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¶1: FG_04_NE
¶2: Introduction
¶3: Facilitator
¶4:  To get us started before we talk about the films, so you know who each other are, just briefly introduce yourself, just give us your name and a couple of lines about your experience of cinema-going, the kinds of films you like to go and see and where you watch films and how you watch films. [06.49]"
¶5: FG_04_NE_01
¶6:  Okay, I’m FG_04_NE_01. I really quite enjoy watching films at the Tyneside cinema. I’ve lived in Gateshead for four years now, I lived up in Northumberland before that so the idea of having a cinema on my doorstep has really taken off for me, I think that’s really increased how I watch films, I’ve tried them all. [07.13]"
¶7: Facilitator
¶8:  Tyneside’s your favourite? [07.15]"
¶9: FG_04_NE_01
¶10:  Oh, without a doubt. Absolutely without a doubt. [07.17]"
¶11: Facilitator
¶12:  Do you just go there and trust their programming, or do you look specifically to go and watch a particular film with them? [07.25]"
¶13: FG_04_NE_01
¶14:  It depends really, I mean I went to see, I don’t know how to pronounce it, the one about the Norwegian island last week, ‘Utøya’ and I normally wouldn’t have even attempted to touch something with subtitles but I absolutely, well if enjoyed is the right word for what it was, I just thought that’s brilliant. So the Tyneside’s sort of made me try other things I guess, very much so. [07.52]"
¶15: Facilitator
¶16:  That’s fantastic. Thank you. And yourself? [07.56]"
¶17: FG_04_NE_05
¶18:  My name’s FG_04_NE_05, I now live in Chester-Le-Street but I was brought up in Newcastle. Film’s always been a really important part of my life for me from very young. It used to be an event, my parents used to take me to films. If I see a film I can tell you who I was sitting next to when I saw it. For me it’s very much the experience. I can tell you films I’ve walked out of, because it’s not that many! I always stay to the bitter end thinking it might get better. I’m on a meet-up group for movies, I had to reschedule coming here yesterday, there was something called ‘Screen Unseen’ they do at the Odeon. You never know what the film is until the BBFC comes up and it tells you on the title, and last night’s film I’d never even heard of but there’s ten of us in the group and there’s a sense of anticipation. A film I’d not heard of, ‘The Old Man and The Gun’, probably the last film Robert Redford ever made, and it was wonderful. A whimsical, kind of a ’70s movie, not a great film but it was a great experience and that sort of makes it. But I used to bunk off from school because I never liked games on a Wednesday, and go to the Tyneside and in the ’70s it used to be back-to-back films which was great and I wish I could get a copy of ‘Celine and Julie Go Boating’, because I’ve not seen that since 1974 and I’d love to see that again. So I used to go to the arthouse, I went to university in London so I used to go to all the arthouse cinemas there as well, and now I’ve got the Odeon Unlimited card, which means you can go as many times to the cinema as you want, for £18 a month so I tend to go two or three times a week. Because I work shifts and during the day there’s nobody around, so I see a lot of movies. [09.40]"
¶19: Facilitator
¶20:  The experience is obviously really important? [09.41]"
¶21: FG_04_NE_05
¶22:  It is, I mean, I can remember going to see ‘The Sound of Music’ when I was five years old, I remember going to a cinema called Queens. It’s no longer there, and that was the days when they had the curtains, you used to have an interval in the middle, it was a proper day out, you’d [inaudible], it was good, so it would take three hours and a half, four hours to see a movie. [10.04]"
¶23: Facilitator
¶24:  Not for you watching films on your mobile? [10.06]"
¶25: FG_04_NE_05
¶26:  I do watch films on my mobile, yes, yes. Because I work shifts, there’s nothing on. In fact I’ve got three movies on there at the moment. [10.13]"
¶27: Facilitator
¶28:  I suppose it’s just a different kind of experience, isn’t it? [10.14]"
¶29: FG_04_NE_05
¶30:  Well it is but my attitude used to be if it’s a big blockbuster go to the cinema. So now if it’s a documentary but it’s not about travel for example, I would probably wait for the DVD and I’m very technologically focused, so some films I’d want to see at the IMAX, other films I wouldn’t justify. [10.35]"
¶31: Facilitator
¶32:  Hold that thought about documentary and travel because we’ve got an example of one such film today and I’d be interested to hear your take on it. What’s your name? [10.42]"
¶33: FG_04_NE_02
¶34:  My name’s FG_04_NE_02. [10.46]"
¶35: Facilitator
¶36:  FG_04_NE_02. Tell us a little bit about your experience, FG_04_NE_02. [10.46]"
¶37: FG_04_NE_02
¶38:  Well, I have to say I don’t go to the cinema that often. I’ve been a student the last few years and it’s expensive so I probably mostly watch films on the TV, [inaudible] at the moment although I like the experience of going to the cinema but I don’t do it very often. [11.08]"
¶39: Facilitator
¶40:  Is there a particular channel that you think shows films that you particular like, or is it more a case of just seeing what’s on? [11.17]"
¶41: FG_04_NE_02
¶42:  I don’t know. I mean, I’d watch BBC channels, Channel 4 probably. [11.29]"
¶43: Facilitator
¶44:  The trusted terrestrial ones? [11.33]"
¶45: FG_04_NE_02
¶46:  I don’t have any non-terrestrial channels. [11.37]"
¶47: Facilitator
¶48:  Yeah, thank you. How about you? [11.40]"
¶49: FG_04_NE_04
¶50:  FG_04_NE_04. I like the cinema. I go to bog standard films I would say. Brought up in Newcastle so went to the Odeon first and then the Tyneside and obviously really like the Tyneside. I don’t like going to the Gate, just the environment of it I can’t stand, so I wouldn’t go there any more. [12.02]"
¶51: Facilitator
¶52:  What is it about the environment there? [12.04]"
¶53: FG_04_NE_04
¶54:  Oh it’s just so busy. I don’t like being stuck on the fourth floor of this complex that’s full of people drinking, I don’t know, I feel a bit hemmed-in somehow. If it was on the ground floor I might go but, you know, a few experiences of trudging through loads of popcorn on the floor, and I don’t like that. [12.29]"
¶55: Facilitator
¶56:  The Tyneside’s a bit more relaxing? [12.30]"
¶57: FG_04_NE_04
¶58:  Yeah, and then I much prefer watching a film in the cinema to watching at home on the telly but I do watch films on the telly but I never enjoy them as much, maybe it’s getting older and you can’t see the telly as well but it’s a bit small, maybe it’s just the distractions of being in the house, getting away. [12.51]"
¶59: Facilitator
¶60:  Yeah, I understand that fully, yeah. Thank you FG_04_NE_04. Last but not least? [12.55]"
¶61: FG_04_NE_03
¶62:  Hiya, I’m FG_04_NE_03. I’ve just recently finished my Master’s on Film in Sunderland. Interestingly, obviously everyone else here has interactions being from Newcastle originally or currently living there now, so mine’s an entirely different base because it’s very geared towards mainstream. The Tyneside is a haven but I find it’s very intimidating, inaccessible for some people for where I’m from, they are quite working class oriented people so that, for me, the Tyneside’s just become a bit of a middle class haven. I don’t think it’s actually accessible for people, so what I’ve tried to do is, I work in a friend’s coffee shop in Sunderland, it’s like an artisan coffee house, and we’re like a cultural hub, so we do [inaudible] clubs, and I’ve ran a film club in different guises for the last six years, where we just show something that’s basically got the MPLC licence, the umbrella licence that they’ve got but basically we’ve kind of used that to our advantage and changed it to a secret cinema club, so very much like going and see something where you don’t really realise what’s on until the title card. [14.00]"
¶63: Facilitator
¶64:  So the audience trusts you? [14.03]"
¶65: FG_04_NE_03
¶66:  Well, they should trust me because I’m a bit of a dictator when it comes to [inaudible] but it’s purely because I’ve worked in the Empire, the multiplex in Sunderland, and it’s absolutely atrocious. I know the details of what films have been shown for particularly long there and it’s quite depressing, I’m fully aware that the Three Stooges remake played there longer than anywhere else, which is vastly upsetting to be represented by such a cinema in my city! So I try to show them everything from documentary to, well we’ve just shown them ‘Scream’, which wasn’t my choice, I was going ‘Evil Dead 2’ but I was totally ousted on that. But we’ve shown everything, like documentary, horror, foreign language, it’s just trying to make it more accessible for people in a place where, and there is that core amount of people that want to travel in like I do to the Tyneside but, like I say, I do find, what irritates me about the Tyneside is the rep element to it. They’ve got people whose have just come out, so they’ve shown a lot of Mike Leigh films there, they’re doing the ‘Luminary’ series this year, so there’s been a lot of big directors who haven’t had films come out this year. [15.07]"
¶67: FG_04_NE_04
¶68:  What do you mean, rep? [15.08]"
¶69: FG_04_NE_03
¶70:  Repertory cinema, so you’re just looking back at other people’s work. Mike Leigh’s got ‘Secrets and Lies’ and stuff like that, so they’ll licence them for one specific showing, so they’ve got a series of maybe six to seven. [15.25]"
¶71: Facilitator
¶72:  It gives you an opportunity to really get in-depth. [15.27]"
¶73: FG_04_NE_03
¶74:  And really say something on a big screen, and that’s what I try to provide. Our projector’s great for what it is, and the screen’s canny for what it is, but it’s not like this and it’s obviously not like screens at the IMAX but it’s giving somebody the opportunity to see something, either again, for the first time or something that they’ve just missed, so we’ve showed ‘Get Out’, which kind of went under the radar in the summer for a long time. Some of them didn’t have the [inaudible] when it first came out for about six months and you just think, there’s never been a more universal film coming out for a long time, so accessible to everyone, it’s just visual, isn’t it? But yes, someone’s like, oh no, I’ll have that sequel again. [16.08]"
¶75: Facilitator
¶76:  More power to you. That’s great stuff. Thank you everyone, that’s really good. What we’ll do is put that passion to work now. 
