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¶1: FG_01_NW
¶2: Introduction
¶3: Facilitator
¶4:  We’ll run till about 4 o’clockish, take a break of five, ten minutes and then we’ll come back for the second half. Okay. I might just ask, before we look at the clips, if you could just very briefly introduce yourself and just give us a couple of sentences about your general experience of accessing these kinds of films, independent or arthouse films, if you have any experience of that. Could I start with you, FG_01_NW_01? [00.31]"
¶5: FG_01_NW_01
¶6:  My name is FG_01_NW_01, I’m a lecturer in design and I really enjoy watching arthouse cinema. I tried to go as often as possible but usually I find it way more expensive than normal cinema."
¶7: Facilitator
¶8:  Is there a particular venue that you go to FG_01_NW_01? [00.50]"
¶9: FG_01_NW_01
¶10:  At HOME because it’s close."
¶11: Facilitator
¶12:  Do you look at films online as well? [00.58]"
¶13: FG_01_NW_01
¶14:  Yeah, if I don’t get a chance to see them I try to either stream them or watch them on Netflix sometimes."
¶15: Facilitator
¶16:  The primary means is through your cinema? [01.08]"
¶17: FG_01_NW_01
¶18:  Yeah."
¶19: Facilitator
¶20:  Thank you. [01.11]"
¶21: FG_01_NW_05
¶22:  Okay, my name’s FG_01_NW_05. I’ve been going to the cinema for 60 plus years, when I was younger I used to go sometimes five times a week, all kinds of films, I’m interested in all kinds of cinema from all over the world and all kinds of films as well I should say so, or most of them, most kinds of films. Not so keen on the modern, what you might call the multiplex type of cinema which tends to be very noisy, not so keen on those. But anything else mainstream and I’m a member of the committee of the Manchester Salford Film Society, not a very frequent go out to HOME but I would say several times a year anyway. Being a committee member I get sometimes special invitations to the HOME as well so yeah, all kinds of cinema, all ages, all types and everything. So an avid cinema-goer, you might say."
¶23: Facilitator
¶24:  Excellent, thank you. [02.18]"
¶25: FG_01_NW_03
¶26:  My name’s Johnny and I would say I’m kind of arthouse films. My parents used to show us films when we were younger at home and I guess the most commonly way I watch would probably be at home on my computer with friends of mine, but I do keep an eye out on things, if something’s showing at HOME that I’ve heard of that I want to see or something like that, I’ll definitely try and go along and I enjoy going to the cinema. In the town where I grew up in Hebden Bridge there was an independent cinema that plays quite a limited but very good programme so often the thing to do of a weekend was to go and see whatever they were showing, which was good [inaudible]"
¶27: Facilitator
¶28:  So in that sense you’re allowing the programmers to guide you rather than going for a specific film? [03.06]"
¶29: FG_01_NW_03
¶30:  Yeah. They only show one film at a time for a few days each."
¶31: Facilitator
¶32:  What a lovely place Hebden Bridge is as well. [03.14]"
¶33: FG_01_NW_03
¶34:  Yeah."
¶35: FG_01_NW_06
¶36:  I’m FG_01_NW_06 and I’m a big fan of HOME, I’m a member of HOME, that or Cornerhouse, it’s what I would choose as my social outing, it’s what I would choose to do for a social evening, is to go for a film and some food and I particularly like arthouse films and I guess I’m particularly interested in issues around social justice, I work as a lecturer in social work and I like to take films back into my teaching and I can see up there you’ve got a few that we’ve already managed to include in teaching so I think it’s a really powerful way of actually [inaudible 03.58] students up to, as an alternative in terms of like straight lecturing."
¶37: Facilitator
¶38:  Personally in your everyday life but also in work and your own cultural life as well? [04.07]"
¶39: FG_01_NW_06
¶40:  Yeah, yeah."
¶41: Facilitator
¶42:  Fab, thank you. FG_01_NW_04. [04.10]"
¶43: FG_01_NW_04
¶44:  Yes I probably started watching a lot of films when I was younger and would buy ‘Empire’ magazine and read that and then I grew up on the Wirral so I used to go to FACT in Liverpool with a school friend, we used to go after school and get the train over. Nowadays I’ve just joined HOME but I used to go to Cornerhouse a lot as well but with the sort of arthouse genre I prefer to go and see it in the cinema, because you usually have to concentrate and when we watch films at home it’s more sort of in the evening when you’re tired and you don’t really want to concentrate. So nowadays, yeah I probably would actively go to HOME to watch something of that genre."
¶45: Facilitator
¶46:  Okay, thank you. We’re just introducing ourselves and just saying a little bit about our experience of watching non-mainstream films, how we access those films. [05.06]"
¶47: FG_01_NW_02
¶48:  Yeah. My name’s FG_01_NW_02. I was a cinema manager for 16 years in all kinds of cinemas so I actually started university at exactly the same time that the Cornerhouse opened, and so obviously moved onto HOME from that but I’ve been to FACT, I’ve been to all different specialist cinemas all around the country. So those are the kind of films that I prefer to watch really and, like you said, on the big screen it’s always best, and certainly the kind of cinemas like HOME that you don’t have to suffer people [inaudible 05.57] generally and all that, so I find those kind of buildings a better experience to be watching a film. But I mean, films are made to be seen on a big screen or at the cinema, the filmmakers think they could make more money if they put them straight out on video and stuff but I suppose I’m a bit biased! [laughs]"
¶49: FG_01_NW_05
¶50:  Yeah, the other thing about the big screen, especially at HOME and I expect other places as well is the sound system is fantastic. I mean, sometimes watching a film you look over there thinking somebody’s just come in but it’s on the screen! [laughs]"
¶51: FG_01_NW_02
¶52:  Yeah, but I think you get more absorbed in a film when it’s in the cinema."
¶53: Facilitator
¶54:  That question of immersion, isn’t it? [06.38]"
¶55: FG_01_NW_02
¶56:  It doesn’t’ matter how big a telly you’ve got or if you’ve got speakers all around your home or anything, the experience, and of course how films are made, you know, a film that’s made on film is so much better than a film made on digital."
¶57: FG_01_NW_05
¶58:  I had some other friends were saying recently that it does help to be part of an audience because it does help with your reactions when other people react at the same time. Well, not necessarily but more or less."
¶59: Facilitator
¶60:  Well that’s partly the reason why we get you all together in a room rather than do it individually actually, yeah. What we’re going to do, FG_01_NW_02, is I’m going to show four clips of films that have been programmed over the last couple of years in independent cinemas and have tended to be fairly prominent in their offer and I’m just going to ask for your honest reflection on the clip. We’ll try and be quite snappy with our responses, that’s only because I don’t want to be reductive in any way but we’ve got to get through four clips, just to make sure that there’s sufficient parallelism with the other focus groups that are taking place where everyone sees the same clips. 
