator: 
¶886: Do you feel like that’s something we’ve lost? [11.46]
¶887: 
¶888: FG_02_NE_02:
¶889: Oh definitely, yeah, it’s terrible. [11.48]
¶890: 
¶891: FG_02_NE_04: 
¶892: Absolutely, yeah, in the Western culture definitely. Completely foreign to us. I love how pure it is and how simple, even though that little radio in the background getting the forecast, that is a little chink in the culture but it wasn’t too imposing, it was just that little bit of insight into what they did. [12.11]
¶893: 
¶894: FG_02_NE_05: 
¶895: They’re having to pack it all up to go into a house which was something I thought, that’s going to be interesting. But actually, they were only little houses and there weren’t many of them, but it wasn’t quite the same as being out on the plain, was it the plains or steppes? I’m not sure, maybe the steppes would be part of Russia, I don’t know. [12.35]
¶896: 
¶897: Facilitator: 
¶898: Yeah, it is kind of a desert landscape. This is giving us rich insights isn’t it, into another community definitely. [12.43]
¶899: 
¶900: FG_02_NE_06: 
¶901: I do want to see this now. [12.49]
¶902: 
¶903: Facilitator: 
¶904: Well, it’s on at the Berwick Film Society! There you go. How about you, FG_02_NE_04? [12.50]
¶905: 
¶906: FG_02_NE_04: 
¶907: A lot of what’s already been said. There was two or three things that stood out, is that they have the choice that they live where they do when it’s warm and then they retreat to a proper house or a normal house. I quite liked the bit where the young girl was an inspiration to all of her friends, they were asking questions and you could see that it was reflecting on them as, why can’t we do this? We were sort of driven to the older generation going, as you said, they’ll be riding horses, they’ll be driving cars, they’ll be talking back next! We were sort of led that way and you had the bit outside the tent, is he going to give his permission? That was all a bit driven and I think the way it was done was a bit too quick, but it was still that point that he had to give his permission for her to do something and that was sort of what you thought, okay this is not comfortable but you see where it’s going. What I liked most about it is that felt like two minutes. It’s just awe-inspiring and it’s a place you’d want to buy a drone and just set it up there and have a look to see what the landscape looks like. Incredible, I’ve not seen that landscape before, and that’s what I really about that. [14.13]
¶908: 
¶909: Facilitator: 
¶910: Right. Cinema’s got a role then in terms of bringing these landscapes to us, do you think? It seems to be about things that you’ve not seen before, do you think? [14.22]
¶911: 
¶912: FG_02_NE_04: 
¶913: I think so, and seeing the cultures and getting the feeling that the eagle is what they have total respect for, almost to the detriment of the girls, the women, it was the eagle that everybody really had that sort of reverence for, and that really was driven I think, in that documentary. Great to see, I would like to see that. [14.47]
¶914: 
¶915: Facilitator: 
¶916: Okay. how about you, FG_02_NE_01? [14.48]
¶917: 
¶918: FG_02_NE_01: 
¶919: Yeah, I think there’s something about, picking up on the documentary versus the scripted thing. At one point I was thinking it’s almost like a scripted documentary, which is fine because you’ve got to put it in context, for a second I thought about it and I was like, okay I don’t really care, let’s see what happens. So there was a story there. You said something about cinema being responsible for bringing this kind of stuff but it’s cinema, it’s TV, I’ve seen similar landscapes with [inaudible] or on David Attenborough and stuff, so that wasn’t kind of new as much to me, but I was interested to see what else was there and what they were doing. [15.29]
¶920: 
¶921: Facilitator: 
¶922: Not specific to cinema though? [11.38]
¶923: 
¶924: FG_02_NE_01: 