¶77: God’s Own Country
¶78: Facilitator 
¶79: We’re going to look at the first clip, of a film that did quite well, a small, low-budget film. It’s set in Yorkshire, came out last year, called ‘God’s Own Country’, you might have seen it. If not, it’s about a young farmer called Johnny, he works on a farm near Bradford. The farm’s struggling, his dad’s had a stroke and his grandma is getting older so she’s struggling to cope with the farm, and so they bring in another young farmer called Gheorghe who’s a Romanian young man, and him and Johnny fall in love with each other. Their love affair unfolds against a backdrop of their struggles and eventually their success in turning the farm around. This is the scene just after they’ve got together for the first time, really realised their feelings for each other."
¶80: Facilitator
¶81:  We’ll start with you FG_04_NE_01, if that’s all right, as you readjust to the light. What did you make of it, what did you see in it? [26.06]"
¶82: FG_04_NE_01
¶83:  Would I have gone to see that? [26.07]"
¶84: Facilitator
¶85:  Well, what did you find was significant or interesting, if at all, about it? [26.10]"
¶86: FG_04_NE_01
¶87:  Oh, I quite liked, those [lenten] periods of silence at times in it because then you’re left with that anticipation and feeling, and I quite enjoy films like that. [26.25]"
¶88: Facilitator
¶89:  The lack of dialogue gives you a bit more space to reflect? [26.30]"
¶90: FG_04_NE_01
¶91:  It does, yeah, and work out and then, I suppose, ask questions like what’s this contributing to the story line tension almost at times and for me, it also drew a lot to the environment, isolation where they were and suchlike. [26.51]"
¶92: Facilitator
¶93:  So the landscape was really important? [26.10]"
¶94: FG_04_NE_01
¶95:  The landscape, yeah. [26.53]"
¶96: Facilitator
¶97:  How did you feel that the landscape was kind of, how did it come through for you? [26.56]"
¶98: FG_04_NE_01
¶99:  For me, I felt the two young men were isolated from where they were, they were sort of living a secret life and I think, being in that environment sort of married along with that, because they were out in the wilderness almost. There was a little bit of a parallel there, based on the snippet that we have seen. [27.28]"
¶100: Facilitator
¶101:  The landscape was sort of speaking to, or commenting on, their particular situation? [27.34]"
¶102: FG_04_NE_01
¶103:  Yeah, like a parallel almost, for that particular clip. [27.39]"
¶104: Facilitator
¶105:  I suppose that’s what you were saying about the kind of unspoken nature of so much of that, that the images are doing the work for us in a way? [27.45]"
¶106: FG_04_NE_01
¶107:  They were, yeah, yeah. You said at the beginning, you gave us a bit of a synopsis about that, and I know I would have gone to see that film because you said Bradford and I went to university at Leeds, I spent a lot of time down Huddersfield, Bradford area, so I would have been drawn because of that as well, thinking back, whether it’s primitive but, oh I wonder if I recognise anywhere! You know, that’s what would have… [28.10]"
¶108: Facilitator
¶109:  That familiarity? [28.13]"
¶110: FG_04_NE_01
¶111:  Yes, it would have done, yeah. [28.15]"
¶112: Facilitator
¶113:  Did those landscapes feel familiar to you? [28.17]"
¶114: FG_04_NE_01
¶115:  They did a little bit. I mean, obviously it’s countryside and there’s lots of countryside down there but yeah it did, it reminded me of certain elements of then. Just this couple as well, being where they were, the elderly couple, grandparents. [28.38]"
¶116: Facilitator
¶117:  The older man was the dad and the woman was the grandmother. [28.44]"
¶118: FG_04_NE_01
¶119:  Sort of monotonous routine for them, I think. There was these two young men living a separate life really, to what they were familiar on. [28.53]"
¶120: Facilitator
¶121:  Mm, which was also giving us an insight into everyday life and how that can be restrictive in some way? [28.59]"
¶122: FG_04_NE_01
¶123:  Mm, how people sort of select parts of their life that they’ll expose to others but then how other certain things aren’t shared at all because they just don’t think it’s appropriate for whatever reason. [29.12]"
¶124: Facilitator
¶125:  Yeah. Thank you, that was great. How about you, FG_04_NE_05? [29.16]"
¶126: FG_04_NE_05
¶127:  I’ve got the disadvantage that I had seen the film. [29.21]"
¶128: Facilitator
¶129:  Yeah? It’s fine to refer back to it but just to use that scene as reference points really. [29.26]"
¶130: FG_04_NE_05
¶131:  Yeah. At first I thought it was kind of a Yorkshire version of ‘Brokeback Mountain’ and it’s interesting, both gay men are not at all camp, which tends to be the stereotype you get in the multiplexes. The Yorkshire lad himself, I detested the character and when the Albanian boy first came along he was purely seasonal help and there was a lot of racism and the guy was struggling with his sexuality and he hated him, he was very aggressive to him. Then post the father’s stroke the Albanian lad stayed on, so I can now say it in more detail. I think the presence of the Albanian worker there was a constant reminder of the father’s weakness and the extra expense, because obviously it’s a very poor farm. But the interesting part where they were looking over the vista at Bradford, or Yorkshire generally, and the unspoken words between them, the smiles, it suggested everything they were doing was natural. The scene where he was licking the cut on his hand, the seasonal worker, originally I thought that was sexual but it’s not, it’s like a mother sheep cleaning her lamb and the Albanian lad was very good at animal husbandry, he spotted there was something wrong with the sheep, I forget what I was, an ulcer or something, and I think it was just basically saying that society may see the relationship as being unnatural but it’s the most natural thing in the world that was unspoken. They were in love with each other and of course, when they came back to the farm, it took one look from his grandmother through the window of suspicions to bring them back to reality, to play roles again. He started then giving orders to the seasonal worker. And the claustrophobic home. I think it was set in the modern day but it did seem a bit ’60s which was suggesting Bradford’s a bit retrograde! But yeah, I saw a lot more detail in it the second time around. [31.38]"
¶132: Facilitator
¶133:  That feeling that the landscape was really important as well, giving a canvas? [31.38]"
¶134: FG_04_NE_05
¶135:  Oh absolutely, yeah, it was the same in ‘Brokeback Mountain’. They had to get there to be themselves and again, I think the father saw them together at one point, which is exactly what happened in ‘Brokeback’ as well, the guy they worked for saw them together. I don’t know if the grandmother and the father had an inkling there was something going on, it never really came out, but it seemed like as soon as they came back in there was this repression and suspicion and you’re not sure what it was about. Or it could just have been that originally he hated the seasonal worker and then they were getting on very well, I don’t know. But there were benefits to having seen it before because I actually saw a lot more detail with that than I had the first time. [32.14]"
¶136: Facilitator
¶137:  Yeah, and it seems as though, as FG_04_NE_03 was saying, it does reward interpretation, this film clearly, because it gives us space to think and to feel because of those silences that you both picked up on? [32.33]"
¶138: FG_04_NE_05
¶139:  Oh absolutely. But silence isn’t necessarily a bad thing, it was what goes unsaid between them, just that look when they were looking at the vista, they were themselves, they knew what each other were thinking. But what really annoyed me about the film was I couldn’t place the actor who played the Yorkshire boy, and then he was ‘The Durrells’, he’s the elder son in ‘The Durrells’, that’s a completely different role! [32.53]"
¶140: Facilitator
¶141:  Is it? [32.54]"
¶142: FG_04_NE_05
¶143:  Oh yes, he’s posh upper class in ‘The Durrells’. [32.58]"
¶144: Facilitator
¶145:  Oh, that’s an accent then? [32.59]"
¶146: FG_04_NE_05
¶147:  Oh yeah! [33.00]"
¶148: Facilitator
¶149:  Oh, I thought he did quite a good job of Yorkshire. [33.00]"
¶150: FG_04_NE_05
¶151:  He did. [33.00]"
¶152: Facilitator
¶153:  How about you FG_04_NE_02, what did you get from it? [33.06]"
¶154: FG_04_NE_02
¶155:  Well I haven’t seen the film so I didn’t spend time interpreting the story or anything because it was just a clip. [33.14]"
¶156: Facilitator
¶157:  No, that’s fine, yeah. [33.18]"
¶158: FG_04_NE_02
¶159:  That opening scene with the licking [bit] I thought was really sexual! Then I don’t know. The following scene where it just sees him drinking his coffee and then throwing it onto the fire and then walking into the landscape, I immediately thought of like a classic Western scene actually, a Clint Eastwood or something, no words, big sky and space and isolation and wild land and all of that! [33.59]"
