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¶1: FG_02_YH
¶2: Introduction 
¶3: Facilitator
¶4:  Before we start talking about the films what would be great would be if you could just introduce yourselves, give us a couple of lines about your experience of going to the cinema or watching films generally – how do you access films, what kinds of cinemas do you go to, do you watch films generally, those sorts of questions. So just a few lines and tell us your name as well. [00.27]"
¶5: FG_02_YH_01
¶6:  My name’s FG_02_YH_01. I famously haven’t actually seen that many films, I always say to people that a few years ago I’d only ever seen ‘Willow’, which was a bit of an exaggeration but actually, since moving to Sheffield and having access to this cinema, I’ve been seeing a lot more interesting films than I did. I think it does make a difference, the kind of cinema, because I used to live really near an Odeon in London and then I live near here and it is just a different kind of films, I’ve been more interested in coming here a bit more regularly. I’m not all the time a film buff, I’d say only in the last few years I’ve [been coming]. [01.01]"
¶7: Facilitator
¶8:  Is this your regular cinema, this is where you default? [01.02]"
¶9: FG_02_YH_01
¶10:  Yeah, this is where I would choose to come, yeah. [01.04]"
¶11: Facilitator
¶12:  Okay, excellent, how far away from here do you live? [01.07]"
¶13: FG_02_YH_01
¶14:  About 20 minutes. [01.08]"
¶15: Facilitator
¶16:  Okay, so it’s easy access for you? [01.10]"
¶17: FG_02_YH_03
¶18:  I’m FG_02_YH_03. I go to the cinema probably once or twice a week and it doesn’t really matter the type of cinema, it more matters what film’s showing where, so if it’s something I really want to see I’ll go anywhere to watch it. I do come here every so often but I more go to Cineworld because I’ve got a film card there, so obviously it works out better for me economically. I am back here on Saturday for the film festival that’s on at the minute because one of my all-time favourite films, ‘Monster Squad’, there’s a documentary about it, one of the stars, so hopefully I’ll get to meet one of my all-time heroes on Saturday. [01.49]"
¶19: Facilitator
¶20:  What’s the film festival that’s on here? [01.51]"
¶21: FG_02_YH_03
¶22:  It’s called ‘Celluloid Screams’, it’s a horror film festival, there’s an opening party and it goes all the way through till Sunday night. [01.58]"
¶23: Facilitator
¶24:  Is that why there’s all that [filming] stuff in there? [01.59]"
¶25: FG_02_YH_03
¶26:  Yeah, yeah. [02.02]"
¶27: Facilitator
¶28:  Opportunity to [inaudible]. Excellent. [02.06]"
¶29: FG_02_YH_04
¶30:  FG_02_YH_04, I probably go to the cinema once a month with family mainly, children’s, family films, and then other films I access through Netflix etc. [02.08]"
¶31: Facilitator
¶32:  Yeah. What sorts of films do you tend to go to watch with your family? Are there any particular ones recently? [02.26]"
¶33: FG_02_YH_04
¶34:  Mostly Disney films, you know, stuff like that, family films. [02.32]"
¶35: Facilitator
¶36:  Before you had kids did you go to the cinema [inaudible]? [02.35]"
¶37: FG_02_YH_04
¶38:  Not a lot, not a lot. [02.37]"
¶39: Facilitator
¶40:  So it’s something that is really family-orientated? [02.40]"
¶41: FG_02_YH_04
¶42:  Family-orientated, yeah. [02.42]"
¶43: FG_02_YH_05
¶44:  FG_02_YH_05. I used to go to the cinema every week before I moved to Sheffield, I used to go to an independent cinema where I was living at the time. Since moving to Sheffield I think I’ve been to all the different cinemas but it just depends on what films I’m interested in going to see. I’ve been to the Showroom, the Curzon, the Odeon, so both independent and mainstream cinemas I visit. [03.08]"
¶45: Facilitator
¶46:  Do you have a particular favourite cinema in Sheffield? [03.10]"
¶47: FG_02_YH_05
¶48:  Probably the Curzon or here. More of the independent cinemas I think. [03.16]"
¶49: Facilitator
¶50:  What do you like about them? [03.18]"
¶51: FG_02_YH_05
¶52:  To be honest, I used to just rock up at independent cinemas not knowing what film was going to be shown, something different, something new that I’m probably not going to get to hear about from the mainstream press. [03.31]"
¶53: Facilitator
¶54:  So you let them guide you a little bit? [03.33]"
¶55: FG_02_YH_05
¶56:  Yeah, a little bit. I’m pretty easy going with what’s on. But just the comfort I suppose, more so, I find that the mainstream cinemas, particularly Odeon, don’t really care about sort of thing to be honest. [03.51]"
¶57: Facilitator
¶58:  Right, thank you. [03.52]"
¶59: FG_02_YH_06
¶60:  I’m FG_02_YH_06, I go to the cinema maybe two, three times a year, more often I watch a DVD or Netflix but I’ve never been to this cinema. I like science fiction movies, my favourite movie of all time is ‘2001"
¶61: Facilitator
¶62:  Did you see the reissue of ‘2001’? [04.16]"
¶63: FG_02_YH_06
¶64:  I saw it in Newcastle and it was shown at the [inaudible] cinema centre in Newcastle when I lived there, and there was a Q&A beforehand. [04.24]"
¶65: Facilitator
¶66:  It’s one of my favourites as well. Fab, thank you very much. I’ve just written ‘Mama Mia’ down there, it’s obviously subconsciously on my mind. I’ll cross it out so I don’t refer to you as a member of the cast. [04.38]"
¶67: FG_02_YH_02
¶68:  Hiya, I’m FG_02_YH_02. I probably go to the cinema once or twice a month. Depending on where the film I want to see is showing will depend on which cinema I go to, so I probably go to a mixture of Showroom, Curzon and more recently The Light now that’s opened. I don’t tend to watch a lot of films at home and I’d probably always go for a documentary over a film but I do like seeing films in the cinema and I tend to come to the Showroom a lot more when there’s stuff like DocFest or Philosophy at the Showroom on, where you’ve got that question and answer session afterwards. [05.08]"
¶69: Facilitator
¶70:  So you have the film, then within the film you like to have a discussion? [05.13]"
¶71: FG_02_YH_02
¶72:  Yeah, when I’ve been to them they’ve been really interesting to hear a bit more about the background of the film or somebody who’s an expert on the film’s subject. [05.22]"
¶73: Facilitator
¶74:  Okay. So for you, film seems to be about the cinema rather than just somewhere where you can go and watch a film, somewhere where the two things are related? [05.31]"
¶75: FG_02_YH_02
¶76:  Yeah, definitely. [05.33]"
¶77: God’s own country
¶78: Facilitator
¶79:  Fab. Right, the first clip is from a film called ‘God’s Own Country’, which is set in West Yorkshire, Calder Valley, and it’s about two men who form a romantic relationship together. Johnny is living on a farm with his father, his father has a stroke and his grandmother who had also worked on this farm decides that they need to bring someone else in to work on the farm, so they decide to bring in Gheorghe, who’s a Romanian migrant labourer. This is a scene just after the two have finally realised their affection for each other and got together, so it’s the early moments of their relationship. The backdrop of this is that the farm’s really struggling, so the film’s a kind of exploration of their attempts to make the farm work, alongside this romantic narrative as well. It came out 18 months ago now, was quite successful actually, got a really strong independent audience [inaudible] and started to be distributed elsewhere in the United States, a very low-budget film that had success. [06.55]"