¶61: I, Daniel Blake
¶62: Facilitator
¶63: So yeah, without further ado, we’ll start with a very well-known, prominent recent film, ‘I, Daniel Blake’. The reason we chose this is it came up in lots of our early interviews around the project, it was film that’s been seen or talked about and discussed. So, for those of you who don’t know it, Ken Loach film exploring the benefits system in Newcastle but centred on the protagonist Daniel Blake who’s struggling to look for work, struggling to negotiate the very labyrinthine benefits system and you’ll see that in this clip. [08.25]"
¶64: "[Audio file 1 ENDS]
¶65: "
¶66: "[Audio file 2 starts
¶67: ]"
¶68: FG_01_NW_03
¶69:  I went to [inaudible 00.03] and it feels very familiar there to see it there, just the kind of glazed, emotionless way that you’re dealt with and that you see the other people being dealt with. I was in a fine situation really but I saw plenty of people that were just having a lot of difficulty like what was shown in that clip."
¶70: Facilitator
¶71:  So for you there was an emotional engagement because you could identify with the characters and you connect it to personal experience and also moments where you’d empathised with others in that position, that experience rang true? [00.42]"
¶72: FG_01_NW_03
¶73:  Yeah, yeah, it made me think about, I remember seeing the film in the cinema and it really felt like an accurate statement about what was going on at the moment in that world. Yeah."
¶74: Facilitator
¶75:  Thank you. FG_01_NW_06? [00.58]"
¶76: FG_01_NW_06
¶77:  Yeah, I think just despair really about people trying to navigate around the systems that they have to rely on in order to live, basically. I’ve seen the film as well, I’ve seen it a few times and it’s just, I think if you’ve not got any political awareness, it has to open your eyes up to actually look at what’s going on in the world in terms of benefits and how they’ve been reorganised and cut and I think it’s just a really, really emotive film. It really gets me, even though I’ve watched it a number of times. And, like I said earlier, in terms of like taking things back to teaching, for people who are training to be social workers, I think it’s a very, very powerful film clip because it helps people understand the despair that the people that they are they to help, who are facing a lot more challenges other than just benefits as well."
¶78: Facilitator
¶79:  Mm. Was there anything about the form of that clip that occurred to you that enabled those themes to come through and enabled that emotional identification? [02.05]"
¶80: FG_01_NW_06
¶81:  Yeah, I think it’s the power that’s going on there really with the people who are employed and the people who are there to try to gain a service from them and just about that reluctance to actually allow people to explain their circumstances and have any understanding and operate in a different way, and it’s just a real abuse of power I think, with the security becoming involved very quickly and people being asked to leave the building. Yeah."
¶82: Facilitator
¶83:  FG_01_NW_04, can I ask you? [02.38]"
¶84: FG_01_NW_04
¶85:  I also felt emotional watching it because I’ve also claimed Jobseekers Allowance so it brought back some of those memories and I particularly remember how there were loads of women there with children and thinking that, actually, the cost of childcare’s so expensive that it’s easier, well not easier, it’s financially better for them to claim Jobseekers’’ Allowance than get a job, and just thinking how wrong that is. There must be something wrong with our system if that’s the situation. But yeah, then also just the whole sort of ‘computer says no’ response and how frustrating that is as well."
¶86: Facilitator
¶87:  In terms of that was something you’ve experienced that sort of machinic approach or that was clear from the clip? [03.25]"
¶88: FG_01_NW_04
¶89:  Yeah. Not so much when I was claiming Jobseekers’ but just in general everyday life, that frustration when people aren’t’ listening, like you say, and it’s just they say, oh no, this is the process we have to follow and there’s no logic or seemingly logic or, like he was saying, human decency."
¶90: Facilitator
¶91:  Yeah that absence of humanity. [03.47]"
¶92: FG_01_NW_04
¶93:  Yeah."
¶94: Facilitator
¶95:  Thank you. FG_01_NW_05, what was your take? [03.50]"
¶96: FG_01_NW_05
¶97:  It was a very good film and a very good extract from it, very descriptive of the whole film. I found it very moving and, as other people say, talking about the jobsworth and so forth. I wouldn’t say it was, what did they say, aggressive particularly but it’s just the way people have to be in this particular circumstances but as a whole I think I found the film too propagandist and not so much of a film for that matter though cinematically, but more [inaudible 04.26] a party political broadcast or something like that, although on a big scale. Yeah, but very moving really."i
¶98: Facilitator
¶99:  So you felt that there was a didacticism perhaps? [04.37]"
¶100: FG_01_NW_05
¶101:  Yeah, too didactic for me as a film or as an extract even but very well done, very well acted, very well directed."ii
¶102: Facilitator
¶103:  Mm, thank you FG_01_NW_05. FG_01_NW_01, what did you think? [04.47]"
¶104: FG_01_NW_01
¶105:  I’ve not seen the film so this is the first time I’ve seen this. I felt it is really emotional and really strong. I just enjoyed how well it was acted and filmed, because it felt really real. It didn’t feel stylised in any way."
¶106: Facilitator
¶107:  Could you point to maybe some elements of how it was filmed or how it was acted that made it feel particularly authentic for you? [05.10]"
¶108: FG_01_NW_01
¶109:  There was loads of really long shots and there wasn’t loads of editing going on which gave an idea of some sort of reality I felt, compared to some other films where it is overly produced. So that’s why I think it just gave that much more emotion and excitement in a way."
¶110: Facilitator
¶111:  There was almost space for emotion because the film recreated the experience of everyday life or the way we perceive reality? [05.39]"
¶112: FG_01_NW_01
¶113:  Yeah, exactly, yeah."1
¶114: Facilitator
¶115:  Thank you. You, FG_01_NW_02? [05.43]"
¶116: FG_01_NW_02
¶117:  I picked up on the intensity of it and the way it was all so cramped together because I’ve signed on as well in the past. I mean, they’re horrible places, they’ve got all these layers of clothes on and it’s ridiculously hot, there’s nothing right about them. But there is always though this thing that the people who are employed, I was terrified at one point of them trying to make me work there! [laughs] Because I would have just not been able to cope with that but it’s very, the people who actually work there, they’re all there to tick boxes, they have very little to say and they just have these people hurling abuse at them all the time. So yeah, the people are right, like you said, no humanity, all of that is right but they just, the systems they have to – the only reason I’m not signing on at the moment is because they cannot cope when somebody with a PhD and it just does my head in because I’m single and I’ve got no kids, they would only pay me about enough money to pay the bus fare to go and see them! [laughs] So I just can’t go in there any more. But, looking at it, you know, everybody cramped into that tight space and it’s very fast-moving with all the little scenes cutting from each conversation and then the lady that comes over with the water, she’s trying to calm things down a bit but she’s called away somewhere else. So it’s very focused in."
¶118: Facilitator
¶119:  It seems a bit to you that the film was evoking your experience of being there, is that fair to say? [07.17]"
¶120: FG_01_NW_02
¶121:  Yeah, I think it did, apart from it’s not quite as cramped up like they had it, or at least the Hotwell one isn’t! But they added that intensity there, there’s a bit more space. But all the rest [inaudible 07.33] paper all over the place, however many computers they’ve got. It’s really unpleasant."
¶122: Facilitator
¶123:  Thank you, good, that’s precisely what we want guys, it’s those sorts of responses just describing your instinctive, intuitive feelings really on the film. I think, yeah, a really interesting range already. 