¶925: No, I don’t think so. Joanna Lumley was the first thing I thought of as soon as you started the clip because she did a similar thing in Tibet! But no, if you want to compare it to, say, the Russian one, if that was on and I walked into it I’d be like, okay what’s that? You know, we all see a bird and go, ooh that’s nice, that’s a lovely eagle, that’s a nice landscape, but it stops you, it makes you actually go, oh okay this has caught my attention. [15.52]
¶926: 
¶927: Facilitator: 
¶928: What is it that catches your attention? [15.54]
¶929: 
¶930: FG_02_NE_01: 
¶931: Again I guess it’s you don’t see it as often, or you don’t see this landscape or perhaps the people or the culture. Everybody loves wildlife, I think, pretty much, so as soon as you see a magnificent bird like that you kind of go, oh! I don’t want to be too clichéd or anything about that, I think it is. You kind of go, oh! You do, you want to see what happens next and the set-up that you gave and obviously the remainder of the film, kind of leads you as to what’s going to happen. Would I go and see the rest of it? Yes, quite happily. [16.23]
¶932: 
¶933: Facilitator: 
¶934: Okay, so what I want you all to do is to meet up together and go and watch this film and form your own film discussion group because you’re all very good at doing it! Yeah, we’ve come to the last clip now, which is a very different film again. It’s directed by an Austrian filmmaker called Michael Haneke, but he makes most of his films these days in France. It’s a family drama set in Calais. It was made last year. It’s about a very rich family who live in Calais but they have quite a few setbacks, they’re going through a difficult time, there’s an unruly son who’s got drink problems, he’s supposed to be inheriting the family business but he’s gone off the rails. The granddaughter has lost her mother so she’s come to live with her father again, who’s one of the sons of this family as well, and we’re going to meet them in a moment. There’s a granddad, the head of the family, who’s quite depressed and sort of waiting to die. So there’s all these things going on but against the backdrop of the refugee crisis in Calais. So what Haneke tried to do with the film is to look on these family problems and we see little glimpses in the background of this wider situation but we never really find out much about it. It’s going on in Calais with the refugee camps and things like that there, so it’s a family drama against this wider backdrop. We’re going to watch a clip, there’s two scenes in this clip. In the first scene we’ve got the son and his daughter talking and in the second scene the son’s sister is talking to her son. I hope you followed all that, I have trouble and this is the eighth time that I’ve talked about the clip. It’s purposefully complicated I think.
¶935: 
¶936: Happy End
¶937: 
¶938: Facilitator: 
¶939: It’s different to the last one, isn’t it? Let’s start with FG_02_NE_04 this time if that’s all right? [00.13]
¶940: 
¶941: FG_02_NE_04: 
¶942: I was just about to write it down and then you asked me first! [00.16]
¶943: 
¶944: Facilitator: 
¶945: What did you get out of that, if anything? [00.18]
¶946: 
¶947: FG_02_NE_04: 
¶948: I’m assuming it’s the mental health issue at the end which is the only bit that did anything for me. It’s not something I would watch. [00.34]
¶949: 
¶950: Facilitator: 
¶951: That bit at the end, you got a little bit of a feeling of something substantial at least? [00.39]
¶952: 
¶953: FG_02_NE_04: 
¶954: I got the feeling that he was crying out for something and she didn’t have a single clue or an answer for what he was looking for. With that particular segment, obviously not seeing the lead up to it and what was going on, it just felt like he was crying out for something that she had no idea how to answer to. [00.54]
¶955: 
¶956: Facilitator: 