¶80: Facilitator
¶81:  Can we start with you, FG_02_YH_02, as you’ve done it before? Tell us what you got from that, what did you find significant or interesting about it? [15.23]"
¶82: FG_02_YH_02
¶83:  I’ve actually seen the whole film so I’ll try and talk about it not... [15.27]"
¶84: Facilitator
¶85:  It’s fine to bring your wider knowledge of it if you find the examples in that clip. [15.31]"
¶86: FG_02_YH_02
¶87:  Yeah, I really liked it. I think it was definitely one of the best films I saw all year. I really like how there’s no dialogue unless something needs to be said, so there’s no social communication, everything’s very perfunctory. I’ve got no experience of farming or that sort of lifestyle, so I think it gives you a really interesting insight into the lifestyle and of living on a farm. [16.01]"i
¶88: Facilitator
¶89:  Yeah. The first thing I want to discuss with you is that sense of you said you liked the fact there was lots unspoken, scenes where there’s lots of silence. What is it particularly about that that you think is quite engaging or creates a feeling for you? [16.15]"
¶90: FG_02_YH_02
¶91:  I think it’s just because maybe farming’s like a bit of a hyper-masculine role and I feel like there certainly is a very masculine character so nobody says anything unless it needs to be said but there’s a lot of unspoken things just through looks and body language, like when they’re on the quad bike and the guy sitting beside him is holding onto his hips, or when they’re sitting on the sofa and they’re just looking at each other. I think you can get a real sense of their relationship, even though there’s not much dialogue between them, I quite like that. [16.53]"
¶92: Facilitator
¶93:  There’s almost a realism to it in that respect, did that feel authentic, that relationship? [16.58]"
¶94: FG_02_YH_02
¶95:  Yeah. [16.59]"
¶96: Facilitator
¶97:  Because like life, life’s made of gestures and things. The thing about the farming then that was meaningful for you, feeling that there’s something engaging about learning more about this kind of rural life that you perhaps don’t know about? [17.12]"
¶98: FG_02_YH_02
¶99:  Yeah. [17.13]"
¶100: Facilitator
¶101:  How was that shown there? What were the elements of it that came through, do you think? [17.16]"
¶102: FG_02_YH_02
¶103:  I think it’s just because maybe farming’s like a bit of a hyper-masculine role and I feel like there certainly is a very masculine character so nobody says anything unless it needs to be said but there’s a lot of unspoken things just through looks and body language, like when they’re on the quad bike and the guy sitting beside him is holding onto his hips, or when they’re sitting on the sofa and they’re just looking at each other. I think you can get a real sense of their relationship, even though there’s not much dialogue between them, I quite like that. [16.53]"1
¶104: Facilitator
¶105:  Right. So the fact there’s this gay relationship and it’s a massively rural working class world? [17.56]"
¶106: FG_02_YH_02
¶107:  Yeah, it’s not set in a city or set in a more metropolitan area. [18.02]"
¶108: Facilitator
¶109:  Yeah, and what about the landscape, because that was obviously quite a prominent part of it. What kind of feelings did that evoke in you, watching the landscape there? [18.08]"
¶110: FG_02_YH_02
¶111:  I think living in Yorkshire it’s always nice to see countryside that seems quite familiar to you and I just liked all the shots of the scenery, like shots of the water. Although I thought it was quite bleak I felt like there was also elements of softness in there as well. [18.31]"
¶112: Facilitator
¶113:  Softness, that sense of softness. What do you mean by that, is that a textured feeling, that feeling that you could almost feel the landscape yourself? [18.41]"
¶114: FG_02_YH_02
¶115:  I think it was mainly just there was one shot of the water where it was running over the stones and that just felt quite gentle and calming, in contrast to the bleak setting of the countryside. [18.51]"
¶116: Facilitator
¶117:  It’s about capturing both sides of it for you, with the landscape ? [18.54]"
¶118: FG_02_YH_02
¶119:  Yeah. [18.55]"
¶120: Facilitator
¶121:  Good, thank you. How about you, FG_02_YH_06? [18.57]"
¶122: FG_02_YH_06
¶123:  I found it rather difficult viewing because I don’t think it’s going to come out well. We’re all rooting in the hope that they’d live happily ever after, but I can’t see it happening in a film like this. [19.05]"
¶124: Facilitator
¶125:  It does! They do, yeah they do. I shouldn’t have given it away, should I? [19.11]"
¶126: FG_02_YH_06
¶127:  I must admit, it’s not a film I would go out and see myself, [inaudible] the wonderful scenery but I literally thought they were going to jump off the cliff together [inaudible]. [19.19]"
¶128: Facilitator
¶129:  Why did you think that? [19.20]"
¶130: FG_02_YH_06
¶131:  Because it looked so sad and depressing I thought, oh this isn’t going to end well, they’re going to kill each other. Dad’s had a stroke, grandma’s getting old… [19.26]"
¶132: Facilitator
¶133:  That’s about the stuff that I primed you with then, about the storyline? [19.32]"
¶134: FG_02_YH_06
¶135:  Yeah. If we’d started maybe five minutes earlier or you’d not told us about all the relatives, maybe I would have got a different impression. [19.39]"
¶136: Facilitator
¶137:  Did the feeling of bleakness come from anything else within the film itself or was it more about those associations you brought to it? [19.45]"
¶138: FG_02_YH_06
¶139:  Well, it was winter, it was cold, [even though there] was one scene it just looked really cold on top of those moors. If they’d shot it in the summer maybe I would have felt more hopeful. [19.56]"
¶140: Facilitator
¶141:  Yeah. Do you think that, in a way, the harshness of the landscape and weather are all indicators of the tone of the film in a sense? You said it was well done, do you mean in terms of the shots of the landscape and that kind of representation? [20.09]"
¶142: FG_02_YH_06
¶143:  Oh yeah, the wonderful Yorkshire scenery [inaudible] what you were saying about the water in the stream. [20.18]"
¶144: Facilitator
¶145:  Yeah, the idea that it was realistic? Or that it heightened that? [20.25]"
¶146: FG_02_YH_06
¶147:  I don’t know about farming either. Sometimes I wished the grandma and father would just go away and leave the two lads to get on with it and run the farm together and live happily ever after! Those two, the old folks there looking disapprovingly, this doesn’t look good. [20.40]"
¶148: Facilitator
¶149:  Yeah, indeed. I think you should watch it so you can find out what happens at the end, it confounds your expectations. Thank you, that’s great… FG_02_YH_05, how about you? [20.53]"
¶150: FG_02_YH_05
¶151:  I would say I got the feeling that they tend to use the landscape as a bit of escapism from their day-to-day lives as well. At the start when they went up towards the top of the moors and in the water as well, it seems like they’re using the scenery, well the local landscape, to escape from just the daily rigours of farming work. But there was an interesting dynamic between the grandmother and grandson, and I’m not sure at what stage she, does she know anything about what’s going on, the relationship? [21.36]"