¶124: Things to come
¶125: Facilitator
¶126: The second one is very, very different. It’s by a director called Mia Hansen-Løve who is a young French director. She’s made three or four films now, this is from 2016, it’s called ‘Things to Come’, it’s about a woman who’s a philosophy teacher in France, she faces a bit of a crisis because her mother passes away, her husband decides that he wants to end their marriage and begins a new relationship, her children have left home, so she’s at a bit of a crossroads in her life and in this clip we see her go to visit a former philosophy student of hers who’s set up a commune and is trying to do radical philosophy. So she’s spending some time with him because she’s at this crossroads, so that’s where we’ll pick this up. [8.50]"
¶127: "[Audio file 2 ENDS]"
¶128: "[Audio file 3 starts]"
¶129: Facilitator
¶130:  Can we start with you FG_01_NW_04, is that all right? [00.04]"
¶131: FG_01_NW_04
¶132:  Yeah, I haven’t seen the film but the first thought I had was it’s very French, him smoking a cigarette in the car, all the women very attractive and well-dressed, discussing philosophy but then, as I watched it, it really struck me about the crisis she must be having because she still seems to be having because she sort of seems to be going slightly mad over the cat, but then maybe that association with the cat was her mother’s and her mother’s died and the fact that she wasn’t really engaging in the philosophical discussion either so she maybe isn’t as engaged in her work any more either so I started to get drawn into the character. But then that type of film doesn’t engage me as much because I think there’s quite a lot of long bits where nothing really seems to happen. I like things a bit maybe faster-paced or more emotional…"
¶133: Facilitator
¶134:  More focused? [01.09]"
¶135: FG_01_NW_04
¶136:  Yeah."
¶137: Facilitator
¶138:  Yeah. So for you I’m sensing first of all there was this attribution of certain characteristics you associate with a national cinema, a national culture, you said ‘that’s quite French’ then there seems to be a suggestion that you were picking out these kinds of almost symbols that related to her particular crisis. [01.30]"
¶139: FG_01_NW_04
¶140:  Yeah, yeah. I was trying to unpick it, I guess."
¶141: Facilitator
¶142:  Did you think the film was asking you to unpick it, it was giving you that space to unpick it? [01.34]"
¶143: FG_01_NW_04
¶144:  Yeah, I find with French films I generally have to work harder to get involved in the film and to get the most out of it you generally have to sort of think about it a lot more, that’s why I would definitely go and watch that kind of film at the cinema when I was 100% focused, without a baby! [laughs]."
¶145: Facilitator
¶146:  She’s doing very well. She’s developing a taste for French films! How about you, FG_01_NW_06? [02.05]"
¶147: FG_01_NW_06
¶148:  I’d go and see it. I liked the imagery, with what you told us before the start of the film about what she was up to, I thought this is a good thing to be happening for her. She’s gone on a train journey, she’s arriving and it’s beautiful countryside, she’s [inaudible 02.22] car, and it felt to me like this can only do her good. And I liked the slowness, I liked to see, I can go with films where there’s not a lot being said but there’s just imagery and I love subtitles. They just make me engage so much, you know, I’ve got a lot of friends who just say, we’re not going if it’s subtitles and for me that’s a draw because I think that it does make you engage more. It makes me engage more anyway. I liked the stuff about the cat, I’ve got the exact same cat basket! [laughs] I’m trying to go ahead and think about, is she going to couple-up with somebody, I’m sorting out a new relationship for her in my head! [laughs]"
¶149: Facilitator
¶150:  So, just to take a step back, you talked about the slowness places a greater emphasis on the imagery and you were also talking about you were thinking about who she might get together with. It’s almost like the slowness is creating space for you to do a bit more interpretation, is that fair? [03.31]"
¶151: FG_01_NW_06
¶152:  Yeah, yeah, and when they were in the car it was very fast wasn’t it, the scenery? It wasn’t really clear but that atmosphere that they created in the car I thought was really chilling for her at the start of that adventure."
¶153: Facilitator
¶154:  How did that sense of it being chilling come, where did it come from? [03.50]"
¶155: FG_01_NW_06
¶156:  Um, I think it was the music he was playing, it was his relaxedness, he was smoking and I think that it allowed her to just be."
¶157: Facilitator
¶158:  Was it almost creating a sense of real time in that moment? [04.02]"
¶159: FG_01_NW_06
¶160:  Yeah."
¶161: Facilitator
¶162:  Good. Johnny, what about you? [04.06]"
¶163: FG_01_NW_03
¶164:  Yeah, I would watch this film. I think it might be something you’d probably have to go to the cinema. I think I would turn it off if I was at home just because of the other distractions and things but I’m happy to get involved in it and enjoy the imagery and things. I guess it felt like it was kind of inviting me to think, it just felt like it would make you think about various things across the film that I would want to watch more of the film to know what those things would be. It seemed to be, [inaudible 04.39] I seemed to be thinking about living a life that’s consistent with your philosophy or pure intellectualism versus kind of real life, as it were. So I sensed that there was going to be themes like that running through it and I guess, from the start when she was in the car there was a slight edge or something, it didn’t seem like it was just she was going to paradise, everything was going to be fine, so it would definitely make you question the way this commune exists or the way they run it."
¶165: Facilitator
¶166:  So the film creates space for you yourself to interrogate those philosophical principles in a way. I was also struck by what you said about, I could enjoy the imagery. Could you just explain what the pleasure is a little bit for you in engaging with those kind of images that we saw there? [05.26]"
¶167: FG_01_NW_03
¶168:  I guess it’s hard to say. It’s just, on one hand just aesthetic like, oh there’s a nice shot of the sunset over the mountains and things. I guess it makes me think of mountains and sunsets I’ve seen in my life and I guess it’s a kind of calm drift of space to enjoy the view in the film."
¶169: Facilitator
¶170:  The film was almost encouraging you to reflect either implicitly to add on your own experience of landscapes? Is that fair to say? [06.00]"
¶171: FG_01_NW_03
¶172:  Yeah, I think so, yeah."
¶173: Facilitator
¶174:  Thank you. FG_01_NW_05, how did you see it? [06.06]"
¶175: FG_01_NW_05
¶176:  Well it was a total contrast to the first one, wasn’t it? It was a very cinematic, very engaging film, very matter of fact the lady talking about the problems she’d been having. Maybe that hides something deeper which probably comes out later in the film. Yes, something else you were saying, so many French films seem to have this scene where everybody sits around the table having lunch or dinner and starts talking and philosophising about whatever the film’s talking about. I would say 90% of French films have that in, from experience. But what I was going to say… that’s basically it. That scene alone would certainly make me want to go and see the film, yes."iii
¶177: Facilitator
¶178:  Was the fact that it made you want to see the film about the narrative or just simply the pleasure in the images for what was to come? [07.15]"
¶179: FG_01_NW_05
¶180:  What would make me want to see the film?"
¶181: Facilitator
¶182:  Yeah, well what was it that made you want to keep watching? [07.18]"
¶183: FG_01_NW_05
¶184:  The lady herself seemed to be an interesting character, I want to see what happened to her and cinematically the film is very nicely put together, it’s a good soundtrack, the scenery which others have mentioned as well, it’s just that kind of attractive film which would appeal to me. But it’s not the only kind of film I like, but it would, yes."