¶957: The scene was about a lack of communication? [00.58]
¶958: 
¶959: FG_02_NE_04: 
¶960: Yes, or empathy. I think it was empathy, it all seemed to be revolved around taking over the company, nothing about your actual wellbeing or is this the right thing, that was the only bit that was really giving me anything out of that clip. [01.13]
¶961: 
¶962: Facilitator: 
¶963: How did it give you something? Was it dialogue or was it the fact that nothing seemed to be happening and then it did seem to…? [01.20]
¶964: 
¶965: FG_02_NE_04: 
¶966: It was the pregnant pauses and then his comment to the end of, there you are, go back to being mummy, which was a controlling thing and talking for me and dictating, instead of actually sitting down and going, leaving the silence and bringing him to her. [01.37]
¶967: 
¶968: Facilitator: 
¶969: The silences were important, the pregnant pauses, you said? [01.39]
¶970: 
¶971: FG_02_NE_04: 
¶972: I think so, yeah, for me. [01.43]
¶973: 
¶974: Facilitator: 
¶975: Thank you. What about you, FG_02_NE_03? [01.16]
¶976: 
¶977: FG_02_NE_03: 
¶978: Yeah, context was a little tricky, I know we’re doing it on the basis of just that bit, so the first scene… ah, I don’t know what to say! This is not like me. It was quite well shot! I know you explained a little bit about the background to it but even then during the film I was almost thinking, right okay so where’s this going? I couldn’t quite connect it. [02.26]
¶979: 
¶980: Facilitator: 
¶981: That aimlessness is not a nice thing for you? [02.30]
¶982: 
¶983: FG_02_NE_03: 
¶984: I try not to watch trailers or even the, coming next, on the next episode of so-and-so, I would rather not know, I’d rather the surprise. But this one, it didn’t grab me straight away, to repeat myself. I think I’ve seen a couple of things by the director before, so that might be a reason I would go and see it. Again, going back to the comments about the second scene, that had I guess a bit more story, a bit more context, you could see that there was a family relationship, something wasn’t right, you’re kind of like, okay what’s he done? What was going to happen next, and there was that tiny little clip at the end, you’re like, oh we’re going to somewhere else and then the lights came on. [03.16]
¶985: 
¶986: Facilitator: 
¶987: You wish you were still watching it, FG_02_NE_03? [03.16]
¶988: 
¶989: FG_02_NE_03: 
¶990: I’m waffling now, I’m just trying to think of something to say! [03.190]
¶991: 
¶992: [They all laugh]
¶993: 
¶994: Facilitator: 
¶995: You said it was nicely shot. What did you mean by that? [03.25]
¶996: 
¶997: FG_02_NE_03: 
¶998: Well-framed, I thought the second scene was quite nicely done in terms of the lighting, I was looking at the space and going, okay he’s in some kind of converted shipping container down at the beach. My first thought was he’s a drug addict or he’s ill or he’s dying or somebody’s coming in or the girlfriend’s going to come and get him, all these little things kind of pop in, and then you get the family relationship. [03.53]
¶999: 
¶1000: Facilitator: 
¶1001: Do those things pop in because we’re on him for so long? [03.55]
¶1002: 
¶1003: FG_02_NE_03: 
¶1004: I’m assuming, yeah. [01.16]
¶1005: 
¶1006: Facilitator: 
¶1007: In that long take we’re just thinking, we’re filling all these gaps because it’s not doing any of that for us? [04.04]
¶1008: 
¶1009: FG_02_NE_03: 
¶1010: Yeah, you don’t have to have a whole load of dialogue or explanation, so you do, you do start to think, is it that, and you go ah, oh no it’s not, it’s the mother, oh okay, what’s going to happen next? [04.12]
¶1011: 
¶1012: Facilitator: 
¶1013: Yes, there was something there? Good. How about you, FG_02_NE_05? [04.17]
¶1014: 
¶1015: FG_02_NE_05: 