¶152: Facilitator
¶153:  It’s unspoken but she kind of does and she tacitly endorses it really, doesn’t she? [21.41]"
¶154: FG_02_YH_05
¶155:  Yeah. So it’d be interesting to see how that would develop going forward. Yeah, the scenery obviously gives it that – I wouldn’t go as far as saying it’s bleak, I don’t think it is bleak, I think it just really demonstrates that the career they’re in, farming, is hard work. It’s a tough grind. [22.10]"
¶156: Facilitator
¶157:  Yeah, but you also seem to be suggesting that it offers a release and a kind of sense of freedom, how did that come through for you? [22.18]"
¶158: FG_02_YH_05
¶159:  As FG_02_YH_02 said, the emotions are etched on their face without really any dialogue being said amongst the characters. Yeah, and I think they kind of feel at home a little bit both of them there, even though it’s hard work I don’t think they would know what else to do really. [22.44]"
¶160: Facilitator
¶161:  What were the moments in that clip that gave that sense that they felt secure in that place? I know what you mean, it’s almost like a strong sense of place. [22.54]"
¶162: FG_02_YH_05
¶163:  I don’t know. I just got the feeling that they felt very relaxed and at home in the surroundings, even though it was tough work. They were very playful about the way that they went from doing their work to, when he was smothering mud over his face, so I think they feel at ease with the local area. [23.19]"
¶164: Facilitator
¶165:  At ease with each other as well? [23.19]"
¶166: FG_02_YH_05
¶167:  Yeah, very easy with each other but it’s whether he’s not willing to show that all the time, especially when his grandmother and his granddad are around, so there’s still that dynamic there that’s going to probably change as the film goes on. [23.37]"ii
¶168: Facilitator
¶169:  Do you feel like it’s something you’d want to watch yourself? [23.41]"
¶170: FG_02_YH_05
¶171:  Yeah, I think so. Yeah, I think just to see how it all pans out really. [23.46]"
¶172: Facilitator
¶173:  So it was the relationship that was engaging you? [23.48]"
¶174: FG_02_YH_05
¶175:  Yeah, even though there wasn’t much dialogue said, yeah, you got a feeling of the stage they’re at in their relationship and how it was sort of blossoming. [23.58]"
¶176: Facilitator
¶177:  Mm, and that’s something that’s quite engaging, seeing that, was it? [24.01]"
¶178: FG_02_YH_05
¶179:  Yeah, I think so. [24.04]"
¶180: Facilitator
¶181:  Good, thank you. FG_02_YH_04, what did you get out of it? [24.07]"
¶182: FG_02_YH_04
¶183:  Well I think it’s all been said, hasn’t it? The lack of dialogue’s quite striking, isn’t it? But it’s not needed, is it, I don’t think. There’s the scenery, they go up onto the top of the mountain, hill, whatever you call it and they just look at each other. The facial expressions on the four characters tells the story. [24.35]"
¶184: Facilitator
¶185:  Is that quite powerful then? [24.36]"
¶186: FG_02_YH_04
¶187:  Yeah, yeah, just the way they look at each other, the raise of the eyebrow, I think FG_02_YH_02 mentioned the loving look across the sofa, yeah they’re talking to each other without talking almost, do you know what I mean? [25.03]"
¶188: Facilitator
¶189:  I do, and I know I haven’t answered this, it’s now a question, but I just wanted to ask you, why do you think that is engaging? Why do you think that we find that interesting and engaging? [25.13]"
¶190: FG_02_YH_04
¶191:  I think it’s the way it’s shot and the way they’re acting together, the four really good, strong actors working with each other, the way the scenery’s shot with them in the background sometimes, as it were. [25.35]"
¶192: Facilitator
¶193:  Yeah, so the scenery seems to be working alongside the characters, almost as a character in itself? [25.41]"
¶194: FG_02_YH_04
¶195:  Yeah. [03.16]"
¶196: Facilitator
¶197:  Which was your favourite part of it? [25.44]"
¶198: FG_02_YH_04
¶199:  I think that was the favourite part, the walking up the mountain, the opening scene, they’re following each other up there and as they look out across the way, yeah. [26.00]"
¶200: Facilitator
¶201:  Is that particular landscape the kind of landscape that you’re familiar with? [26.04]"
¶202: FG_02_YH_04
¶203:  I thought I recognised it but did you say it were West Yorkshire? [26.10]"
¶204: Facilitator
¶205:  Yeah, it is, yeah. [26.12]"
¶206: FG_02_YH_04
¶207:  Sort of towards Saddleworth, not Saddleworth, that sort of area? [26.17]"
¶208: Facilitator
¶209:  It is that actually, yeah. [26.19]"
¶210: FG_02_YH_04
¶211:  I did kind of recognise it, yeah. [26.23]"
¶212: Facilitator
¶213:  Is that the kind of landscape that you yourself like and are familiar with? [26.23]"
¶214: FG_02_YH_04
¶215:  Yeah, yeah, yeah, I’ve seen quite a lot of that landscape, to be fair. [26.28]"
¶216: Facilitator
¶217:  Do you think there’s something in there that’s kind of like you can identify yourself in that landscape? [26.34]"
¶218: FG_02_YH_04
¶219:  Yeah, yeah. [26.36]"
¶220: Facilitator
¶221:  That’s interesting. Thank you, that’s great. FG_02_YH_03, how about you, what did you think? [26.40]"
¶222: FG_02_YH_03
¶223:  Yeah, I really liked the setting and the background of the film. One thing I will say is that I didn’t find it hard to get into but I feel like that sort of theme or setting of forbidden love’s becoming sort of over-saturated now in today’s modern film market. [26.58]"
¶224: Facilitator
¶225:  Do you mean just the idea of a relationship which goes against the grain? [27.01]"
¶226: FG_02_YH_03
¶227:  It’s two strangers that fight their feelings for each other and everyone around them, whether it’s family or friends or whatever, seem to disapprove of it. It can end in tragedy, like jumping off a cliff or whatever. I don’t think there’s anything wrong with it but I just think there needs to be a bit more risk taken. Put something else in there, like I don’t know, make the guy a war criminal, make him a vampire, make him something, do something else with it so that it’s interesting. [27.32]"
¶228: Facilitator
¶229:  So for you there were quite strong generic cues that have been put forward [inaudible]? [27.37]"
¶230: FG_02_YH_03
¶231:  Yeah, I’d just like to see more risk taken really, because it seemed it was sort of by the numbers. I feel like it’s a sort of very common theme in today’s cinema. [27.44]"
¶232: Facilitator
¶233:  Were there elements of the clip that weren’t by the numbers, that did make you think? [27.49]"
¶234: FG_02_YH_03
¶235:  I felt some of it was quite authentic, like a lot of people have said about the looks they gave each other and stuff, and that all seemed very organic and the way it was shot and everything was really quite natural. [28.02]"
¶236: Facilitator
¶237:  Yeah, where does the natural come from, the idea of, you used the word organic? The performance, as FG_02_YH_04 and FG_02_YH_02 were saying, or was it the landscape as well, or a bit of both? [28.13]"
¶238: FG_02_YH_03