¶185: Facilitator
¶186:  Thank you. FG_01_NW_01, you? [07.51]"
¶187: FG_01_NW_01
¶188:  For me it was a bit different. I’m originally from Slovenia which is Central Europe and the film reminded me of the landscape and the places that I used to visit when I was younger, when I still lived there. So it kind of brought back loads of memories but then on the other hand, I think her life is changing quite a lot and I think my life at the moment is going through some changes and I would enjoy to go somewhere and just live with some strangers and enjoy the warm weather and just get drunk. So for me it was like I was reflecting on things but also thinking what I can do to change my life I guess."
¶189: Facilitator
¶190:  What was it about the film that enabled you to have the space to make those sorts of reflections, because quite a lot’s going on there if you’re thinking about her character but you’re also thinking about your own situation, what you might want to do, etc. [08.53]"
¶191: FG_01_NW_01
¶192:  Well mainly the visuals are the things that reminded me of how rich is the landscape, the nature, the architecture and stuff like that whereas what was happening was kind of making me think of what I could do and what I need to do."
¶193: Facilitator
¶194:  So there’s a dual reflection? [09.13]"
¶195: FG_01_NW_01
¶196:  Yeah."
¶197: Facilitator
¶198:  Thank you, yeah, great. [13.52]"
¶199: FG_01_NW_05
¶200:  Do you know which part of France it was, by the way?"
¶201: Facilitator
¶202:  No I don’t actually, this came up in the last focus group, I should have explored it but they live in Paris so it’s close enough for her to be able to get back to Paris in a couple of hours. [09.31]"
¶203: FG_01_NW_06
¶204:  The Lake District [inaudible 09.34]."
¶205: "[They all laugh]
¶206: "
¶207: Facilitator
¶208:  Yeah, exactly, exactly! That’s a good parallel. FG_01_NW_02, what was your take on it? [13.52]"
¶209: FG_01_NW_02
¶210:  Well because I was sat a bit too close to it, it was a bit hard to watch at times, the digital effect. But I am a big fan of subtitles as well and I always think it’s a bit sad when people just say, oh I’m not watching it, it’s got subtitles. If they watched a few films with subtitles you just absorb what it says and you don’t notice the subtitles because I do know that if I’m at home and a foreign film comes on that’s got subtitles, I’ll be tinkering away on the computer or something and I suddenly realise that, because I’m not reading the subtitles, I haven’t got a clue what’s going on! So in the cinema that’s what you’re focusing on. But I would much, much rather have a subtitle than dubbed, dubbed is awful, really awful."
¶211: FG_01_NW_05
¶212:  Absolutely, yeah."
¶213: FG_01_NW_02
¶214:  Then of course, because we’ve all sort of assumed that we’re in at it in the beginning but we’re not quite sure what happened before, this isn’t necessarily the very start of the film, is it?"
¶215: Facilitator
¶216:  No, no, things have happened. [10.45]"
¶217: FG_01_NW_02
¶218:  Whatever’s happened in Paris or whatever, so we’re just picking up whatever they’re talking about that somebody who’d sat in the cinema and watched it from the beginning might have a bit clearer idea."iv
¶219: Facilitator
¶220:  Actually in this case, it’s pretty much we’re dropped into it so we’ve been going with her up to this point, there’s not much context in terms of this scene. [11.12]"
¶221: FG_01_NW_02
¶222:  But we were all picking things up. I did find a bit that, when they got in the car and went off and everything out of the window was out of focus I didn’t like that. I suppose it’s different than what I’ve seen before. I kept thinking is it because he’s smoking a cigarette and he’s steaming all the window sort of thing [laughs] but I didn’t understand what she was trying to say by not being able to see what was outside of the car. Because you could focus on their conversation without doing that, so I’m not quite sure what she was up to there. But then the cat thing was, like you said, quite a symbol really because like he said, it’ll come back when it’s hungry."
¶223: Facilitator
¶224:  You felt the cat was almost an analogue for her? [12.06]"
¶225: FG_01_NW_02
¶226:  Yeah, I think her or perhaps meant to be her mother running back into the trees to discover herself or whatever she was doing because she started off saying that she didn’t care about the cat, she was wondering how to get rid of it, and then she spent all her time trying to get it to come back to her."
¶227: Facilitator
¶228:  Yeah. Do you think that’s particular to French films or to foreign language films or indeed more broadly, these kind of non-mainstream films, that there is that symbolic work going on as well as the primary narrative? [12.40]"
¶229: FG_01_NW_02
¶230:  Um.. whether that’s necessarily related to a particular country that it’s come from I don’t know. I think that’s more down to the director and how they choose to work because I think it could happen in Bollywood, perhaps not quite the same as a French film because there’s less dancing! [laughs] But, I mean, we have English films where there’s more symbolism in them and others that are more action, adventure and have lots of special effects. But, yeah, this is quite philosophical, thinking about it."
¶231: FG_01_NW_01
¶232:  Would that be right at the beginning of the film?"
¶233: Facilitator
¶234:  No, it’s about halfway through. [13.23]"
¶235: FG_01_NW_01
¶236:  Oh, about halfway through?"
¶237: Facilitator
¶238:  Yes, what we’ve seen up to this point, her mother’s just passed away, she’s lost her job… [13.31]"
¶239: FG_01_NW_05
¶240:  You see that on screen do you?"
¶241: Facilitator
¶242:  Yeah, we see as well the end of her relationship. This is the kind of a moment of reflection for her. Right, we will take a break now for about five, ten minutes. [13.42]"
¶243: "[Audio file 3 ENDS]"
¶244: Call me by your name
¶245: "[Audio file 4 starts]"
¶246: Facilitator
¶247:  …again, if that’s all right? Another quite prominent recent arthouse success really, this film, ‘Call Me By Your Name’, it’s called, which some of you might be familiar with. It was realised last year, it’s set in 1983 in Italy, its central character’s a 17-year old lad called Elio who is a precocious young teenager who falls in love with an older American man called Oliver, who’s a PhD student who’s come to work with Elio’s dad who’s a prominent archaeologist. So they have this affair and they realise their love for each other and we pick up the film just as Elio has to say goodbye to Oliver as he goes back to America and it’s the end of their affair. They’ve just had a trip together and they’re just saying goodbye, so this is towards the end of the film. [01.07]"
¶248: "[Audio file 4 ENDS]
¶249: "
¶250: "[Audio file 5 starts
¶251: ]"
¶252: Facilitator
¶253:  Can we start with you FG_01_NW_02? [00.11]"
¶254: FG_01_NW_02
¶255:  I think I quite liked that. Lots of teenage angst in there! [laughs]"
¶256: Facilitator
¶257:  How did that come through, that teenage angst, for you? What was it about the clip that made that the most prominent point for you, or the first thing that came to mind? [00.29]"
¶258: FG_01_NW_02
¶259:  I think probably quite a lot of it, I mean, it started off that whole section with no words at all as they left each other but then he asked for his mum. But then he didn’t really say a lot on the way home, did he? So lots of silence and looking sad."