¶160: Facilitator
¶161:  The sense of the landscape doing the speaking for us in a way? Creating a meaning? [34.07]"
¶162: FG_04_NE_02
¶163:  Yeah. But I thought it seemed like it was a lovely film, I would go and see it, it seemed intelligent, it seemed like it was emotionally honest and, yeah, inquiring, asking important questions. Yeah, and saying a lot about taboos and how social pressure works and lots of issues that are really current nowadays. [34.41]"
¶164: Facilitator
¶165:  There’s a lot there for you? [34.43]"
¶166: FG_04_NE_02
¶167:  Immigration... [34.45]"
¶168: Facilitator
¶169:  For eight minutes, there’s quite a lot that it seemed to be evoking for you. Thank you. How about you, FG_04_NE_04? [34.51]"
¶170: FG_04_NE_04
¶171:  Well obviously, it’s harder to add to what’s already been said. Things that struck me, I like the way the wind wasn’t recorded very well in the microphone, because that’s a bit like when you’re out in the wind normally, if you see what I mean. [35.12]"
¶172: Facilitator
¶173:  So what was there? You said it was a bit like when you’re actually out there? [35.15]"
¶174: FG_04_NE_04
¶175:  Yeah, it felt quite realistic, because I like going out on moors and so on, so I thought those sides of it were done well, the splodgy mud... [35.26]"
¶176: Facilitator
¶177:  So it’s almost as if you could feel the landscape? [35.28]"
¶178: FG_04_NE_04
¶179:  Yeah, I mean they had quite a lot of panning shots of it, didn’t they, and the sound of, I don’t know if it was curlews or lapwings, I’m not sure right at the beginning, that was quite nicely done I thought. But then it kind of seems to jump in between those bits and then, oh my god, it’s all tense at home and what do the grandparents know? [35.50]"
¶180: Facilitator
¶181:  There’s obviously a rhythm to the internal scenes, the external scenes? [35.55]"
¶182: FG_04_NE_04
¶183:  Yeah, and the tension I think with, was that his father or his grandfather? [36.00]"
¶184: Facilitator
¶185:  That’s his dad, and then the woman’s his grandma. [36.01]"
¶186: FG_04_NE_04
¶187:  His grandmother? Yeah. I mean, I think that tension’s done very well. I personally think that they do know! Definitely grandma anyway but that sort of underlying anger that’s brewing or tension or whatever it is, is quite well done. [36.20]"
¶188: Facilitator
¶189:  Mm. I’m really struck by what you said about the feeling of being there almost, that it reminded you of being out the moor, or it evoked that for you? [36.27]"
¶190: FG_04_NE_04
¶191:  The landscape’s not too different from some of the Northumberland landscape, is it, and I suppose quite a lot of it is just where these scenes are in the countryside, isn’t it? Windswept scenes. [36.48]"
¶192: Facilitator
¶193:  Mm and a feeling that, as an audience, that is authentic, that is a realistic depiction of those sorts of places? [36.55]"
¶194: FG_04_NE_04
¶195:  Er, yeah, to me I think it felt like that. [37.00]"
¶196: Facilitator
¶197:  Brilliant, thank you. How about you, FG_04_NE_03? [37.02]"
¶198: FG_04_NE_03
¶199:  Again, there’s been a lot of things mentioned. I’m a note taker so apologies for that. There’s a few little things I’d just like to mention. In terms of what FG_04_NE_05 was saying, he’s obviously seen this and that’s non-contextualised for me because I haven’t, I found a lot of the clips were very short, I think it was edited quite snappily, which I quite liked it at the same time, so I’d like to see, it doesn’t really explain passage of time that well so, is he Romanian, the worker? [37.38]"
¶200: Facilitator
¶201:  Yeah. [37.38]"
¶202: FG_04_NE_03
¶203:  Obviously he’s came across and as I presume from what I’ve heard, their relationship isn’t necessarily blooming immediately, like homoerotic undertones that I presume go across the film. but the short clips that you’re seeing there kind of suggest that it’s always been there, non-contextualised, so I would be interested to see the earlier sections of the film as well. But the longest clip, obviously when they break over the wall and the dry stone and things like that, I didn’t particularly like it because I felt like, just to quote what you’ve said, giving you space to feel and create your own image of what is happening, I felt like it was very much holding your hand. It’s a big metaphor and it’s very much like slapping you in the face really, it’s saying, oh you break beyond these walls and you can see the new world on the horizon! It's literally saying, this is how you’re supposed to feel, this is what you’re supposed to see, which I kind of dislike a lot of the time, I like open-endedness, an element of saying, you make your own decision about this. What I did like about it was I thought it really subtly avoided all the trappings of representations of homosexuality in cinema. Like you say, about that effeminate nature, outlandish, like you find gay men especially are very hyper-sexualised, which is always back from the ’80s with the AIDS epidemic as well, do you know what I mean, that kind of image of the rampant gays going after each other and things like that sexually. I think it was quite nice and very subtle. I took what FG_04_NE_05 was saying regarding the same with the hand, because obviously prior to that, that was very short and I’m presuming it was slightly longer beforehand, so there’s obviously not much context there, but I think it was quite a touching scene looking back on it. Initially I was like, oh this must be sexual but thanks to being given a little bit more context, I think it was quite nice to see. I think the characterisation was really good as well because I didn’t know that man had had a stroke, I thought he’s that guy that sits in the window and reads his newspaper every day but then when you see his hand movements it’s kind of very subtle, it’s quite nice, even within that little snapshot that you’re seeing there. [39.54]"
¶204: Facilitator
¶205:  So this series of snapshots seems to be actually creating quite a depth of meaning for you? [39.59]"
¶206: FG_04_NE_03
¶207:  Again, with minimal dialogue, which is very important in cinema because obviously, if you go the theatre it’s all dialogue-heavy, everybody’s got to be doing something on stage all the time but it’s very much like actions speaking louder than words. But the pitfalls of that, like the metaphor that I picked up on, a lot of the time you’re not given that space to make your own mind up rather than saying, oh this is what they’re doing here. I mean, it was depicted lovely, we’ve all grown up in, we’re in cities but you’re two minutes from the countryside here, and that’s very much the countryside that I remember driving through to get to the lakes, to get to Northumberland, it’s not garish, but by no means is it over-romanticised. I think it’s exactly depicted as you would see it on a sunny day or on a winter’s day. I’d imagine there’s probably lots of this in it. [40.54]"
¶208: Facilitator
¶209:  Even though there was a heavy metaphorical impetus for you, or emphasis rather, it still was also operating at a level of evoking familiar landscapes and memories? [41.04]"
¶210: FG_04_NE_03
¶211:  Oh absolutely, there’s obviously that kind of romantic element, do you know what I mean, and that gets me. I’m a sucker for things like that, sentimentality I’m fine, I’ll access that, but things do get to me because it is something I can relate to. [41.23]"
¶212: Facilitator
¶213:  That kind of landscape? [41.25]"
¶214: FG_04_NE_03
¶215:  Oh yeah, absolutely. Not necessarily the story because it’s not my story but it kind of helps guide you through that. [41.33]"
¶216: Facilitator
¶217:  Not the story but the landscape, that’s really interesting that that’s the point of connection. [41.39]"
¶218: FG_04_NE_03
¶219:  It might be something to do with why films like this and [inaudible] have such a resonance with people, because they’re taken out of that cosmopolitan area where we expect to see these relationships and we expect to see that burgeoning sexuality being explored, but within a rural setting you don’t anticipate that, do you? [41.58]"
¶220: Loveless
¶221: Facilitator
¶222:  Great, thank you. Right, so we’re going to move from West Yorkshire to Russia now, to Moscow to a film called ‘Loveless’ which came out last year. It’s about a couple who have split up and they’re in new relationships, both an urban Muscovite couple and they’re both living quite separate lives. This is quite close to the start of the film and we’re just learning about the way in which both the man and the woman are dealing with their new life. It’s a kind of domestic drama that changes quite suddenly because, later on in the film, their only son runs away when he finds out that they’re divorcing, the film then becomes about their search for their son. But at this stage it’s kind of exploring the end of their relationship."