¶239:  I’d say more like the looks etc that the actors were giving each other and even the knowing look that the grandma was giving them when neither of them were looking at her, it almost seemed like they weren’t acting, it was very natural. [28.28]"
¶240: Facilitator
¶241:  Yeah. Are those sorts of looks familiar? Were you thinking of similar experiences that you might have had? [28.36]"
¶242: FG_02_YH_03
¶243:  Yeah, yeah, definitely. Definitely, yeah. [28.39]"
¶244: Facilitator
¶245:  What sorts of experiences? You don’t have to go into specific details, I just mean in general terms! [28.45]"
¶246: FG_02_YH_03
¶247:  No I’d say them knowing looks specifically, when we’re around family, I know I can give my fiancée a look and I know when she gives me like, if someone’s talking about something that we both know, we don’t have to say anything but we’ll both – like for example, her mum could be saying something and I know she’ll look at me and she’s thinking, oh shut up! And I’m thinking, yeah shut up, but nothing’s said between us. That type of look. Obviously that’s not what they were doing but that type of look, that unsaid sort of unspoken word between them through a look, I can completely identify with that. [29.16]"
¶248: Facilitator
¶249:  You saying that actually, that’s about intimacy, isn’t it? [29.19]"
¶250: FG_02_YH_03
¶251:  Yeah, definitely. [29.19]"
¶252: Facilitator
¶253:  It’s about intimacy. But also we’re kind of sharing with them as characters. [29.23]"
¶254: FG_02_YH_03
¶255:  Yeah, yeah. [29.25]"
¶256: Facilitator
¶257:  Great, thank you. FG_02_YH_01, how about you? You’ve seen it before. [29.28]"
¶258: FG_02_YH_01
¶259:  Yeah, probably quite similar to what FG_02_YH_02 was saying, or what everyone’s said about the lack of dialogue. I really liked that as well, I think partly just because it makes you really concentrate on the film. Because rather than just turning away and you’re still hearing everything that’s going on, you do have to watch very closely to kind of infer for yourself and work out what the characters are thinking and I think, for me, that did feel like – I don’t know whether it was a British thing – but it did feel more realistic than a lot of other films. We don’t ever see one of the characters go to a friend and say, oh I really like this guy. We don’t get any kind of little sneaky look into their feelings. It’s very obvious that the dad disapproves but he never says anything and I think the nan kind of disapproves but will kind of tolerate it, and that’s never said and even the way that, I forget his name, is it Giorgio? [30.13]"
¶260: Facilitator
¶261:  Gheorghe, yeah. [30.13]"
¶262: FG_02_YH_01
¶263:  A little bit before that when the other character was obviously so repressed and then this new guy slowly and gently changes him without saying anything, without explaining like, you’re obviously really emotionally repressed, let’s do this differently. Nothing is spoken and yet all of that is going on. I don’t know, I just felt like that was more like everyday relationships, you don’t often get this kind of little side thing where you know what everyone’s thinking and feeling about everything that you often get in Hollywood films, where you see everything that happens, you don’t really get given any of that, you kind of have to work out the relationships yourself and I think it is probably because it’s well written and well acted that that does really work. [30.52]"
¶264: Facilitator
¶265:  That feels more authentic, does it? [30.53]"
¶266: FG_02_YH_01
¶267:  Yeah, for me, like I said, I don’t know if it’s a British thing or an anti-Hollywood thing. [30.57]"
¶268: Facilitator
¶269:  There’s two things I want to pick up on there. One is you’re talking about a sense that, because there’s no dialogue, that forces you to concentrate a bit more. On what? on reading the images rather than letting the dialogue do the work for us? [31.13]"
¶270: FG_02_YH_01
¶271:  Yeah, I think you have to pay attention to facial cues and just try and work out for yourself what the body language means, what’s really going on here. [31.24]"
¶272: Facilitator
¶273:  It means doing more work as a viewer? [31.25]"
¶274: FG_02_YH_01
¶275:  I think you have to really empathise with them because you have to imagine a lot of the thoughts and feelings because none of them are ever spoken. [31.32]"
¶276: Facilitator
¶277:  Does that create more of an emotional intimate bond between us as well? [31.36]"
¶278: FG_02_YH_01
¶279:  For me yeah, I think so, yeah. [31.38]"
¶280: Facilitator
¶281:  Okay. You also said about Britishness there, the idea of the unspoken. Does that feel something that’s something particularly British, is it a British character or a British film, or both? [31.48]"
¶282: FG_02_YH_01
¶283:  In terms of my family, I know some families are really amazing at talking about feelings, but in my experience no one would ever dare speak about a feeling ever, and that’s still probably something that’s with me now. I would never go to a friend, even the people that I love, everything’s just unspoken and you’ve got to kind of like, oh what’s going on? That’s basically my whole life so I suppose that just felt a lot more authentic to me than maybe other films where everyone’s just talking about everything like it’s no big deal! [32.14]"
¶284: Facilitator
¶285:  There’s lots of nods of recognition going on there. [32.17]"
¶286: FG_02_YH_01
¶287:  Yeah. "
¶288: Facilitator
¶289:  Final question then. In terms of that sense of the unspoken and the interpretive work we have to do as an audience, the emotional connection that it clearly created for you, to come back to FG_02_YH_04’s point about the landscape, if you think about that moment when they go up, does that create more meaning for the landscape then, that we push our attention onto that landscape to speak for the characters? [32.41]"
¶290: FG_02_YH_01
¶291:  Well I think, having seen the whole film, one thing about the landscape that occurred to me that might not occur if you haven’t seen the whole film is how different Johnny’s experience of his own world that he’s clearly lived in his whole life, how that changes when this new character comes in and kind of says to him, this is wonderful, and even just the way that that character runs and looks at something that Johnny’s probably seeing every day and not appreciating at all because he’s living this kind of struggle before this other character gets there, and even then he’s living the same life in the same place but just being introduced to this new character changes everything about his world, not just his romantic relationship, but everything about his world. I think, again, none of that was said or spoken but I definitely felt that. It’s like his eyes were opened to how lovely his own life could be. [33.32]"
¶292: Facilitator
¶293:  Yeah. Does that feel quite authentic in that there are times where we can’t necessarily appreciate what’s around us? [33.37]"
¶294: FG_02_YH_01
¶295:  Absolutely, yeah. If you’re feeling down it doesn’t matter what’s around you, you can’t appreciate it if you’re lonely or frustrated, like he clearly is before the arrival of this new romantic interest. [33.48]"
¶296: Facilitator
¶297:  Absolutely, yeah. Good. That’s great guys, that’s exactly what we want to do tonight, just kind of gather those sorts of responses. 