¶260: Facilitator
¶261:  So that is specific to the teenage experience, almost that inarticulacy, that lack that you seem to be saying, you’re caught between this emotional life and also this desire to be with his mother and there’s a lot of going on there, so that manifests itself in his silence? [00.01]"
¶262: FG_01_NW_02
¶263:  I think a bit more if you had the same sort of images in an older person sitting down being sad, or a little kid looking sad, I think they’d look a little bit different, I can’t quite say exactly how but... I liked his dad."
¶264: Facilitator
¶265:  What was it about him you liked? [01.31]"
¶266: FG_01_NW_02
¶267:  Because he was being very understanding and they both knew what they were talking about but they weren’t being very specific about anything and I think that was kind of like a rite of passage scene that his dad was telling him stuff that he wouldn’t have told him when he was a little [lad 01.50], treating him more as an equal. And it was all filmed very nicely as well, it was nice to look at."
¶268: Facilitator
¶269:  There’s two things there. You seem to be suggesting that the emotional engagement comes from the authenticity of the interactions, but also it’s that they’re taking place within quite an aesthetically pleasing setting. [02.18]"
¶270: FG_01_NW_02
¶271:  Yeah. I mean, the interactions is the main thing but it gives you an idea of how they lived and so it gives you some background idea perhaps as to the characters because, again, we’ve jumped in the middle of it or towards the end of it so there’s a lot that’s gone before but you were still able to pick up on those things. And the relationships with his father and his mother seemed different and I would bet his mother had a good idea! Unless she was actually removed from the scene and not there with them. because the way she just let him sit in the car crying and all that and she didn’t say to him, what’s going on or anything like that, so I think his dad was [inaudible 03.10] his mum! [laughs]"
¶272: Facilitator
¶273:  Thank you. You? [03.14]"
¶274: FG_01_NW_01
¶275:  ‘Call Me By Your Name’ is one of my favourite movies recently. I’m really annoyed that I didn’t get to see it at the cinema because I watched it at home and it didn’t have that sort of experience that you get in the cinema but I’m reading the book as well and I really want to see it in the cinema but anyway. But I think it’s an absolutely beautiful coming of age, growing up and figuring out yourself and your sexuality movie with a sad ending, in the next scene after that it’s even sadder. Anyway."
¶276: Facilitator
¶277:  I’m not going to go there! [laughs] [03.52]"
¶278: FG_01_NW_01
¶279:  But yeah, I think what I tend to do with films like that, I just reflect them on my past experience, like that one especially, that scene, brings out loads of emotion and I like representation, even though everyone was pretty much white-haired, but I like representation and diversity in the cinema, diversity [inaudible 04.18]. So yeah, I really like it, it’s a beautiful film and a quite emotional ending."
¶280: Facilitator
¶281:  This is a really difficult question so don’t worry if you can’t answer it. Where does that beauty come from? You talked about it’s something about empathy and reflection on one’s own experiences but there’s also obviously a more apparent beauty in terms of landscape. For you, where is the beauty to be found in the film? [04.45]"
¶282: FG_01_NW_01
¶283:  Well, I think it’s beautiful as a whole, how it’s filmed, how it’s stylised and all of it but also that first romantic relationship that Elio finds in Oliver, I think the majority of people, not even just gay people, can resonate with and I think that’s where the beauty of that film comes and obviously the nice summer in [inaudible 05.16] house."
¶284: Facilitator
¶285:  Yeah, that evocation of a universal experience [05.20]"
¶286: FG_01_NW_01
¶287:  Yeah."
¶288: Facilitator
¶289:  Good. FG_01_NW_05, how about you? [05.23]"
¶290: FG_01_NW_05
¶291:  Well in a way it’s not easy to comment without seeing the rest of the film but I must say with apologies to anybody that needs to be apologised to but personally I would tend to avoid that kind of love story between people of the same sex but that’s not to say you can’t have a good film about it. But I will say, despite that, I found the first part of the scene with the two characters, one on the train, one on the platform, very emotionally moving and it was very well done with practically no words being spoken but just the two actors with the expressions on their faces which looked so deep, so meaningful, and also the scene that somebody else mentioned, about the mother. But I did find the character of the father, despite what the lady said, I found it rather annoying. I didn’t like the character of the father, I didn’t like the dialogue of the father and I thought he was really trying to, there was an undercurrent there, there was something that wasn’t quite, how can I say this… he was taking things for granted or things which may not have been there which he imagined were there and were not and maybe also revealing some kind of hidden agenda of his own in the background in the words that were being used, and I didn’t like the actor very much either, different from the lady here. And the other thing I was going to say, I was a strange scene cinematically I thought, maybe because we’re too close to the screen, I don’t know, but it looked very odd with the young man on the telephone here and a lady down there which almost, at this distance, you might not have seen her. Maybe it looks better on the big screen but it looked rather odd at such a distance."v
¶292: Facilitator
¶293:  The composition, yeah. [07.45]"
¶294: FG_01_NW_05
¶295:  Yeah."
¶296: Facilitator
¶297:  I was struck by what you said about the wordlessness of those first two scenes. Can you just reflect on why that might be powerful? [07.56]"
¶298: FG_01_NW_05
¶299:  Phwor, that is a very good [inaudible 08.04], that’s a good question! Um, obviously two good actors, obviously good direction of the two actors but I can’t really put my finger on it, to be honest. Was there any background noise? I think it was only the train, wasn’t it?"
¶300: Facilitator
¶301:  Well yeah, there’s the train, there’s the… [08.27]"
¶302: FG_01_NW_05
¶303:  There was no music at all, was there?"
¶304: Facilitator
¶305:  No, no. [08.29]"
¶306: FG_01_NW_05
¶307:  It was just a very powerful couple of minutes or however long it was."
¶308: Facilitator
¶309:  Because of what is not said rather than what is said? [08.37]"
¶310: FG_01_NW_05
¶311:  Yeah, yeah. Very well done, that part."
¶312: Facilitator
¶313:  Good, thank you. Johnny? [08.41]"
¶314: FG_01_NW_03
¶315:  I find it kind of beautiful as well I would say. I haven’t seen the film and I have wanted to. For whatever reason I’m somewhat sceptical of it, I remember a friend of mine saying when it came out and he saw it that for him, he was so glad it existed and he knew it was like a safe and beautiful space he could go to, he was glad that it existed because for him, he knew he could watch it whenever he wanted to, he loved it. And I guess, when it started I felt like, when this clip started I felt like it had that feeling of a holiday or like a teenager [inaudible 09.29] where, obviously the stakes are very high on one side because it’s about love and his relationship with his parents and things but in another sense it’s quite, there’s not really a lot at stake. He’s got nothing to worry about but love and this relationship and his whole world is this thing for this moment."
¶316: Facilitator
¶317:  Is it something that’s quite specific to the teenage experience? [09.52]"
¶318: FG_01_NW_03
¶319:  Yeah, I’d say so, where you’ve not got so many other things to worry about and a relationship can seem like it’s all that matters in the world and, yeah, nothing wrong with that."
¶320: Facilitator
¶321:  How’s that evoked there particularly? [10.05]"
¶322: FG_01_NW_03
¶323:  I guess just, after saying goodbye there was nothing else in his mind but his lover that he’s just left and, yeah seeing that, I don’t know what his relationship was with that woman that approached him from in the car, but they’d obviously had some kind of misunderstanding or something and it had a feeling of the end of a holiday or something."