¶1016: Yeah, I found that quite difficult to get my head around. When it started I thought, ooh nice sort of cool, slightly edgy French film, that’s what I think of when I think of French films, and it looked like he’d got a cigarette on the go, French people always look really cool, we have a fag, but you know the Gauloise, just looked cool. It was interesting the way the father and the daughter had a difficult conversation, why the mother isn’t around any more and you didn’t actually need to hear any more because you knew, when you got to where they were going to sit down, they were still going to be talking about it and that was a good... [04.54]
¶1017: 
¶1018: Facilitator: 
¶1019: But the camera stayed with us? [04.57]
¶1020: 
¶1021: FG_02_NE_05: 
¶1022: Yes, it’s nothing to do with us at that point because, in their world as father and daughter, they were having a conversation. That complete contrast with what followed, where the mother and the son were being more separate, and I have to say, in the second bit my mind wandered, so I disengaged with it. [05.16]
¶1023: 
¶1024: Facilitator: 
¶1025: Wandered from the film? [05.18]
¶1026: 
¶1027: FG_02_NE_05: 
¶1028: Wandered from the film, yes. [05.19]
¶1029: 
¶1030: Facilitator: 
¶1031: You thought about what you’re having for your tea or whatever? [05.20]
¶1032: 
¶1033: FG_02_NE_05: 
¶1034: Yeah! A bit like that, yeah. I know you said, is it Haneke? I haven’t actually seen any of his films but I’m aware that they can be difficult. I liked the first bit but the second bit, I think it was about engaging with the people. The films we’ve seen tonight, it’s how much you want to invest into them, into their story, and the mum and the son, it’s like a brick wall. In fact, I was trying to think, what was that noise in the background when he opened the window? [01.16]
¶1035: 
¶1036: Facilitator: 
¶1037: The waves. [05.54]
¶1038: 
¶1039: FG_02_NE_05: 
¶1040: It was the waves? It was waves, but there was the brick wall and it just felt... [06.01]
¶1041: 
¶1042: Facilitator: 
¶1043: There was that literal barrier as well as emotional? [06.03]
¶1044: 
¶1045: FG_02_NE_05: 
¶1046: Yeah, I’m only thinking about that as I’m saying it. There is nowhere for these people to go because they’re not communicating with each other. But I was intrigued by the son, I kind of wanted to know what his story is, and I was really surprised when that woman came through the door. I didn’t expect this elegant woman to be there, I thought it was the drug dealer or some skanky girlfriend, this elegant Frenchwoman came in and just gave him what for. [06.33]
¶1047: 
¶1048: FG_02_NE_03: 
¶1049: You’ve lived in Berwick too long! [06.36]
¶1050: 
¶1051: [They all laugh]
¶1052: 
¶1053: FG_02_NE_05: 
¶1054: Yeah. I wouldn’t knock myself out to go and see it but if it was on I would probably just tune in and think, oh okay yeah. [06.52]
¶1055: 
¶1056: Facilitator: 
¶1057: Even though your mind was wandering a bit, because you’d taken quite a lot from that, thinking about the lack of communication, about the barriers, the way that the film was exploring that lack of intimacy or warmth or alienation that FG_02_NE_04 was talking about as well. It’s coming from the fact that we’re also alienated, I guess? [07.13]
¶1058: 
¶1059: FG_02_NE_05: 
¶1060: Yes, yes. [07.16]
¶1061: 
¶1062: Facilitator: 
¶1063: Okay. how about you, FG_02_NE_01? [07.17]
¶1064: 
¶1065: FG_02_NE_01: 
¶1066: Just as two different scenes in a literal meaning, light and dark. You had the seaside, everything light and bright colours and all the rest of it, just obviously in the way the scene was. Then, in complete contrast, to the mother and son, in this dark and dingy, almost like a hovel, just a mattress. First of all I thought maybe drink, maybe drugs, obviously the phone was ringing and he just wasn’t interested at all. From my perspective, it was a hard film to follow but I got the idea of the father and the daughter and the mother and the son. [08.05]
¶1067: 
¶1068: Facilitator: 
¶1069: The contrast between the two? The light, the dark? [08.08]