¶298: Loveless
¶299: Facilitator
¶300: I’m now going to take you away from Yorkshire to a very, very different setting, to Moscow in 2012, but the film was released just a few months ago, about six months ago, called ‘Loveless’. It’s a film about a couple who are in the process of getting divorced and in this scene we meet the male character Boris and the female character his wife, who has entered into a new relationship. Boris is also into a new relationship, we see that he’s kind of struggling to come to terms with the social stigma around being involved in a divorce and his wife, or soon to be ex-wife, seems to be enjoying the process a little bit more than he is. So there’s kind of a contrast between their two reactions to the divorce. [34.47]"
¶301: "
¶302: LOVELLESS"
¶303: Facilitator
¶304:  FG_02_YH_03, can I ask you to speak to that, what did you get from it? [45.09]"
¶305: FG_02_YH_03
¶306:  I really liked the opening shot with the front windscreen. I always default to that because, in my experience, whenever a film goes to a front windscreen, something is about to happen, so I was waiting for something dramatic to happen, even when he nearly ran that guy over, and that was back to two I can think of, ‘Bullitt’ with Steve McQueen, out the front windscreen, and ‘The Descent’ when that switches to the front windscreen and something horrific happens, so I instantly think something bad’s going to happen whenever that comes on but I do like that style of filmmaking. Or even when he got out of the car, it stayed on it and you saw him walk past. I feel like divorce-type films or that sort of film can go in one of two ways, it’s either really, really heavy, it’s one of them films that you’d probably watch once but you wouldn’t watch again, or it seems more like this is one that you’d watch and you’d recommend to someone. Having just seen that clip, I probably would watch the whole thing, to be honest. [46.14]"iii,iv
¶307: Facilitator
¶308:  What was it about it that you thought was pretty engaging, apart from that opening scene shot? [46.17]"
¶309: FG_02_YH_03
¶310:  I thought it was quite more like a slice of life, it was observational, and I think that appeals to pretty much everyone really. The conversation just seemed to be all over the place and then obviously that was quite humorous as well, when he was talking to his mate about what was happening with people who get divorced, so that was driving it forward. But it definitely appealed to me. [46.43]"
¶311: Facilitator
¶312:  Yeah. Was the fact that it was a Russian slice of life, that’s a culture that’s quite remote or seemingly distant, did that have any effect on your experience? [46.54]"
¶313: FG_02_YH_03
¶314:  Yeah, I’d say those type of films are more either British or American, that I’ve seen. So, because it’s quite different, it appealed to me. I like films that twist things on their head or they’re unusual. Yeah, I’d definitely go back to that. [47.12]"
¶315: Facilitator
¶316:  What felt unusual there, apart from the Russianness? [47.14]"
¶317: FG_02_YH_03
¶318:  Um, to be honest that’s probably the first film that seemed like a slice of life or they’re talking about random stuff that I’ve seen, foreign film-wise. [47.29]"
¶319: Facilitator
¶320:  Normally you think foreign films are more let’s say emotionally-driven or philosophically-driven, but there you’ve got that this was mundane and that was quite engaging for you? [47.39]"
¶321: FG_02_YH_03
¶322:  Yeah, yeah. Or, say for example, a foreign horror film or something like that. That, subject-wise, is quite new and different for me. [47.50]"
¶323: Facilitator
¶324:  Thank you. FG_02_YH_01, how about you? [47.49]"
¶325: FG_02_YH_01
¶326:  I don’t know. I didn’t love it. I don’t know whether that’s because I’m missing what’s gone before or what’s coming after. I couldn’t really work out whether we were supposed to hate the woman because the guy seemed to be having this conflict where, even though he should probably just be thinking about how sad it is that his marriage has broken down, he’s more obsessed with sort of keeping up appearances and potentially losing his job and having this maybe fake wife, and then it cuts to her just having her hair done and seemingly loving life. It seemed odd that he seemed to be so obsessed with how it seemed to be impossible for him that you would be divorced and still life some kind of successful life, but she seemed to be not expressing any of those concerns. I don’t know if we’ve seen them expressed elsewhere in the film but there seemed to be quite a contrast there because at first I thought, oh this must just be a culture that I don’t understand at all, a world where you can never get divorced, is this what it’s like in Russia for everyone, but then you cut to her and it seems quite different for her. I don’t know. She seemed quite unlikeable but again, without knowing the back story, whether she’d been treated very terribly by him, I don’t know. [48.56]"
¶327: Facilitator
¶328:  None of the characters are likeable, that’s not a spoiler! For you, you seem to be focusing on the contrast, you felt there was a deliberate attempt to invite us to contrast the two characters that’s being presented to us? [49.10]"
¶329: FG_02_YH_01
¶330:  Yeah, and I don’t know whether we’re supposed to speculate on that or whether we’re given more information before this scene about what’s going on. I don’t know if the person making the film has had an experience where this was them trying to present, oh women have it so easy. I don’t know. [49.26]"
¶331: Facilitator
¶332:  Mm, so you felt actually the gender politics could be quite questionable? [49.29]"
¶333: FG_02_YH_01
¶334:  Just from that short clip, without seeing the rest of the film, it did seem as if he had the weight of the world on his shoulders and she was just getting her legs waxed. That’s what I took from it! [49.39]"
¶335: Facilitator
¶336:  Yeah, absolutely. Thank you, that’s good. FG_02_YH_04, how about you? [49.44]"
¶337: FG_02_YH_04
¶338:  I really struggled with it, to be honest with you. Was it the radio at the start? [49.53]"
¶339: FG_02_YH_01
¶340:  I think that’s because it’s got the subtitles though, because if it was in English you wouldn’t pay so much attention, but when it’s written down you think it’s really important. [49.58]"
¶341: FG_02_YH_04
¶342:  Yeah, I think that’s it, you think it’s important. Maybe, like you say, if you watched a little bit before that or a little bit after... [50.09]"
¶343: Facilitator
¶344:  No, it just comes out of nowhere. [50.12]"
¶345: FG_02_YH_04
¶346:  From that, I think I really struggled with it. That and I’ve just recently been divorced, I’d just gone through a lot like this. [50.25]"
¶347: Facilitator
¶348:  Seeing something that happens in your life on the cinema, is it nicer sometimes to see an escape, or does it help? [50.35]"
¶349: FG_02_YH_04
¶350:  I don’t know. From that opening scene, I think I struggled to get into it. I’ve watched foreign films before with subtitles and really enjoyed them, I haven’t seen too many, maybe ten, but I have really enjoyed the ones that I’ve seen. [51.03]"
¶351: Facilitator
¶352:  Which ones? [51.04]"
¶353: FG_02_YH_04
¶354:  I can’t remember the name of it, one that was a Scandinavian film about a young boy as a vampire. [51.12]"
¶355: Facilitator
¶356:  Yeah, yeah, I know the one you mean, it’s brilliant. ‘Let the Right One In.’ [51.22]"
¶357: FG_02_YH_04
¶358:  Yeah, yeah. [03.16]"
¶359: FG_02_YH_05
¶360:  There’s a remake of it as well, wasn’t there? [51.26]"
¶361: FG_02_YH_04
¶362:  Yeah there was, yeah. [51.28]"
¶363: Facilitator
¶364:  That was not inviting you to engage with the characters? [51.35]"
¶365: FG_02_YH_04
¶366:  I seem to remember with that, again going back to the first film, you didn’t really need to hear the dialogue to follow the film with that, it was subtitled, you could watch it and read it at the same time. It’s quite slow-paced dialogue-wise, I believe. It was quite a long time ago when I watched it but that’s the sort of film I’ve seen before. [52.10]"
¶367: Facilitator
¶368:  This one was putting up some more barriers? [52.12]"
¶369: FG_02_YH_04
¶370:  It’s quite a lot to get through and I can really struggle with a film at the start. [52.20]"
¶371: Facilitator
¶372:  Yeah, quite a few people have said that about this, because of its depth there’s a lot of emotion there. Thank you for that, FG_02_YH_04. FG_02_YH_05, how about you? [52.29]"
¶373: FG_02_YH_05