¶324: Facilitator
¶325:  Yeah. So it again seems to be the film is evoking quite universal experiences and point of resonances? [10.42]"
¶326: FG_01_NW_03
¶327:  Yeah, yeah I found the father’s speech pretty moving and the way it was filmed, very slowly zooming in for whatever reason, I found that very effective."
¶328: Facilitator
¶329:  How was that effective? Because it was more intimate almost? Both characters were in the frame, then you moved towards them as the significance of the conversation increased? [11.10]"
¶330: FG_01_NW_03
¶331:  Yeah. Yeah, I guess I felt there wasn’t anything else on my mind other than the conversation that was happening. It felt quite intense but what he was saying was very, in a way seemed unrealistic but, or an idealised version of what a father might give as advice."
¶332: Facilitator
¶333:  Does that matter though? Does it matter that it felt unrealistic but also affecting? Can we have both of those things? [11.39]"
¶334: FG_01_NW_03
¶335:  Yeah, I guess that’s sometimes what film is for, is to be both those things where it felt like, a bit like what my friend said about his experience of the film, that it was what he wished his coming of age could have been like, yeah."
¶336: Facilitator
¶337:  So the film creates a space for those alternative narratives, if you like? [12.03]"
¶338: FG_01_NW_03
¶339:  Yeah."
¶340: Facilitator
¶341:  That’s great, thank you Johnny. [12.08]"
¶342: FG_01_NW_05
¶343:  Can I just ask, is a homophobic relationship that the two have had? Or is it like a worship for an older character?"
¶344: Facilitator
¶345:  Not a homophobic one, no. They’ve had a sexual relationship, Elio has also had a relationship with a woman, the woman that he encounters in that other scene as well. So he’s kind of working out who he is. They don’t, in the film, ever make a statement on that which is, again, one of the quite powerful elements of it really I think. So yeah, there’s quite a lot unsaid really, it avoids those sorts of statements. [12.41]"
¶346: FG_01_NW_05
¶347:  Okay, that’s interesting."
¶348: Facilitator
¶349:  FG_01_NW_06, how about you? [12.43]"
¶350: FG_01_NW_06
¶351:  I missed it when it came out for release and I’m sorry. It’s one of those that I’m waiting to come round again. I found it really, really moving. I think the silence at the beginning was really powerful and what it did for me was it allowed me to actually feel like you were feeling the pain of that separation and I think there was just a lot of unspoken communication and the other guy, I don’t know his name, who was going off on the train, he was waiting to actually give him that eye contact to say, you know, I can now leave. They didn’t need words, was how it made me feel but I thought it was really, really powerful and I think his upset when he was on the phone to his mum just created a knot in my stomach and you didn’t know what he was going away in terms of, I had no knowledge about what he was returning to in terms of acceptability, judgment, and I think there was tenderness from his mum in the car that was very emotive and I think the meeting of his peer was helping him feel confident, I think, about his experiences because she was very, she was kind of giving…"
¶352: Facilitator
¶353:  Reassuring? [14.09]"
¶354: FG_01_NW_06
¶355:  Yeah, yeah, she was reassuring and she was saying, you know, we’re friends for life and she was giving him her acceptance. We don’t know what she knew about his relationship that he’d just had but I think, and then moving to the clip with his father you could almost see him processing what had happened in the clip that we’d seen anyway and it was just lovely I thought. The words that his father was saying and helping him actually feel confident about the extremes of emotion and love that he’d been feeling."
¶356: Facilitator
¶357:  It seems that the structure of it is about initially establishing a place for us, the authentic experience he’s feeling, because nothing was spoken we weren’t’ directed, we were just kind of there in the starkness of those emotional exchanges but you’ve also described how each scene seemed to reflect on a particular element of what the character was going through and functioned in a particular way. That’s great, thank you very much. [15.16]"
¶358: FG_01_NW_06
¶359:  It was really, really well acted, I thought."
¶360: Facilitator
¶361:  Does the acting come through because of the silence, because of what he’s not saying? [15.21]"
¶362: FG_01_NW_06
¶363:  I think so. I mean he’s quite a young age though as well, isn’t he? It was just brilliant I thought, in terms of the expression of emotion."
¶364: Facilitator
¶365:  And it evoked, therefore, an emotional response in you because of the authenticity of that emotion on screen? [15.37]"
¶366: FG_01_NW_06
¶367:  Yeah, and being a lesbian you’d have identified with those processes of journeys, of coming out and judgement and acceptance and it does always trigger and I will also seek out different representations through films about sexuality for that reason."
¶368: Facilitator
¶369:  So film offers a particularly rich seam then for those kind of representations for you? It’s a sort of resource? [16.00]"
¶370: FG_01_NW_06
¶371:  Yeah, absolutely, yeah."
¶372: Facilitator
¶373:  Thank you. And last but not least, of course, FG_01_NW_04? [16.06]"
¶374: FG_01_NW_04
¶375:  Yeah. I felt the lack of dialogue in the beginning was very powerful and some of the motifs they were using when his mum was driving him back, sort of through the fields and it almost felt like a tunnel and you didn’t know where, like you said, if he was going to go back home to an understanding family or not, and that slight tension then when his father starts talking to him and you don’t know which way the conversation’s going to go. And then, just in that clip, I haven’t seen the film, for me it felt almost like two different films in a way. The first bit again felt very French, with the not much dialogue, long pauses, you know, just lingering on the steps for instance and then what you take from that, and her smoking, and then the second part felt almost like an American arthouse film where it’s all very understanding and I kind of sat there and thought, well wouldn’t that be lovely if everybody’s experience of coming out was just like that? And he was very academic about the whole thing and it was all going to be all right. Obviously you said it gets more intense after that but just that one bit felt a bit unrealistic and a bit, maybe too oh, happy ending, in a way."
¶376: Facilitator
¶377:  Obviously the film is holding these two registers in balance. [17.33]"
¶378: FG_01_NW_04
¶379:  So yeah, I’d be interested in seeing the whole film."
¶380: Facilitator
¶381:  Good. Thank you. A really rich array of responses there. [17.43]"
¶382: FG_01_NW_06
¶383:  There was just one little thing from what you said about reading the book. I’ve not read the book but I do think that reading the book you have your own film in your head, don’t you with everything, so I think that’s really important when they’re translating it to film."
¶384: Facilitator
¶385:  Mm, because it creates further opportunities for identification and for remaking and reshaping of it? [18.05]"
¶386: FG_01_NW_06
¶387:  I mean, like when I was growing up and whole ‘Lord of the Rings’ trilogy, it was a cartoon version but I used to think to myself,  oh I’d love to make a film of this [inaudible 18.16]! [laughs] And technology has obviously moved on completely different and we all take that for granted now in a relatively short time. But yeah, I just think that the book is [inaudible 18.30] or not."