¶1070: 
¶1071: FG_02_NE_01: 
¶1072: Yeah, and I was more into the mother and the son relationship from the fact that it looked like she was trying to make an effort, I didn’t realise, because I then heard from what people are saying, that it was because she wanted him in the business, I thought it was her trying to maybe, just like a motherly love sort of thing, trying to get him, to reach out and figure out what was going on, because it was all a mental thing and he looked like he was in despair. Yeah, so I was more intrigued of how they was going to... [08.44]
¶1073: 
¶1074: Facilitator: 
¶1075: Because it seemed more immediate than the other one? [08.45]
¶1076: 
¶1077: FG_02_NE_01: 
¶1078: Absolutely, yeah, and you probably were trying to see what was going to come of that. But, for another subtitled film, it was a little easier to follow, being a white subtitle as well. Yeah, that’s pretty much what I got from that. [09.03]
¶1079: 
¶1080: Facilitator: 
¶1081: Thank you. Last but not least? [09.06]
¶1082: 
¶1083: FG_02_NE_02:
¶1084: I’m the complete opposite, I think he just needed a good shake! I can just imagine it with my lassie, just get out of bed and do something! But there again, if he doesn’t want to go into the business, to me I’d just be saying, right forget it, I’ll go with somebody else. I’m unsympathetic aren’t I! [09.26]
¶1085: 
¶1086: Facilitator: 
¶1087: You’re applying a real-life framework to that? You said it felt, not maybe authentic but… [09.33]
¶1088: 
¶1089: FG_02_NE_02:
¶1090: It was like, ooh! Banging your head up against a brick wall because he’s obviously in his own place and you’ve got these plans for them, what you want them to do, but whether they want to follow your plans, what they want, it’s completely different. That’s when they start... [09.48]
¶1091: 
¶1092: Facilitator: 
¶1093: Did you think that was quite an authentic relationship between a parent and a son? [09.52]
¶1094: 
¶1095: FG_02_NE_02:
¶1096: Oh yeah, it is! [09.53]
¶1097: 
¶1098: Facilitator: 
¶1099: Yeah. So you were sort of feeling frustrated on her behalf, almost, or with her? [10.01]
¶1100: 
¶1101: FG_02_NE_02:
¶1102: Yes, because if I’d been the mother the TV would have gone, the phone would have gone, everything would have gone. [10.04]
¶1103: 
¶1104: [They all laugh]
¶1105: 
¶1106: FG_02_NE_02:
¶1107: Just gets them in front of you. [10.09]
¶1108: 
¶1109: Facilitator: 
¶1110: When you’re watching a film like that, a drama of that nature, is that what you’re doing? [10.13]
¶1111: 
¶1112: FG_02_NE_02:
¶1113: I probably wouldn’t watch it because I’d be getting too boiling at it! [10.18]
¶1114: 
¶1115: Facilitator:
¶1116: Because it’s, not close to home but it’s making you frustrated as you’re watching it? [10.22]
¶1117: 
¶1118: FG_02_NE_02:
¶1119: Yeah, because you can see, like you say, some of the mental health kind of thing, because it’s more in the forefront now, isn’t it, all the mental health problems? There wasn’t a lot said, but in my day you just kind of got on with it, and I know it sounds old-fashioned but you just had to get on with it, there was no help. But you can’t force your kids to do something, it’s like when you’ve got little ’uns in the family, we’ve just got a new great nephew, and you’re thinking, FG_02_NE_01tmas is coming up and you’re not buying stuff that he wants, it’s stuff that you think, oh I would have liked that! So it’s kind of not what they want you to do, or maybe not what they want but what you want for them. [11.08]
¶1120: 
¶1121: Facilitator: 
¶1122: So there’s an inter-generational thing almost, and you’re seeing that on screen? [11.12]
¶1123: 
¶1124: FG_02_NE_02:
¶1125: Mm-hm. [11.13]
¶1126: 
¶1127: Facilitator: 
¶1128: I suppose partly what’s interesting there is that there’s no cut at all. We’re just with them all the way, so maybe where some of those frustrations are from, because we don’t get a break from it, it’s just relentless. [11.26]