¶374:  Yeah, I’ll agree with that, the subtitles flashing through quite quickly. Because of that, you’re focusing more on the words on the screen, like the whole of that car scene I wasn’t focused on what was going on around it, I was focused on reading the text on the screen and that takes the impact away from what the viewer’s meant to be getting from that, I suppose. It seems like it’s an interesting portrayal of Russian lives, because I would automatically presume that there’d be this strong man that would go to work, the very traditional relationship, whereas the strong woman and a sort of weaker-minded man perhaps. So it’s quite a different dynamic than you would normally expect. I think the main character seems very nervous and uncomfortable about what might happen, going forward. But I did appreciate the scene with his friend where he was talking about that, you get an inkling into his life in terms of what he does on a day-to-day basis, but I don’t know whether I’d stick with it for a whole film. To me, it’s still about divorce, and about how they’re getting over it, and I’m not sure whether – I’d probably watch it once and never watch it again. [54.03]"
¶375: Facilitator
¶376:  Okay, yeah. [54.06]"
¶377: FG_02_YH_05
¶378:  I mean, it’s probably just because of the portrayal of the Russian households and the way they’re coping with it, it’s just something different and something new I suppose. [54.18]"
¶379: Facilitator
¶380:  So that’s an engaging factor, the Russian, but not the subject matter? [54.19]"
¶381: FG_02_YH_05
¶382:  That’s engaging but the subject matter is quite mundane and tedious, and I probably wouldn’t stick with it for that long. But, to go back to my first point, subtitles make that additional barrier because if that was the opening scene from the film, people would probably switch off quite quickly. [54.48]"
¶383: Facilitator
¶384:  Right, that’s really interesting, thank you FG_02_YH_05. How about you, FG_02_YH_06? [54.50]"
¶385: FG_02_YH_06
¶386:  Well to me, that was an aeroplane movie. If it was the in-flight movie I’d watch it. [54.59]"
¶387: Facilitator
¶388:  Okay, that’s a brilliant new genre. [55.00]"
¶389: FG_02_YH_06
¶390:  It is, yeah! [55.03]"
¶391: Facilitator
¶392:  If we do one thing with this project, we’ve just got a new genre. Say a bit more. [55.06]"
¶393: FG_02_YH_06
¶394:  I enjoyed it more than the first film, even though it was set in Russia instead of being set here in Yorkshire, as it was set in an urban setting I could identify more, you know, looking at your phone on the train, going to the office, saying hello to your workmates. It was interesting that he shook hands with his workmate when he got there, I worked in France and every day you’d shake hands with your workmates unlike you do here, it’s just a little thing they do in a different country, just difference. I also wanted to know more, are both these people going to come out of this better at the end? [55.39]"
¶395: Facilitator
¶396:  I think I need to tell you what happens. They keep on arguing with each other and their son hears them arguing and runs away and the film becomes about the fruitless son for their son that takes a couple of different turns, which I didn’t want to share with you because it’s quite bleak for us to watch, it was just to show you something that’s a bit more indicative of the general tone of the film. It does shift halfway through. [56.05]"
¶397: FG_02_YH_06
¶398:  Do they change their mind halfway through the movie? [56.07]"
¶399: Facilitator
¶400:  No. It stops being about their relationship, well it kind of is a backdrop. [56.09]"
¶401: FG_02_YH_05
¶402:  That would make it more appealing I think as a film, knowing that what you’ve said. [56.17]"
¶403: FG_02_YH_06
¶404:  Even if you’re happily married and have no plans to get divorced, it just seems in some ways familiar, because people get divorced all over the world, just in a slightly different setting. [56.29]"
¶405: Facilitator
¶406:  Yeah, so for you it was that subtlety of both something which was evoking things that you found familiar, you talked about the urban experience on screen, you talked about experience of the workplace, but just there’s subtle ultra-variations that remind you of its difference in a way that intrigued you? [56.44]"
¶407: FG_02_YH_06
¶408:  And to follow up on what FG_02_YH_05 was saying, it would have been interesting to have seen the film dubbed instead of subtitled, then I could have maybe noticed the scenery more instead of trying to figure out what they were saying. [56.57]"
¶409: Facilitator
¶410:  Okay, interesting. But wouldn’t you have been aware of the fact it was dubbed, wouldn’t that have created a barrier? [57.01]"
¶411: FG_02_YH_06
¶412:  Oh yes, it would have been a different experience in viewing the movie. Of course it wouldn’t have been synced into the mouths of the actors, so you’d see the slight disconnect there. [57.12]"
¶413: Facilitator
¶414:  That’s fascinating, thank you. Last but not least, FG_02_YH_02? [57.15]"
¶415: FG_02_YH_02
¶416:  I think if I’d seen the whole film I might have felt slightly differently but, from that clip, it didn’t really appeal to me. To me the characters, especially the woman, felt quite one-dimensional and I felt like it was a bit stereotypical – the man going out to work, the woman’s got this new-found freedom so she goes and gets a wax and gets her hair done. I mean the conversation she was having with the hairdresser is probably the sort of mundane conversations you do have with your hairdresser, but it was really dialogue-heavy and it wasn’t necessarily conversations I was particularly interested in or I felt like added anything to the film. I also felt, like everyone else has said, the bit with the rear view mirror and the subtitles and the background radio, that was too much information for me, I couldn’t concentrate. [58.11]"v
¶417: Facilitator
¶418:  Okay. I’m picking up there’s frustration as well, because of a lack of identification with the characters, is that fair to say, or frustration at who the characters were? [58.20]"
¶419: FG_02_YH_02
¶420:  Yeah, I don’t think you necessarily need to warm to characters when you watch a film, but I just couldn’t really identify with them, I felt like they were almost kind of fitting into a box, the man just sitting with another man eating his dinner, the woman only interacting with other women, but I don’t know if I’d have felt differently if I’d seen the whole film and there was a bit more action going on. I don’t know, it just didn’t really appeal to me! [58.152]"
¶421: Facilitator
¶422:  It was almost too systemic types, two types? [58.56]"
¶423: FG_02_YH_02
¶424:  Yeah. [58.58]"
¶425: Facilitator
¶426:  You’re looking for something where the characters are more multi-dimensional? [59.01]"
¶427: FG_02_YH_02
¶428:  Yeah, and a bit more complex I think. I didn’t feel like they were particularly complex and even when the man was talking with his colleague they mentioned stuff about the end of the world, whereas the women just talked about their children and a bit about their relationship and it was just very bland. [59.19]"
¶429: Facilitator
¶430:  What about the Russianness of it, did that present itself to you or was that something you were conscious of as you were watching it? Or did that fade away? [59.25]"
¶431: FG_02_YH_02
¶432:  I didn’t necessarily feel like I was conscious of it, apart from obviously it being subtitled. So I don’t think that necessarily made a difference to whether I enjoyed it or I didn’t enjoy it, I felt like it could have been set anywhere and I’d have felt the same. [59.39]"
¶433: Facilitator
¶434:  That’s interesting. It felt universal to some extent? [59.41]"
¶435: FG_02_YH_02
¶436:  Yeah, I think because it’s just representative of what people do in their day-to-day life, they go out to work or they have appointments. If you hadn’t told me it was Russia I don’t think I would have been able to pick up on that, apart from they were speaking Russian. [59.58]"
¶437: Facilitator
¶438:  Okay, yeah. Thank you, that’s great. We’re going to have to take a break there guys. [1.00.08]"
¶439: The eagle huntress
¶440: Facilitator
¶441:  Okay, are we ready to start again? A film that’s completely different now. The film we’re going to look at is called ‘The Eagle Huntress’, it’s a documentary film, it’s something that came up in some of our interviews that we did as being something that was particularly meaningful to earlier participants of the research, and it’s about a young woman who lives in Kazakhstan with her father in quite a remote community and the tradition is for the males of the community to fly eagles and use eagles in hunting, but she develops this characteristic, this skill and wants to pursue it herself and comes up against some of the more conservative elements of the community. This part of the film is just introducing that element of it, the resistance that she’s going to come up against as she develops this craft. [1.08.25]"