¶223: "
¶224: LOVELESS"
¶225: Facilitator
¶226:  FG_04_NE_04, can we start with you this time? What did you get out of that, if anything, what did you notice about it? [53.25]"
¶227: FG_04_NE_04
¶228:  I found it quite frustrating reading it all. [53.30]"
¶229: Facilitator
¶230:  Yeah, the subtitles, the speed of it? [53.31]"
¶231: FG_04_NE_04
¶232:  Yeah, because I’m looking up then sometimes I’m looking up and I’m not looking down. I don’t know actually, a bit bored, I was a bit bored in that. [53.45]"
¶233: Facilitator
¶234:  The boredom comes"
¶235: FG_04_NE_04
¶236:  I don’t know. It was all just a bit miserable, wasn’t it? They’re hemmed in and closed in, in the car. I didn’t know what was going on. I don’t know, it didn’t particularly engage me. [54.08]"
¶237: Facilitator
¶238:  It creates that feeling of drudgery and actually, while that’s being depicted, it’s also being experienced by yourself as an audience member? [54.15]"
¶239: FG_04_NE_04
¶240:  Um, I suppose so. I don’t know. I didn’t know where it was all going, it looked like it was going to all be a bit miserable. I don’t know. [54.32]"
¶241: Facilitator
¶242:  Misery’s not a particularly engaging prospect? [54.36]"
¶243: FG_04_NE_04
¶244:  No, I don’t necessarily mean that but I just found I was a bit annoyed because, even when she was getting her hair cut, I didn’t really believe that the snip, snip, snip sound was, do you know what I mean? It just felt a bit too snip, snip, snippy and it didn’t seem to be... [54.52]"
¶245: Facilitator
¶246:  Real? [54.53]"
¶247: FG_04_NE_04
¶248:  Yeah, be real. So I was sort of starting to criticise it in ways like that. I liked the opening shot that was all him in the mirror, the driving in, I quite liked that. and some bits, I liked the fact that the subtitles were not the person who was nearest in view, I thought that was quite clever, but overall I was getting a bit frustrated I suppose. [55.21]"
¶249: Facilitator
¶250:  That frustration was cumulative, because you talked about the start there, there’s been something that you liked, but obviously by the end of it you were beginning to become quite frustrated with it? [55.30]"
¶251: FG_04_NE_04
¶252:  Yeah, it’s just something that’s a personal choice, isn’t it? [55.35]"
¶253: Facilitator
¶254:  That’s great, yeah, yeah. absolutely. FG_04_NE_02, how about you? [55.38]"
¶255: FG_04_NE_02
¶256:  I agree with that thing about the subtitles being fast. I started off trying to read them and understand what was happening and then stopped and then started thinking about other things and so it was kind of a bit not that sure what was being said oftentimes because I was looking at something else or I was reading, and then I wasn’t sure what I was looking at. Yeah, that thing happened. Very random, I probably shouldn’t really say it! But in the very first scene when he got out of the car and got in the lift I immediately thought, god he looks just like Alex Horne! And then I couldn’t help but think, okay so this is a comedy scene [inaudible], I did think this is going to be really funny, because it’s so drab! So that was just like one of those little things that happens in your head. What else? I guess I ended up looking at things like the composition of the shots and the fluorescent lights and the repetitive scenery, or the repeated image in the mirror in the hairdresser, back and back and back. [56.52]"
¶257: Facilitator
¶258:  Why was your attention drawn to those elements of style and form, what do you think was happening that drew your attention? [56.57]"
¶259: FG_04_NE_02
¶260:  I guess the fact that I wasn’t reading the subtitles and I couldn’t understand what they were saying so that was what I ended up looking at and then, when I did glance and they were talking, in the refectory, they were talking about being married and not being married, I feel embarrassed because I feel I’m not saying anything, it’s just my personal response! [57.26]"
¶261: Facilitator
¶262:  No, this is exactly right. It’s not about interpretation. Well it is about interpretation but interpretation can mean anything and you’re doing a great job of interpreting this film from the perspective of eight minutes of watching it, so I appreciate it very much! Both of you have done a great job. [57.44]"
¶263: FG_04_NE_04
¶264:  Can I just say that that scene in the lift annoyed me because it didn’t feel real. I felt they were too still, they weren’t moving around as much as people might do. [57.52]"
¶265: FG_04_NE_02
¶266:  I think that’s why I thought it was really funny! [57.55]"
¶267: FG_04_NE_04
¶268:  Yeah, it didn’t feel like a real thing. [57.57]"
¶269: Facilitator
¶270:  Is there a sort of artificiality for both of you? [57.58]"
¶271: FG_04_NE_04
¶272:  Yeah. [57.58]"
¶273: FG_04_NE_02
¶274:  Oh yeah. [57.59]"
¶275: Facilitator
¶276:  Yeah. [57.59]"
¶277: FG_04_NE_02
¶278:  I mean, one of the things that I found myself thinking about it in that scene in the refectory when they were talking about being married or not, was that I noticed that they both prominently were wearing rings, they were eating with their right hand, it looked like, and they were wearing what looked like wedding rings on their right hand and then I was thinking, is that what you wear in Russia, is that how you wearing a wedding ring, or is it in a mirror? I’ve been a jeweller so I guess I started thinking about the jewellery! [58.37]"
¶279: Facilitator
¶280:  It’s interesting, you’ve given us both those things because you’ve talked about the subtitles but also probably the static nature of the shot, the fact it’s not moving, so we’re invited to read it. [58.44]"
¶281: FG_04_NE_02
¶282:  Yeah, but I wasn’t being drawn into the film, I don’t think. [58.47]"
¶283: Facilitator
¶284:  No, it wasn’t engagement? [58.49]"
¶285: FG_04_NE_02
¶286:  No, and I didn’t end up feeling like I wanted to know what’s going to happen. [58.55]"
¶287: Facilitator
¶288:  Okay, you won’t be spending your Amazon voucher on this one! How about you, FG_04_NE_03? [58.59]"
¶289: FG_04_NE_03
¶290:  I would say the hairdresser scene was totally disengaging for me. I think it’s like an often-quoted thing where, especially with arthouse films, if you come out of it and mention that it looked great, it probably didn’t have much content. I went through it and I quite enjoyed the opening shot, I quite liked the exchanges in the lift because it was just describing the monotony of his everyday. We were invited to sit in the [hallway] and experience how something you hear about, I imagine if we were doing the same now it would be Brexit you’d hear on the radio, it would be everyday, and then you get in the lift and people aren’t speaking. Immediately I was like, oh great. I liked the framing of the single take on the lunch table where they were sharing that exchange, but beyond that I found it quite disengaging. I don’t know whether anybody else thought this but I find Russia’s quite an odd language to hear in a foreign language film because I don’t think it’s very expressive. I think a lot of the time you want to engage with the inflections in their voice, so when you’re reading the dialogue the monotony kind of draws you in, you do immediately get lost and start to pick apart things, as FG_04_NE_02 said there, you kind of drift off and think to yourself, oh well that looks great, or that looks horrendous, why’s that ring on that finger? [1.00.19]"
¶291: Facilitator
¶292:  Yeah. I’m struck as well by what you said about the fact, well it might look good, that’s not necessarily enough for you. [1.00.27]"
¶293: FG_04_NE_03
¶294:  It’s not. there’s a million and one films where that’s the case. To be honest, for me I can probably lean the other way slightly more, I can forgive a film a lot more for having great dialogue and not potentially being the best-looking film because I think that’s the heart of it really, I know it’s a visual storytelling medium but I think, without good dialogue... I’ve just done my Master’s dissertation on Martin McDonagh’s plays and I’m a big fan of his version of naturalism, because there’s a monotony but it’s got a humour through it, whereas the monotony of this kind of naturalism is just pure monotony really. You could share a conversation on the street with somebody and get the same among of pleasure for that, as watching that! For me. It doesn’t go anywhere beyond base elemental actions within that, obviously that’s massively out of context so you struggled to gain a really good feel for what the whole film’s like. It’s like if you had shown something very violent you might say, well that’s all horrid, but within the context of the larger piece it’s actually nothing, so it’s quite difficult. So that might not really be indicative of the whole piece, it might be the most monotonous section of it. [1.01.42]"