¶388: Facilitator
¶389:  Yes, absolutely. [18.30]"
¶390: FG_01_NW_05
¶391:  Just going to what FG_01_NW_04 said, I’d say the first half of that clip, despite my usual misgivings, I may probably want to see that film. But the second part of the scene, the clip with the father, made me think, no I don’t really want to see that."vi
¶392: Facilitator
¶393:  Yeah. So therefore FG_01_NW_04’s comments rang true for you because it almost closed the door for you in terms of your [inaudible 18.59] that scene? [18.59]"
¶394: FG_01_NW_05
¶395:  Yeah. But I thought that scene with the two guys on the platform on the train was one of the best things I’ve seen for a while, yeah. Very well done."
¶396: Facilitator
¶397:  Thank you. You’ll be pleased to know that we’re onto our last film now! [laughs] [13.52]"
¶398: FG_01_NW_05
¶399:  I wouldn’t say pleased! [laughs]"
¶400: Dark river
¶401: Facilitator
¶402:  It’s quite an emotionally laborious process, throwing these clips at you, but it’s very different. It’s called ‘Dark River’, it’s a British film directed by a filmmaker called Clio Barnard, who some of you might have seen her work. She directed ‘The Selfish Giant’ as well and a film called ‘The Arbor’. ‘Dark River’s’ about a young woman who has an agricultural background, she’s working away and she learns that her father has passed away. So she returns to the farm that her father has left her to try and make it work but, as we see in this clip, the farm holds lots of negative memoires for her and the film really is about how a character returns to this place and returns to those negative experiences. There she meets her brother, with who she obviously grew up, who’s still at the farm. So, unlike the other clips, we’re going to go right from the start of this film, so you’re going to be looking at the introduction. [20.23]"
¶403: "[Audio file 5 ENDS]
¶404: "
¶405: "[Audio file 6 starts
¶406: ]"
¶407: FG_01_NW_06
¶408:  I would go and see it, definitely. It’s got my interest and I think it’s around her, well I’m speculating that she’s revisiting issues around her childhood that she’s separated herself from her dad dying has triggering her returning and it looks like there are things she’s having to face that may come out in the film, I don’t know how, but there’s kind of that loss for her, it felt like, with the work she was doing previous it felt like she was leaving some independence behind by choice, returning to what looked like a fairly run-down, dilapidated farm. And the images on the fireplace were particularly resonant for me in terms of the photograph of her parents’ marriage it looked like, and there were religious references there, and then memories with her brother, that looked happy memories. I think the music that was played as well gave me the feeling that there was a lot of sadness that she was revisiting as well as perhaps moments of joy as well."
¶409: Facilitator
¶410:  Yeah. Particularly the objects was almost a repository of memory but also kind of universal objects that we can all identify with that resonate with our own stories. [01.27]"
¶411: FG_01_NW_06
¶412:  Yeah."
¶413: Facilitator
¶414:  Was there anything about the particular landscapes as well? [01.31]"
¶415: FG_01_NW_06
¶416:  It just looked amazing, yeah, I was trying to work out where it was! [laughs] Is it Yorkshire?"
¶417: Facilitator
¶418:  Yeah, it’s in West Yorkshire. [01.40]"
¶419: FG_01_NW_06
¶420:  West Yorkshire, yeah. Yeah, it looked very familiar because I know West Yorkshire quite well but yeah, it’s an area I love and it’s just I walk often on moors like that and it was just quite moving I think really."
¶421: Facilitator
¶422:  What is it about those kinds of moors or those kinds of landscapes that are particularly evocative when you see them on screen? [02.00]"
¶423: FG_01_NW_06
¶424:  Yeah, I think it’s the openness and the wildness as well. But for her, as well, it felt like there was isolation as well which she was returning to, which could have been double-edged, can’t it? It can be nice to be wild and not near anything but then what she had in front of her, presumably was working a farm with her brother and that’s a huge commitment and would impinge on her lifestyle I guess, as well."
¶425: Facilitator
¶426:  So the landscape represented a few contradictions just as she’s finding in her own life? [02.31]"
¶427: FG_01_NW_06
¶428:  Yeah, yeah."
¶429: Facilitator
¶430:  Thank you FG_01_NW_06. FG_01_NW_03, how about you? [02.33]"
¶431: FG_01_NW_03
¶432:  Yeah, and continuing what you were saying, I grew up in a landscape that looked a lot like that and I think, paired with the soundtrack and the kind of emotional feelings that she was suggesting, gave it a kind of sense of loneliness I think to that landscape, where there’s all these little squat houses and big semi-wild space around it. Yeah, it affected me. I liked the opening shot of sheep-shearing, I tend to always like if there’s a tactile, skilful task. I could have watched a lot more of that."
¶433: Facilitator
¶434:  Did you feel the film was grasping something of the tactivity, the sensory experience of the landscape and the labour inherent in any of that kind of agricultural labour? [03.23]"
¶435: FG_01_NW_03
¶436:  Yeah, definitely, yeah. You could see the texture of the fresh wool that had just been shorn, it kind of put you in her position from the start, and then the beauty contrasted with this, as you said, quite a run-down looking farm that there was obviously a lot of work about to be done in that film."
¶437: Facilitator
¶438:  Yes, absolutely. It’s a film that foregrounds work in a way. You said that you had grown up in a similar landscape, is that kind of landscape something that we tend to see when we think about rural landscapes on film, or is this actually quite unique? [04.03]"
¶439: FG_01_NW_03
¶440:  I think I’ve seen quite a lot represented, it feels like maybe quite recently as well there’ve been quite a lot of films set in Yorkshire, or even specifically West Yorkshire. Yeah, I could see a film that felt like it was using that landscape in a way that didn’t make sense to me in some way. But that seemed to work."
¶441: Facilitator
¶442:  It resonated? [04.27]"
¶443: FG_01_NW_03
¶444:  Yeah."
¶445: Facilitator
¶446:  How about you, FG_01_NW_05? [04.30]"
¶447: FG_01_NW_05
¶448:  Yeah, I just made a note, I tend to make notes when I’m watching films! [laughs] I hope it doesn’t’ annoy people in the cinema but anyway. I really liked that, it’s not what I was going to say first but yes, I really like films where landscape tends to take on a character of its own. I mean, going back to films like John Ford’s and so on, where it was almost an integral part of the story, I thought it’s definitely a film I would see, I would like to see from that opening extract. It’s an interesting setting, I like the gradual build-up, the gradual introduction to the different parts of the character. I don’t know who the actress was but I thought she was wonderfully expressive, very, very, very, very expressive and great at conveying all her feelings. Well basically those are the notes I’ve made."
¶449: Facilitator
¶450:  You talked about the landscape as a character and you also said about the actress, Ruth Wilson she’s called… [05.42]"
¶451: FG_01_NW_05
¶452:  Ruth Wilson."
¶453: Facilitator
¶454:  …was there anything that the film was doing formally which emphasised her performance? [05.49]"
¶455: FG_01_NW_05
¶456:  Well I think it’s like, how can I say, it’s like one sort of bounces off the other. They complement and grow at the same time, the character and the surroundings, and you’re wondering what’s actually happening. She’s definitely, I don’t know what else she’s done but I’d definitely like to see her either in this film or other films because I think she’s very, very good."
¶457: Facilitator
¶458:  There was obviously a relationship between character and landscape, the two operating symbiotically, feeding off each other. [06.26]"
¶459: FG_01_NW_05
¶460:  What’s that word?"