¶442: Facilitator
¶443:  FG_02_YH_06, can you start off this time, just tell us what you got from it? [1.16.34]"
¶444: FG_02_YH_06
¶445:  That was very different to both the first two movies, it was like the first movie Yorkshire squared, such a remote rural environment, far removed from the Yorkshire dales. It was interesting, this is probably the last generation that will be like this. I think maybe these daughters and sons will live in the town permanently. You see, they weren’t just on a horse, they were driving in a truck as well. That’s maybe there’s a changing of the order of things because Mr Grandfather’s going to let her train the eagles where the old men say, no, ladies can’t do that. Shame we didn’t see the eagle actually fly though. [1.17.11]"
¶446: Facilitator
¶447:  Well, you know what to spend your voucher on now, don’t you? [1.17.13]"
¶448: FG_02_YH_06
¶449:  Ah yes! [1.17.13]"
¶450: Facilitator
¶451:  For you there was something about time, changing time, you felt that very strongly that there was this, so it was making you reflect on the pace of contemporary life and this was removed from that, but also attached with change? [1.17.32]"
¶452: FG_02_YH_06
¶453:  Mm, Kazakhstan has changed a lot in the last 20-odd years since the fall of the Soviet Union, so maybe its preordained path since 1991 has diverged somewhat. [1.17.47]"
¶454: Facilitator
¶455:  Yeah. In the clip particularly, which moments for you were evoking that sense of time passing, the passing of the guard? Was it in the landscape or what the characters were saying? [1.17.58]"
¶456: FG_02_YH_06
¶457:  Yes, the landscape has probably been like that for millennia but you could see they had a radio with English writing on each side, so the outside world was making its way into that remote part of the world. [1.18.13]"vi
¶458: Facilitator
¶459:  Was that the main thing you were thinking as you were watching the film clip, this is the last generation like this, or were there other things going on? [1.18.19]"
¶460: FG_02_YH_06
¶461:  Particularly the clip at the end when they packed up their summer house and drove off to the winter house thinking, why not just live in a house all the year round? I do, it’s much easier! [1.18.33]"
¶462: Facilitator
¶463:  So you were bringing in your own sort of Western perspective in questioning that environment? [1.18.42]"
¶464: FG_02_YH_06
¶465:  Yes. [1.18.41]"
¶466: Facilitator
¶467:  What about the landscape, how did it make you feel watching those images? [1.18.47]"
¶468: FG_02_YH_06
¶469:  It was amazing, especially the clip from above, watching the truck and the horses walking along and this huge open desert. I’ve never been anywhere like that. [1.18.56]"
¶470: Facilitator
¶471:  Do you think the cinema takes you places, is that what it does? [1.18.59]"
¶472: FG_02_YH_06
¶473:  Yes, particularly something that’s shot that way. The Russian film was just people in rooms, on trains or on buses, this was way, way bigger outside. It’s like a wild west movie in Kazakhstan. [1.19.11]"
¶474: Facilitator
¶475:  Does a wild west film do the same thing, or is it the fact that this is a documentary and the landscape appears more real? [1.19.19]"
¶476: FG_02_YH_06
¶477:  I suppose it could have been a wild west movie about Native Americans. [1.19.23]"
¶478: Facilitator
¶479:  Yeah, it’s from a different perspective, it’s privileging a different voice maybe? [1.19.28]"
¶480: FG_02_YH_06
¶481:  Yeah. [1.19.30]"
¶482: Facilitator
¶483:  Thank you, that’s great. FG_02_YH_02, how about you? [1.19.31]"
¶484: FG_02_YH_02
¶485:  Yeah, I really liked it, I think it’s definitely a film that I’d go and watch. I liked all the colours and I loved the shots of when they were inside their yurts and you could see all the different tapestries and blankets and stuff, I felt that the colours were really vibrant and even the van being painted that turquoise colour, and it really contrasted with the background environment. I really liked that and I really liked that it was about a 13-year old girl who was challenging preconceived stereotypes or roles, it seemed really interesting. [1.20.05]"
¶486: Facilitator
¶487:  Yeah. There was a visual element for you, it was striking, but also the message that you were identifying what was going to happen on a political level? [1.20.14]"
¶488: FG_02_YH_02
¶489:  Yeah, and the scene where the elder man gave her his blessing, I felt like that was really touching and gave her the permission to go ahead and do what she wanted to do. I felt like, at times there was a couple of moments where they didn’t subtitle what was being said, and I felt like that was really good because it gave you the chance to take in the visual aspects of the film. [1.20.40]"
¶490: Facilitator
¶491:  Okay, you felt like it was inviting you to just enjoy and immerse yourself in the landscape? [1.20.45]"
¶492: FG_02_YH_02
¶493:  Yeah. [1.20.46]"
¶494: Facilitator
¶495:  How did the landscapes make you feel? [1.20.48]"
¶496: FG_02_YH_02
¶497:  I think it was very easy to get lost in them because it was so different to any landscape that I’ve ever experienced so I really liked that, I felt like it was really easy to get immersed in what was going on. [1.21.05]"
¶498: Facilitator
¶499:  That sense of wonder being created by something new? [1.21.05]"
¶500: FG_02_YH_02
¶501:  Yeah, and I thought the aerial shot was amazing as well. I feel like the person who got to make that documentary, that must have been an amazing job to do because it’s such an interesting story and it’s such an interesting place. [1.21.21]"
¶502: Facilitator
¶503:  The story’s quite universal isn’t it, is that why it’s engaging? [1.21.24]"
¶504: FG_02_YH_02
¶505:  Yeah, I think it’s a story that can appeal to a lot of people really because it seems quite inspirational, this little girl growing up and entering into a world that’s probably very traditional but then is on the cusp of modernity, so I think it probably would appeal to a lot of people. [1.21.44]"
¶506: Facilitator
¶507:  Yeah, thank you. FG_02_YH_05, how about you? [1.21.46]"
¶508: FG_02_YH_05
¶509:  It was engrossing to watch. Again, there wasn’t much dialogue, the people spoke when they needed to speak and I think the scene where the forefather was giving his blessing was quite touching, quite lovely to watch really. [1.22.10]"
¶510: Facilitator
¶511:  Mm. Why was it lovely, what was it about it? [1.22.11]"
¶512: FG_02_YH_05
¶513:  I don’t know, I wouldn’t expect it’s a traditional thing to do in that culture. I think actually what the dad wants to happen is probably pulling at the traditions which shouldn’t be messed with in their culture, and I think it’s caused a bit of a ruckus because you had all of the different people speaking about you know, this is why girls shouldn’t be flying eagles. [1.22.44]"
¶514: Facilitator
¶515:  So what was powerful about it was the fact that the father and the grandfather were challenging the order for their daughter? [1.22.54]"
¶516: FG_02_YH_05
¶517:  Yes, of the system that had been there for probably hundreds and hundreds of years. Yeah, it’s quite ground-breaking probably for that culture and it might be if this was to change perhaps other things might change then slightly. [1.23.15]"
¶518: Facilitator
¶519:  There’s big ideas in this film for you? [1.23.18]"
¶520: FG_02_YH_05
¶521:  Yeah, I think so, yeah, it is very inspirational the message that it portrays. The scenery’s unbelievable and I think that gives you that additional layer, you want to go there, you want to visit there, you can appreciate the landscape. [1.23.45]"
¶522: Facilitator
¶523:  I was going to ask that, that wonder that you gained from the landscape, is that wow this looks great, or is it wow I want to go there, I want to feel that for myself, or has it attracted that landscape to you in a way? [1.24.03]"
¶524: FG_02_YH_05
¶525:  Yeah I think so. I think the remoteness of the landscape, you’re intrigued by it but at the same time how they live out there is also very intriguing. So not only from the story that’s going on but just from I’d like to experience this. [1.24.25]"
¶526: Facilitator
¶527:  Because it’s different from…? [1.24.27]"
¶528: FG_02_YH_05
¶529:  Because it’s very different from any other landscape probably. [1.24.35]"
¶530: Facilitator
¶531:  That’s great, thank you. How about you, FG_02_YH_04? [1.24.37]"
¶532: FG_02_YH_04