¶295: Facilitator
¶296:  Large parts of the early sections are relatively monotonous and there is that shift which I mentioned. Yeah. How about you, FG_04_NE_05? [1.01.51]"
¶297: FG_04_NE_05
¶298:  I found it really engaging, sorry about this! [1.01.57]"
¶299: Facilitator
¶300:  Don’t apologise, it’s great, a bit of divergence. [1.01.58]"
¶301: FG_04_NE_05
¶302:  I didn’t like the opening scene with the mirror because I couldn’t work out if he was speaking to someone in the car, because you couldn’t see his mouth, or was it the radio? I was a bit confused. And then it changed the angle and you could see he wasn’t talking. Straight away it struck me I know nothing about modern Russia, there was no babushkas or spies anywhere in it. I straight away made parallels with the community, it was the same community, everyone on the phone on the metro, boring traffic jams, running late, you could sense his frustration. And then he sat at the desk and it was completely different because they shook hands with their co-workers and were polite to each other, which we don’t do any more. So I found I was straight away making these comparisons and obviously you’ve got two blokes talking, they were very guarded. It was obvious that the guy on the right was talking about himself and he had the experience, he was the guy who had hired the false family because he kept backing off and saying, oh in fact I’ve not seen this person for ages and I’m probably never going to see him again. So you have these two closed guys. Now I have no idea what women talk about when they’re having their hair done but I know it’s everything, they reveal their lives to a complete stranger or people they see once a month and the women were talking so openly about the divorce, but neither the husband or the wife seemed very concerned about the divorce, it’s just how do you get through it. Again, this was also framed in it’s the Mayan end of the world, he says, do you think it’s the end of the world? For a lot of people divorce is the end of the world. But the way the women were talking about their… "
¶303: FG_04_NE_05
¶304:  …grown-up children, it was like they almost despised them. There was no love there or anything, actually she’s passed her exams and [inaudible]. Yeah, it was mundane, it was routine but I thought there was a lot of humanity in it as well. I found it quite insightful because, since Putin, it just looks like capitalism’s everywhere and they’re not that different from us, etc, it’s more [inaudible]. [10.40]"
¶305: Facilitator
¶306:  So for you maybe there’s this dialogue between your experience of everyday life and... [10.48]"
¶307: FG_04_NE_05
¶308:  No. Well I have experienced that but it’s not my experience, no. [10.50]"
¶309: Facilitator
¶310:  Against this culture which may appear remote but actually feels pretty similar? [10.57]"
¶311: FG_04_NE_05
¶312:  Yeah, that’s good words actually. The only problem I had with the subtitles were they’re American subtitles which really pisses me off. I wish they’d do UK subtitles. Yeah, I thought it was subversively humorous, not laugh out loud but you’re looking at these people and they’re quite ridiculous. [10.50]"
¶313: Facilitator
¶314:  Yeah. There was a kind of comment on them, you’re not supposed to take them seriously, are you? [11.20]"
¶315: FG_04_NE_05
¶316:  Very subtle but yeah. But I mean, you basically had two women and two men together, compare and contrast. Their approach to the same subject, divorce, was so different. The women were completely open, talking about anything, [then the blokes] were very guarded. [11.36]"
¶317: Facilitator
¶318:  It’s that contrast between both? [11.38]"
¶319: FG_04_NE_05
¶320:  Yeah. [11.38]"
¶321: Facilitator
¶322:  Thank you. How about you, FG_04_NE_01? [11.340]"
¶323: FG_04_NE_01
¶324:  I think, oh wow, there’s lots of bits and pieces that stood out for me. One of the things that I always find really difficult when I watch a subtitled film, it takes me a few minutes to get into the routine of it, so I felt that I can’t remember very much about that car scene at the beginning because of that, I think. So that’s something about that, and of course when you’re seeing an extract that puts a different spin on it. But the word stereotype came to me quite a lot, standing in the lift, everybody going into the lift, the quietness, you know, that’s what people do standing in a life, but is it always as quiet as that? Not necessarily. Then something else that was a real stereotype to me, the office, someone was sitting playing Solitaire on the computer, and then I was even drawn to a monitor behind and I was thinking, are they on Facebook? Because there was a blue, I think Facebook’s blue, I don’t do Facebook. So then I started thinking about the cultural side of things, thinking it’s just like everyday life here, people are maybe doing that. I was watching the amount of mobile phones on the subway, I was watching that. The hairdresser scene didn’t do much for me either, to be honest, I was a bit like, uh. And then I thought the beauty parlour scene was a bit stereotypical again in a way. [13.16]"
¶325: Facilitator
¶326:  Was it stereotypical on purpose, do you think? [13.17]"
¶327: FG_04_NE_01
¶328:  That’s what I couldn’t work out. That was one question I was trying to work out about, was it good stereotyping or bad stereotyping? But then I realised I needed to see more of that film to make that decision for myself because it just might put it into context a lot better for me. Shaking the hand when he sat at the desk really stood out for me as well, I was like, oh wow, polite just coming in and sitting, but then he just said hello to somebody on his left, I think he did. So I was then over-analysing that, is that his good friend, is that how we greet people? [14.00]"
¶329: Facilitator
¶330:  It seemed like there was lots of it that was directing your attention away from maybe the story, but more towards the context and the environment? [14.05]"
¶331: FG_04_NE_01
¶332:  Yeah, because then my mind was wandering about, trying to work out whether that was local culture there and I was asking myself those questions rather than trying to focus on the story as much about that. So yeah, I think that’s what, in a nutshell, it was like for me. I would probably want to watch a bit more to find out how it works in context for me, and learn a bit more about the canteen queues, you’re all getting all that lunch on their trays, sitting down the way that, I thought well it sort of works like that in some places but not all places. So I was trying to work out again, I was just working out a lot, overdrive was going on a bit really. [14.52]"
¶333: Facilitator
¶334:  That’s a nice thing? [14.53]"
¶335: FG_04_NE_01
¶336:  It can be, yeah. But again, because it was subtitled and you need that concentration, or I do personally, to get into that habit of sort of multi-tasking, because it was a little bit different, there was quite a lot more dialogue in that clip than there was in the one that we watched first of all. Like I mentioned at the beginning, I’d seen that ‘Utøya’ last week, because that’s in Norwegian and there was lots of silence, I could keep up with that a lot better because of the nature of what it was. But that was a little bit harder. [15.32]"
¶337: Facilitator
¶338:  It’s making demands of you in terms of the amount of information it’s asking you to process? [15.36]"
¶339: FG_04_NE_01
¶340:  Yes. So that’s why for me, something like that would hook us into wanting to see it again, to try and make a bit more sense of answering a bit more of those questions that I were wondering. [15.46]"
¶341: Facilitator
¶342:  Okay, great. Thank you everyone."
¶343: The eagle huntress
¶344: Facilitator
¶345:  Eagle hunting is traditionally a masculine pursuit in that particular part of Kazakhstan, but this young woman who the film profiles challenges those gender conventions and tries to make it make it as a young huntress. This clip is early on and it’s just exploring some of the values that she’ll be facing."