¶461: Facilitator
¶462:  Sort of symbiotically, that they fed off each other. [06.52]"
¶463: FG_01_NW_05
¶464:  Very good way of, symbiotically, yes."
¶465: Facilitator
¶466:  Okay, yeah. Thank you. [06.37]"
¶467: FG_01_NW_01
¶468:  Going back to the first of the films that we watched, I couldn’t really find myself in that five-minute clip. I wasn’t really convinced I’d watch the rest of it really but, saying that, I thought the first part before the music starts, I think it was strong with her kind of doubting herself with, was it her father died?"vii
¶469: Facilitator
¶470:  Yes [07.04]"
¶471: FG_01_NW_01
¶472:  Yeah, then she sees an image of him and that’s not real and then when she goes to bed after that there is a really long shot of the seaside and dark clouds and all of that and I thought that was really strong and then when the music starts you can hear the children playing in the background as well. So I think all of that was quite strong and emotional, it kind of makes you doubt as well as shows that she’s doubting herself and processing what’s happening and what she wants to do with her life, so I think it was really strong."
¶473: Facilitator
¶474:  You seem to be suggesting that the first bit was working to suggest her interior world, her inner world? [0745]"
¶475: FG_01_NW_01
¶476:  Yeah, I think that’s why the first part was doing that really well with the imagery, what she was saying, what she was feeling, you know. Even that split second of her imagining her father there was really strong, it gave you an idea that she still hasn’t processed everything."
¶477: Facilitator
¶478:  The notion that we were with her as she was processing those memories? [08.13]"
¶479: FG_01_NW_01
¶480:  Yeah and then, obviously, going into that shot of all the images and the song basically explaining what happened, all of that house."
¶481: Facilitator
¶482:  Yeah, thank you. And yourself, FG_01_NW_02? [08.28]"
¶483: FG_01_NW_02
¶484:  Well, when I saw the clip in the shearing shed, for just a second I thought, oh this is in Australia. I’m not really sure that English sheep [inaudible 08.41] look like that these days but anyway! [laughs] But then you could tell she was in England. I like Ruth Wilson, I’ve seen her in quite a lot of things so my first thought when I saw her was, oh last time I saw her she was in a costume drama with a bonnet and everything! [laughs] So she’s [inaudible 09.00]"
¶485: Facilitator
¶486:  That’s interesting, isn’t it, because the first film we looked at, we’re not familiar with the actors, because they’re not actors really, are they, and so this one, you were immediately thinking of her in other things? It’s evoking her style in a way, is it? [09.11]"
¶487: FG_01_NW_02
¶488:  Yeah, I just think she’s so versatile with the kind of roles that she’s done because she plays the one with Idris Elba, doesn’t she?"
¶489: Facilitator
¶490:  ‘Luther’. [09.21]"
¶491: FG_01_NW_02
¶492:  Yeah and she [inaudible 09.25]! [laughs] So again, she’s quite creepy in those because she’s sort of stalking him."
¶493: Facilitator
¶494:  In ‘Luther’ [09.31]"
¶495: FG_01_NW_05
¶496:  Oh, I see!"
¶497: FG_01_NW_02
¶498:  Yeah, so really different roles that she’s taken. So that sort of drew my attention to that and then, like everybody else said really about the landscape and I was on the train going from Sheffield to Manchester again because that’s pretty much where it is, the M62 and everything."
¶499: Facilitator
¶500:  I suppose that’s quite a ubiquitous landscape for me, a familiar landscape? [09.578]"
¶501: FG_01_NW_02
¶502:  Yeah. I wasn’t sure exactly which bit and then, of course, they showed that bit of the M62 which I used to drive to Leeds to work on every day. But, looking at the M62 like that, where was all the traffic? She was on her own, isolated in the vastness of this landscape but just over there was where she’d come off the motorway and there was loads of traffic behind [inaudible 10.23] and that was more civilisation, everybody doing their own thing completely unaware of what she was doing. And then, like everybody was saying about the photos and the representations of life and going back into family history sort of made you think a bit about what those people had done, what expectations they’d had. Because she’s got an opportunity here to get hold of the farm, do it up, make a business of it but they would have been her age once and what were they expecting and how much did they succeed and now they’ve all gone."
¶503: Facilitator
¶504:  So there’s that sense of evoking a life lived and experienced? [11.16]"
¶505: FG_01_NW_02
¶506:  Yeah."
¶507: Facilitator
¶508:  Thank you. [11.16]"
¶509: FG_01_NW_05
¶510:  Was that Sean Bean as well?"
¶511: Facilitator
¶512:  It was Sean Bean, yeah, as the haunting father. FG_01_NW_04, what was your take on this? [11.28]"
¶513: FG_01_NW_04
¶514:  I really like her as an actress as well and, like you, the beginning bit felt a bit confusing, I wasn’t really sure what country she was in but I really liked it when they had the sort of English folk music and the panorama of the landscape, that was nice to watch, but I wasn’t drawn in, I’m not sure if I would watch the whole film. it didn’t grab me as much as the other ones."
¶515: Facilitator
¶516:  Why particularly? [12.00]"
¶517: FG_01_NW_04
¶518:  I don’t know. I think that I just felt that when I was listening to the music and the landscape that almost felt like a piece of art."
¶519: Facilitator
¶520:  Self-contained? [12.11]"
¶521: FG_01_NW_04
¶522:  Yeah, and I think I wasn’t sure about the pace of it, it didn’t seem to, yeah. Almost it was kind of like, well we all know where this is going, she’ll find redemption in coming home and it’ll all be all right and she’ll be at peace with whatever she left home for. I just felt like there wouldn’t be enough pace in it for me, even as much as I like to watch her as an actress and that bits of it were very beautiful. [baby squeals]"
¶523: Facilitator
¶524:  I don’t think she likes it either! [12.50]"
¶525: "[They all laugh]
¶526: "
¶527: FG_01_NW_02
¶528:  If it gets too dark she thinks I’m trying to put her to sleep [inaudible 12.56]."
¶529: Facilitator
¶530:  She’s done absolutely brilliantly, she’s done amazing. [13.00]"
¶531: FG_01_NW_05
¶532:  With something to say about each film as well."
¶533: Facilitator
¶534:  Our next research project should be babies’ responses to independent film. There’s something in that. So that’s a great point at which to end. Can I just thank you all so much, your responses were fascinating, I loved the really open way that you’ve all engaged with those films, it was a real pleasure to listen to them from our perspective. Thanks so much. [13.29]"
¶535: FG_01_NW_05
¶536:  How did you come across the people that you’re using in your 16 different...?"
¶537: Facilitator
¶538:  Various ways. Networks then you sort of snowball so to recruit people and then if you need representative groups you’ll identify particular, so there’s lots of different, and they’re in different areas as well. [13.49]"
¶539: FG_01_NW_05
¶540:  Very interesting. You’ve got a good mix here I think today."
¶541: Facilitator
¶542:  Absolutely, yeah. Thanks so much everyone, we really appreciate you giving up your time. Hopefully the voucher will provide an immediate incentive but I hope it’s also given you something to think about. [14.09]"
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Annotations
1 Possibly leading - facilitator offers their own interpretation. 
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