¶1129: 
¶1130: FG_02_NE_02:
¶1131: Constant. [11.23]
¶1132: 
¶1133: FG_02_NE_06: 
¶1134: It also felt like she was talking to him and telling him what she wanted, but not really prepared to listen to what he wanted. [11.34]
¶1135: 
¶1136: Facilitator: 
¶1137: There’s a lack of dialogue, a lack of proper dialogue I mean, conversation? [11.40]
¶1138: 
¶1139: FG_02_NE_06: 
¶1140: Well it wasn’t a conversation, it was one-sided. It was, well you’ve got to do this and you need to tell me this, but she’s not really giving him the space to tell her that, she’s not really listening to him. [11.53]
¶1141: 
¶1142: Facilitator: 
¶1143: That was frustrating you as well then, was it? [11.55]
¶1144: 
¶1145: FG_02_NE_06: 
¶1146: Yeah, I felt like I didn’t just want to smack him, I wanted to smack her as well! Because she was asking questions but not giving him the space to answer, not really listening. He could have done with a kick up the backside and told to get out of bed but she was the one that I wanted to smack because she wasn’t listening. [12.13]
¶1147: 
¶1148: Facilitator: 
¶1149: Were you engaged by the clip then, FG_02_NE_06? [12.16]
¶1150: 
¶1151: FG_02_NE_06: 
¶1152: Yes, although towards the end I was really getting a bit frustrated because she was asking the questions but not listening. I thought the father and the daughter, yes it was interesting, it was beautifully shot and reminded me of so many holidays in France and things like that. Although it had got subtitles it didn’t feel like I needed them all to get a sense of what the conversation was anyway. [12.42]
¶1153: 
¶1154: Facilitator: 
¶1155: The sense of place as well, for you? [12.43]
¶1156: 
¶1157: FG_02_NE_06: 
¶1158: Yeah, but the mother and son, yeah, I’d have had to have waded in there! [12.51]
¶1159: 
¶1160: Facilitator: 
¶1161: I’m interested that, of all the films, this is the one where you’re almost participating, wanting to break into the screen, be there? [12.58]
¶1162: 
¶1163: FG_02_NE_06: 
¶1164: Yeah, because I was so frustrated at her. He was frustrating but I thought, he’s being a lad and he’s of that age and generation where he’s like, oh I just don’t want to do this and I don’t want to do that and everything’s too horrendous for him. But then she’s not listening to him, she’s saying what she wants him to do, you’ve got to do this, you’ve got to do that, you’ve got to react to how she thought he ought to react. [13.25]
¶1165: 
¶1166: Facilitator: 
¶1167: Mm, this kind of lack of emotional intelligence, not listening to someone? [13.34]
¶1168: 
¶1169: FG_02_NE_06: 
¶1170: Yeah. [13.33]
¶1171: 
¶1172: Facilitator: 
¶1173: You were imagining things from that perspective? [13.34]
¶1174: 
¶1175: FG_02_NE_06: 
¶1176: Yeah. [13.36]
¶1177: 
¶1178: Facilitator: 
¶1179: I wonder if the reason we’re getting so frustrated with it is because we’re just there, we’re like an observer with them and we’re static, there’s no movement really, we’re just there with them, listening to this quite painful conversation? [13.52]
¶1180: 
¶1181: FG_02_NE_02:
¶1182: The thing is when he said to his mum, you just go back to work, you think, well it’s probably your mam that’s paid for your telly, that’s paid for this, just go back to work because it’s easy come easy go for me. [14.06]
¶1183: 
¶1184: FG_02_NE_05: 
¶1185: I’m wondering if this is a mum thing, because I’m not a mum and I didn’t feel that. [14.12]
¶1186: 
¶1187: [They all talk at once]
¶1188: 
¶1189: FG_02_NE_04: 
¶1190: I reckon it is aggression that’s going to sort it all out. I would have smacked them both! [14.24]
¶1191: 
¶1192: Facilitator: 
¶1193: And on that note, we’re at eight o’clock so, before it all kicks off, I’ll say a big, big thank you. Thank you so much everyone, I hope you enjoyed it and found it interesting. 
¶1194: 
¶1195: [WAV 6 ends at 14.36]