¶346: Facilitator
¶347:  FG_04_NE_02, we’ll start with you this time. What did you get out of it, if anything? [00.11]"
¶348: FG_04_NE_02
¶349:  Um, did you say it was a documentary? [00.18]"
¶350: Facilitator
¶351:  Yes. [00.20]"
¶352: FG_04_NE_02
¶353:  It felt very kind of filmic for a documentary! [00.25]"
¶354: Facilitator
¶355:  What about it made you feel that? [00.28]"
¶356: FG_04_NE_02
¶357:  I don’t know. It was all the people’s voices, there was no explanatory narrator or anything. [00.37]"
¶358: Facilitator
¶359:  That minimal narration? [00.40]"
¶360: FG_04_NE_02
¶361:  Yeah. I don’t know, the multiple camera shots, the overhead, the different shots when the girls were all talking about eagles and things felt like a narrative story more than a documentary to me and I ended it up thinking about how did it come to be made, who was making it, how did the story get identified? [01.13]"
¶362: Facilitator
¶363:  Okay, so you were beginning to think about the construction of the film rather than the narrative that you were seeing? [01.20]"
¶364: FG_04_NE_02
¶365:  Well I thought it was fascinating, it was a really interesting kind of story to be dropped into and really interesting, the whole thing about the attitudes of the men of her being a female who wanted to take on this role. I didn’t really understand, because first of all I was thinking an eagle hunter, does that mean you hunt for eagles? But no. [01.48]"
¶366: Facilitator
¶367:  No, I should have explained, you hunt with eagles. [01.51]"
¶368: FG_04_NE_02
¶369:  You hunt with eagles for other things! Yeah, again the landscape was really powerful, a character almost in it. I don’t know what religion they had but they were sort of blessing her and talking about, I don’t know, it was almost as if the landscape was something shamanistic almost, the landscape was part of them, part of god and part of religion and it was all one whole kind of… [02.36]"
¶370: Facilitator
¶371:  A sort of ecological setting that they [inaudible] to, the landscape as being inextricably linked to their identity? [02.44]"
¶372: FG_04_NE_02
¶373:  Definitely, yeah. Although at the same time it was very modern, just the way the girls were talking. [03.02]"
¶374: Facilitator
¶375:  That’s great, thank you. How about you, FG_04_NE_04? [03.05]"
¶376: FG_04_NE_04
¶377:  I agree, I struggled to know is it a film or is it a documentary, some of it seemed very much like a documentary and then there were quite cheesy bits which were pretty cringy and the music seemed to make it feel even worse, so I kept thinking, oh god they’re spoiling it, they’re spoiling it because it looks fantastic seeing that landscape, seeing those people, that different way of life that’s so different from anything I know. The strange mix of the mobile tents and then a bit of a solar panel and so on. [03.45]"
¶378: Facilitator
¶379:  There was almost like a clash of traditions in a way? [03.49]"
¶380: FG_04_NE_02
¶381:  Yeah, it’s almost like a clashing of expectations, my expectations clashed with it. [01.08]"
¶382: FG_04_NE_04
¶383:  Yeah. I felt as though it was probably a documentary but that it wasn’t one that, I didn’t like the style of it. [04.03]"
¶384: Facilitator
¶385:  It was too heavy-handed in terms of asking you to emote at particular moments, the music…? [04.07]"
¶386: FG_04_NE_04
¶387:  Yeah, and even in the bit when they were going to talk to her, I presume grandfather, I almost started to felt I’m about to start to laugh because it was so, is this for real? It seems really clunky the way they’d done that, I think it was something to do with the music as well. But it’s just phenomenal, isn’t it, the landscape? [04.38]"
¶388: Facilitator
¶389:  Yeah. So, despite the highly conventionalised structures that it was deploying, the landscape was still a sublime phenomenal thing for you? [04.46]"
¶390: FG_04_NE_04
¶391:  Oh yeah, it’s completely stunning, isn’t it? [04.49]"
¶392: Facilitator
¶393:  Yeah, and that overwhelmed all that? [04.50]"
¶394: FG_04_NE_04
¶395:  Yeah, yeah, definitely. [04.54]"
¶396: Facilitator
¶397:  Good, thank you. How about you, FG_04_NE_05? [04.56]"
¶398: FG_04_NE_05
¶399:  Of all the films we’ve seen that’s the one I least engaged with. It was scripted but they weren’t actors. They weren’t convincing, I just felt like we’re being manipulated. I’ve not seen the film, obviously. Had I seen it in context and understood what an eagle hunter or huntress did, all I thought is, that’s a very scruffy example of an eagle. Again, I’m a white middle aged man, it’s a patriarchal society, obviously it was a big deal for her to get accepted to be an eagle huntress, I had no interest in it at all. The soundtrack drove me mad, I hated it. It’s interesting what you said about the landscape, I just found it completely boring, the whole landscape, monotonous. What stood out was these people had nothing, this child was getting pleasure with a skipping rope. Was it a one-stringed instrument? And yet they were happy as larry, you had all these girls giggling together, so I thought that’s really interesting. But that, to me, was the most real thing in it. I don’t think I’m the target audience for the movie, to be honest. I’m sure it’s a big deal there but I’ve seen all this before, young girls, patriarchal society, struggling for the freedom to do what she wants, and of course it was very heavy-handed, so when you had all the institutionalised men commented on it and then of course the last thing said is, oh of course she’ll have to get married one day, suggesting that as soon as she gets married that’s it, she will no longer be an eagle huntress. So sorry, nothing for me. [06.38]"
¶400: Facilitator
¶401:  Don’t apologise please, this is great. How about you, FG_04_NE_01? [06.42]"
¶402: FG_04_NE_01
¶403:  Ah well, I actually rather liked it, it’s another one that I’d like to watch a bit more of. I relate with your comments very much so about is it a documentary or is it a film, and I think the music seemed to correlate with a little bit of that. The film feel, for me, was when the music was in the background but then we had that gentleman who was just talking and I think the music stopped, so that put a different spin on it for me. I liked the title very much so, it took me back to my teacher head, based on I taught religious education, did a lot of cultural work as well, and that would be something we would probably have picked, the huntress part. I could see myself standing in a classroom there again and saying to the teenagers and young kids, huntress, what do you notice about that, the feminism side, sexism, racism, all of that, so that took me to a conversation there, wandered from that. What FG_04_NE_05 picked up was it’s very apparent to me about how happy they seem with just what they had there, and it led me to taking a big society where, a materialistic society, it took me then how they were pleasured just by doing what they were doing. The young girls parallel to how young girls would be on a school trip, you know, sitting there round that bed just having a conversation. So there was different strands there for me and I wanted to know more about how this had come about, I was interested into the religion side of things a little bit, wanting to know a little bit more about what their beliefs were there, I wanted to know about the side of the eagle but [inaudible] about the whole thing in the bigger picture of it as well, wanting to learn about being an eagle huntress but, at the same time, appreciating how the documentary was carried out. Again, I lost my place a couple of times. [08.49]"
¶404: Facilitator
¶405:  Because of the subtitles? [08.49]"
¶406: FG_04_NE_01
¶407:  Because of the subtitles, yeah, and then you have to try and race to catch back up, but that’s just the nature of the game and, for me personally, having to do that. I felt there was a lot in that little clip. [09.06]"
¶408: Facilitator
¶409:  Mm, thank you. How about you, FG_04_NE_03? [09.08]"
¶410: FG_04_NE_03
¶411:  I was completely suckered in by it. I very much like documentaries, I wouldn’t go and see that at the cinema, I would probably wait till the DVD came out or if it was streamer, I suppose a streaming platform’s quite a good platform for documentary now. But that for me, I just think was a really good example of somebody spinning a narrative using documentary footage. However, I did pick up very much that a lot of it was staged, that did take me out of it ever so slightly. I don’t know whether the film itself agrees with a lot of my standpoint views on certain things or whether it just kind of got me emotionally, and I was manipulated a bit. The one thing I would like to raise, not to repeat what other people have said too much is, I feel like sometimes there’s been a lot of documentaries come out recently that kind of fetishizes this whole, ah look at the natural world and look at these people and look at the way that they live, and it’s giving us this little snapshot of their life but I do worry to what point we’re going to stop being manipulative of things like that. it did very much follow the ‘Planet Earth’ formula of having that Sigur Ros soundtrack and that sparse god’s eye shots and things like that. [10.28]"
¶412: Facilitator
¶413:  It’s a well-worn aesthetic about contemplating our place within the world and all that? [10.32]"
¶414: FG_04_NE_03
¶415:  Through the lens of other people’s experience of it. But, to be honest, with that said I was absolutely [inaudible] and I think of all them that one had an obvious narrative, that could stand alone. [10.46]"
¶416: Facilitator
¶417:  Yeah. [10.47]"
¶418: FG_04_NE_03
¶419:  Maybe that could stand alone as a short film that has gone on to be made into a longer film, you’re getting pretty much the full narrative and again, just to pick out a point, I did like the naturalism of the girls in that kind of dormitory setting, I think it was quite nice and it did seem like the most natural of them all within that clip. [11.11]"
[bookmark: _GoBack]¶420: Happy End
¶421: Facilitator
¶422:  Okay that’s great, thank you. We’ve got one more clip, it’s got two scenes in it but we’re only going to watch the first scene because I want to keep to two hours. I’ll explain a bit about this film. it’s called ‘Happy End’, it’s by Michael Haneke who’s an Austrian director but works largely in France, or has done over the last few years. It’s a kind of family drama about difficult relationships within a family against the backdrop of the refugee crisis in Calais, it’s set in Calais. We very rarely see the refugee crisis but it’s just conspicuous but quite a minimal presence in the background. Instead we’re focused on this very privileged family and their domestic troubles, so the film paints a contrast between the family drama and this global drama behind it. In this scene we’re at the beach with a character who’s getting reacquainted with his daughter. His daughter’s mum, his ex-wife, has passed away, he’s in a new relationship, the daughter’s come to live with him so they’re just trying to get to know each other again."
¶423: FG_04_NE_03
¶424:  Not a lot really, I just thought it was quite a naturalistic conversation between a parent and child really. It was quite nicely shot, I quite liked the colour in the scene and that but, aside from that, I didn’t really... [00.22]"
¶425: Facilitator
¶426:  Where does that naturalism come from? [00.23]"
¶427: FG_04_NE_03
¶428:  Just I think, did you say it was Michael Haneke? [00.27]"
¶429: Facilitator
¶430:  Yeah. [00.28]"
¶431: FG_04_NE_03
¶432:  Did he write this as well? Because I know he is quite a controlled man. [00.31]"
¶433: Facilitator
¶434:  I think so, yeah. [00.33]"
¶435: FG_04_NE_03
¶436:  I just think certain writers do have an ear for dialogue and things that happen in the everyday. [00.40]"
¶437: Facilitator
¶438:  So it’s that everydayness? [00.41]"
¶439: FG_04_NE_03
¶440:  Yeah, just an element of casual conversation, there was no exposition, I mean there was no need for exposition but there was kind of no need for, well remember when you left Mam because of this and this and this, it’s kind of little subtleties that are dropped in and increasing characterisation. The only thing I really picked up on was the fact that he’s left his daughter to do that, to go and do something that kind of catches your eye and you think, well what’s he doing now? She pulls him up for something and it’s kind of just a throwaway comment, maybe it’s developed later on in the scene. [01.14]"
¶441: Facilitator
¶442:  Was it dialogue, for you, that felt authentic, realistic? [01.22]"
¶443: FG_04_NE_03
¶444:  Yeah..[01.22]"
¶445: Facilitator
¶446:  Was there anything visual as well? [01.23]"
¶447: FG_04_NE_03
¶448:  Visually I just thought it was a very typified kind of scene really, in terms of be able to see other families doing this, that and the other in the background but they were out of focus the majority of the time so there was nothing to really massively pick up on. It looked very nice. But I’m presuming, just from the slight piece of the next scene that you were anticipating showing us, I’m wondering if that’s a contrast between... [01.47]"
¶449: Facilitator
¶450:  Actually not that much, it’s just that it’s dark, it’s literally, visually dark but again it’s a conversation between two family members. [01.57]"
¶451: FG_04_NE_03
¶452:  In terms of visually... [01.58]"
¶453: Facilitator
¶454:  There is a visual contrast, yeah. [02.02]"
¶455: FG_04_NE_03
¶456:  But other than that, I imagine just plods the story along, there’s not much action, it doesn’t seem to take the narrative that far, suggests something to the audience but not much aside from that. [02.16]"
¶457: Facilitator
¶458:  Is that engaging in any way? Did you like that, or did it feel a bit disengaging? [02.23]"
¶459: FG_04_NE_03
¶460:  I thought it was engaging to the degree that I was probably supposed to be engaging with it, no more, no less. I think it’s just a scene that kind of carries the narrative along or explores the relationship between the father and daughter and not really much more than that. She’s obviously become ever so slightly suspicious of something and that’s suggestive to us quite subtly, but other than that, just a decent little scene! [02.49]"
¶461: Facilitator
¶462:  Yeah, yeah, that’s great. How about you, FG_04_NE_01? [02.49]"
¶463: FG_04_NE_01
¶464:  I was struck by the quality of the film first of all, I didn’t feel it was as good as the others. [02.58]"
¶465: Facilitator
¶466:  That’s probably my fault, the copy. [02.59]"
¶467: FG_04_NE_01
¶468:  Right. But that was what drew attention to me, not relating to the plot but I think it shows you how graphics and presentation now affect you, like a mobile phone, the quality doesn’t quite match. But then, when I got past that, it’s French so I was picking up bits from my rusty GCSE days back then, so that made it a little bit easier to follow actually. [03.23]"
¶469: Facilitator
¶470:  Right, so the barrier about the subtitles wasn’t there as much? [03.25]"
¶471: FG_04_NE_01
¶472:  Yeah it wasn’t and I could focus more on the relationship, for me. I found the clip quite insignificant though, to be honest. The father and daughter relationship, FG_04_NE_03 has mentioned this, I was watching the father’s facial expressions when he was walking away from the ice cream stall, I was reading them and I was thinking, there’s more going on that what you’re... [03.53]"
¶473: Facilitator
¶474:  Being told? [03.53]"
¶475: FG_04_NE_01
¶476:  Being told, basically, yeah. I wanted to know a little bit more about that, when they went and sat down. I think the young girl was getting to the age where she was beginning to pick up there was a bit more to it, she was asking more questions. I wondered a little bit about what had happened to mam, you know, being the second marriage there, and just a typical family day out, I was thinking. In a way, she was that age where I was sort of thinking, she’s happy with her dad and her new partner at the beach seemingly, whereas she seemed to be getting to that age where I think here it might not be quite as easy to go and just be there with mam and dad at the beach, it wasn’t mam but step-mam and dad at the beach as well. So I was thinking a bit like that, based on some of the kids that I’m familiar with who are like, oh don’t want to be there. [04.47]"
¶477: Facilitator
¶478:  Even though it was seemingly quite innocuous in a way and a bit humdrum, you picked up loads there. [04.53]"
¶479: FG_04_NE_01
¶480:  Yeah, I was just thinking that actually! [04.54]"
¶481: Facilitator
¶482:  Relationships, a young girl, thinking about your own experience with kids, thinking about the challenges of parenthood as well I suppose? [05.04]"
¶483: FG_04_NE_01
¶484:  Yeah, of course, yeah. I’d say like first [inaudible] there wasn’t much in but there was when I start... [05.10]"
¶485: Facilitator
¶486:  I wonder what it was about the clip that was giving the space to interpret those subtexts? Was it because there wasn’t much going on and therefore you filled in the gaps? [05.22]"
¶487: FG_04_NE_01
¶488:  I don’t know if it’s just part of what I’ve been used to at school, with my work with kids and their parents a lot as well. I’m used to maybe watching facial expressions and seeing what’s going on. I was pastoral head in school so there was a lot of work based in the schools I’ve worked in where I would have the parents in an awful lot because there was always a crisis going on, so there you go. Maybe it was that part of it thinking, oh yeah actually there’s a bit more to this than that. [05.53]"
¶489: Facilitator
¶490:  Was that you attending to subtexts, that which lies beneath? [05.57]"
¶491: FG_04_NE_01
¶492:  Yeah, I was just watching for other things and clues and suchlike. Yeah, there was just more there. [06.04]"
¶493: Facilitator
¶494:  Good, thank you. How about you, FG_04_NE_05? [06.07]"
¶495: FG_04_NE_05
¶496:  I wish you’d not said it was a Michael Haneke film because the last time I saw that was the home invasion one he did and that was kind of leading. I thought this was very different. Just from what I saw there, it’s obviously a strained relationship between the daughter, did you say they were re-meeting for the first time? [06.25]"
¶497: Facilitator
¶498:  Yeah, kind of getting back to know each other again. She’s been living with her mum and her mum’s passed away so she’s had to live with their dad, so they’re kind of building things back up. [06.33]"
¶499: FG_04_NE_05
¶500:  Yeah, I think to a degree there’s a lot of role playing there [inaudible] do. I’m a father and I remember I was struggling to give up smoking so I used to give my son little tasks to do, to give me five minutes to have a crafty fag, which is exactly what that guy is doing. He was obviously talking to a new lover on the phone, doing something he shouldn’t be doing, and of course the kids always find you out. You’ve not given me enough money, they come running back and you’re, uh! But the kids always tell the truth and you tend to treat them as, I mean she’s probably almost a teenager, that girl, or blooming as it were and she’s not stupid, but you do tend to treat your children, you just assume they will believe whatever you feed them, and of course no, they don’t. She caught him in a lie and then he was starting to feel guilt, he said, of course I love Anais, of course I do. Well yeah, well why the hell are you ringing another woman? That resonated with me from my past experiences, but obviously other people wouldn’t have had that response. [07.37]"
¶501: Facilitator
¶502:  There’s something universal about those encounters and this everydayness? [07.40]"
¶503: FG_04_NE_05
¶504:  Yes. Relationships with your children is very complex. Because you see them as yours, you tell them to do things and they do it, but sometimes they just come back and catch you out because they know you’re manipulating them and giving them direction for your own purposes, let’s say. That little scene where she ordered the items from the man in the ice cream van or whatever it was, the respect he spoke to her with, he didn’t treat her as a child, and then when she’d finished, she was getting everything together, putting the money back in the purse, he then served the next couple and then when she left he interrupted that transaction to say, goodbye, thank you. You’d never get that over here! You just wouldn’t. It was the same as in the Russian film, shaking hands with your co-worker. We’re so uncivilised I think! [08.36]"
¶505: Facilitator
¶506:  There’s something about foreign language and cinema which explores and represents another society, culture, is forcing a reflection on your own culture in a way? [08.46]"
¶507: FG_04_NE_05
¶508:  Of course. It has to otherwise, well comparing or judging, you can only do that from your own viewpoint, can’t you, so of course. But that final scene where they’re walking towards, presumably it was Anais who was sitting down there, I don’t understand why he filmed it that way. It was like characters just going back into a landscape. Was he finished with them? I don’t know. [09.08]"
¶509: Facilitator
¶510:  You felt that he was doing something? [09.13]"
¶511: FG_04_NE_05
¶512:  I felt like then it was over, you were just seeing them going into the sunset, so take out of that what you want. I didn’t understand it. [09.20]"
¶513: Facilitator
¶514:  Okay. I might say something about that at the end but I don’t want to jeopardise what you guys have got to say. FG_04_NE_02, what did you get from it? [09.28]"
¶515: FG_04_NE_02
¶516:  First of all, about the subtitly thing again, the subtitles were much bigger and outlined and easier to read. [09.45]"
¶517: Facilitator
¶518:  Makes a big difference? [09.45]"
¶519: FG_04_NE_02
¶520:  Makes a big difference, yeah, because you can scan them and then you can pay attention to everything else. Maybe because it’s French as well you’re kind of a bit familiar with it and so it felt less [unsure] what was happening. I liked it, I liked its kind of naturalistic sort of [inaudible]. I don’t know what was happening but there was this sense that there was something more happening than we knew, something to do with what he was doing, the father. I found that there was this huge sense of tension in it that was because she had a lolly pop that was going to melt and it was for this woman and this woman, we didn’t know quite what her plan was! That point when she kept trying to call out and saw him on the phone and then went back again and had all these things, her hands full with all of these things, and she didn’t know how long she was going to have to wait for, and I found that really anxiety-provoking! Then when she started the conversation with him about his relationship with this woman, whose lolly pop she was holding, the uncertainty around that. I found like it was wracking up tension almost, in me. [11.19]"
¶521: Facilitator
¶522:  Was that because it was real time? [11.19]"
¶523: FG_04_NE_02
¶524:  I guess it was because it was real time, because I didn’t know the woman was also on the beach and so, when they walked off towards her, that felt to me like, okay that’s rounded off that scene, I’ve understood what’s happening. They’ve set up this tension that’s in their relationship and in the relationship with her and then the last bit that we saw was her actually handing over the ice lolly, and that kind of finished it. It felt to me like it was just a little image, a sort of metaphorical thing that caught me in and I thought, okay I’d like to watch more, I’d like to understand more. [12.12]"
¶525: Facilitator
¶526:  Fascinating. So this very mundane scenario has really locked in your attention through that [inaudible] connection, and carried it all the way through. That’s great, thank you. How about you, FG_04_NE_04? [12.25]"
¶527: FG_04_NE_04
¶528:  I spent most of the time thinking, what’s the relationship between them? I know you’d told us but sorry I’d forgotten and so I was amazed that he was actually her father, because he seemed so young. I thought he must be her brother or something else, so that slightly threw me. Fascinated that everyone’s ordering a Magnum and a Cornetto, you sort of think that’s so depressing that you’re over in France and that’s what we order! I personally liked that long shot at the end when it was obviously sort of tuning out in some way, but I liked that aspect of it. [13.11]"
¶529: Facilitator
¶530:  Obviously they were going back to everyone else, our focus on them was lessening? [13.17]"
¶531: FG_04_NE_04
¶532:  It was more you weren’t being told anything, whereas before we were a party to the dialogue through the sound and the subtitles. [13.24]"
¶533: Facilitator
¶534:  But here there’s a kind of ambiguity? [13.27]"
¶535: FG_04_NE_04
¶536:  Well it seemed like they were, oh now you’re not going to be told anything, that’s how I felt, anyway. [13.35]"
¶537: Facilitator
¶538:  Yeah. As a viewer I suppose we crave knowledge, don’t we, and when it’s denied to us that’s quite a strange moment there? [13.46]"
¶539: FG_04_NE_04
¶540:  Yeah, and I suppose it seemed a bit pointed because it seemed much longer and you wouldn’t normally get that, you’d normally be there seeing her give her that ice cream. [14.01]"
¶541: Facilitator
¶542:  Mm, you’re absolutely right. It’s one long continuous take, there’s no editing at all, and that’s something that he does again and again. Also, it’s interesting you were picking up on the effects of that. I suppose it comes from watching it eight times, but you see the background because of the longer take, your attention is drawn to other things. Walking along the beach you can see refugees in the distance, for example, so there’s… [14.34]"
¶543: FG_04_NE_05
¶544:  You’re looking for them, [inaudible] do they wear badges? How do you know they’re refugees? [14.38]"
¶545: Facilitator
¶546:  Well, everyone’s white and you’ve got people who are clearly North African descent in the distance and they come up again and again and again as the rest of the film is shown. So, in a way, what Haneke’s interested in there is foregrounding this very mundane, everyday life against the backdrop of something else. That comes out in the form that you’ve all picked up actually, that everydayness is also something which is engaging, we lose ourselves in those characters, we’re attentive to the dynamics, the relationships between them. But there’s also, as you said, the other film that you mentioned, ‘Funny Games’ is it? [15.16]"
¶547: FG_04_NE_05
¶548:  Is it ‘Funny Games’? [15.17]"
¶549: Facilitator
¶550:  He’s done one called ‘Funny Games’. [15.19]"
¶551: FG_04_NE_05
¶552:  Yeah, it was remade in America, but the original German one. [15.19]"
¶553: Facilitator
¶554:  Yeah, ‘Funny Games’. That’s again about fear of the outside. [15.25]"
¶555: FG_04_NE_05
¶556:  Yeah but what I remember about that is you don’t feel empathy for the characters. [15.27]"
¶557: Facilitator
¶558:  No exactly, and you don’t feel empathy for these characters either. [15.30]"
¶559: FG_04_NE_05
¶560:  [Inaudible] and they’re talking but it’s just superficial conversation. [15.35]"
¶561: Facilitator
¶562:  Yeah. I’m pleased that you got a lot from that one because we’re only watching one half of it, because the second half seems to turn people off, doesn’t it generally? [15.25]"
¶563: FG_04_NE_05
¶564:  Is it a massacre? [15.51]"
¶565: Facilitator
¶566:  No it’s not. Again, it’s a conversation between two characters but it’s almost entirely in the dark so people tend to focus on that. [16.01]"
¶567: FG_04_NE_05
¶568:  It’s also significant that it was on a beach, it was the holidays, you know, the very wealthy West and again then saying, refugees are coming in and they won’t have enough money to… [16.11]"
¶569: Facilitator
¶570:  Exactly, and the film explores that tension but never really explains it, if that makes sense. Thanks so much everyone, that was fantastic, really really good, a really great range of opinions and that’s what it’s all about. Hopefully you guys enjoyed it as well, listening to each other, and I thank you for listening to each other and also engaging with each other’s positions as well, that was great. A big thanks to The Side for all their help over the last couple of days, it’s been amazing. "