¶533:  The family dynamic, I liked following that, just the relationship between the granddad, the granddaughter, parents and then there was a scene where I assume friends, all the girls are chatting together, it sent a family, community-oriented feel, a small snippet into their lives. [1.25.25]"
¶534: Facilitator
¶535:  So it’s the fact that it was taking us into something which was quite intimate that you felt engaging? [1.25.32]"
¶536: FG_02_YH_04
¶537:  Yeah. [1.25.33]"
¶538: Facilitator
¶539:  What is it about family relationships particularly that made you think that was moving or engaging? [1.25.40]"
¶540: FG_02_YH_04
¶541:  I think they were showing the relationship, they were changing the past laws, this should be passed onto your son but it’s being passed onto your daughter, the change in that for their family. [1.26.09]"
¶542: Facilitator
¶543:  Yeah, so it’s like they’re sacrificing something? [1.26.12]"
¶544: FG_02_YH_04
¶545:  Sacrificing something for love, yeah. [1.26.14]"
¶546: Facilitator
¶547:  That’s quite powerful isn’t it? You’ve nailed it, that is why it is moving because they’re doing something for her and they’re challenging the conventions around her, yeah. Others have talked about the landscape, both the wonder they found in it because it was new, it’s different, but also I suppose the spectacle of it. What were your feelings watching those landscape shots? [1.26.37]"
¶548: FG_02_YH_04
¶549:  It were like a new world! The world’s your oyster kind of thing. To me, it centred on the daughter and the family dynamic around how they wanted a better world for her and this big wide, it weren’t in a city, it weren’t in a car or on a train like the previous film, it was the world’s yours. [1.27.16]"
¶550: Facilitator
¶551:  That’s quite a powerful idea, isn’t it, that idea that the world that they’ve constructed for her, or are wanting her to follow and go out on, was actually there, it’s a pure expression of it on the doorstep for her? [1.27.34]"
¶552: FG_02_YH_04
¶553:  Yeah. [1.27.34]"
¶554: Facilitator
¶555:  There’s a purity to the landscape? [1.27.35]"
¶556: FG_02_YH_04
¶557:  Yeah, and then in the same aspect really like a traveller sense, live in a tent, do you know what I mean? Just the smallness of the community, then to open up into this massive world. [1.28.00]"
¶558: Facilitator
¶559:  So there’s an intimate community and there’s this expanse which is endless, that’s a powerful contrast? [1.28.05]"
¶560: FG_02_YH_04
¶561:  Yeah, yeah. [1.28.06]"
¶562: Facilitator
¶563:  Was this the kind of film you’d watch? [1.28.07]"
¶564: FG_02_YH_04
¶565:  I would like to watch that, yeah. [1.28.09]"
¶566: Facilitator
¶567:  That’s available online, that’s where we got it from! How about you, FG_02_YH_03? [1.28.16]"
¶568: FG_02_YH_03
¶569:  That’s one I think I’ll definitely end up watching, it’s like the Kazakhstani ‘Kes’, like we said earlier. ‘Kes’ is a really important film to me and any film with an animal, I’m interested straightway. [1.28.32]"
¶570: Facilitator
¶571:  Is that because of ‘Kes’, the animal thing? [1.28.33]"
¶572: FG_02_YH_03
¶573:  I think so, because I have a very strong bond with my dad over ‘Kes’. ‘Kes’ is my dad’s all-time favourite film and now it’s one of my all-time favourite films as well, so anything with an animal in, unless it’s a downer like ‘Watership Down’, you know what I mean, that’s a bit heavy, I’d put that in the heavy bracket. But I do like films with animals in, I do definitely want to watch that now, I loved everything about it, the scenery and everything. Sometimes I felt like I was watching a documentary and sometimes I felt like I was watching a film. Is it a documentary? [1.29.10]"
¶574: Facilitator
¶575:  Yeah it is, it’s been criticized because there’s a feeling that elements have been recreated for the purposes of the story. [1.29.18]"
¶576: FG_02_YH_03
¶577:  I couldn’t tell, sometimes I was like, oh it’s a documentary and then two minutes’d go by and I’m like, it’s a film, and then I’d go back. [1.29.21]"
¶578: Facilitator
¶579:  Why do you think that is? [1.29.24]"
¶580: FG_02_YH_03
¶581:  Because like, say when they’re all sat in the bedroom and they’re asking her about the training and stuff, then I thought that seemed very intimate, like FG_02_YH_03 said, and it seemed like someone had just filmed it like a documentary style, but then other bits I thought seemed like they’d been directed more. It was hard to tell, that’s why I thought when I watching it, I thought I must ask is this a documentary or is it not, because I really wasn’t sure when I was watching it. [1.29.54]"
¶582: Facilitator
¶583:  Does that matter do you think, or did that affect your engagement with it or was it just something on your mind? [1.30.01]"
¶584: FG_02_YH_03
¶585:  Not really, I’d say it kept me a bit more interested to be honest and, if anything, it makes me want to watch the whole thing, definitely. [1.30.12]"
¶586: Facilitator
¶587:  I’ll just come back to your point about ‘Kes’, I’m obsessed with ‘Kes’ as well, is there something about relationships between young people and animals for you that is meaningful, that came through there, that came through in ‘Kes’ as well? [1.30.33]"
¶588: FG_02_YH_03
¶589:  I’m not sure. I think I’d probably say through my job, animals give kids a sense of security and enables them to come out of themselves, particularly kids that have been through a lot of trauma. [1.30.46]"
¶590: FG_02_YH_02/FG_02_YH_01
¶591:  What is your job? [1.30.47]"
¶592: FG_02_YH_03
¶593:  I’m a Head of Year at school, so when I tell people that I work with behaviour-type kids every day, I don’t do any teaching or anything like that, I’m working with problem kids as some people call them. but I’d say it brings kids out of their shell and gives them a sense of security or a relationship or love that they haven’t really experienced elsewhere, and they can form a bond with that animal as such. That’s just from my personal experience, I’m not saying that’s wrong or right, but that’s what I think anyway. [1.31.23]"
¶594: Facilitator
¶595:  That unconditional love almost? [1.31.27]"
¶596: FG_02_YH_03
¶597:  Yeah. [1.31.27]"
¶598: Facilitator
¶599:  You could see that a bit there, could you? [1.31.29]"
¶600: FG_02_YH_03
¶601:  Yeah, definitely. [1.31.29]"
¶602: Facilitator
¶603:  Thank you. How about you, FG_02_YH_01? [1.31.31]"
¶604: FG_02_YH_01
¶605:  Probably the same as everyone else. I absolutely loved it, I feel like the time really flew on that film as opposed to the Russian one where I felt like uh. I think just straight away it’s obviously so colourful and there’s so much to immediately engage you. Before that I wouldn’t have been able to tell you anything about what Kazakhstan would look like honestly, from what the people would wear to what the landscape was like, so it was straight away just something so alien to you but at the same time very familiar, because it’s that community and family thing so it was different but also something that you could immediately relate to. Yeah, just visually very colourful and just things that I wanted to look at. [1.32.11]"
¶606: Facilitator
¶607:  I’m struck by what you said about Kazakhstan. Did you think the film has a kind of role or maybe one of the effects of a global or international film is to take us places that we otherwise wouldn’t go? [1.32.24]"
¶608: FG_02_YH_01
¶609:  I think that’s one thing, like you were saying, about not being sure whether it was a film or not because, exactly like you, the moment where the dad or the granddad was calling the child over, that felt very much like oh this is very much a written and directed scene and then moments where someone was speaking over the film, like a narrator or something and it felt very much that they were speaking to someone outside of their community. So at the one moment you’ve got this little look at their very intimate community that you’re nothing to do with but at the same time it feels like they’re talking to you or an outside audience, like they want someone to know their experience, they want other people to have a glimpse into this world, so it did feel like that was the intention of this film and that was very interesting. I loved that, yes please, I’ll have a look at Kazakhstan! [1.33.09]"
¶610: Facilitator
¶611:  Yeah, so there was almost a kind of intimacy in between a marginalised community and they’re inviting us as a viewer? [1.33.19]"
¶612: FG_02_YH_01
¶613:  Yeah, it very much felt like that whereas I think sometimes you might watch a film about a marginalised community it sometimes feels as if your gaze is a little bit unwelcome whereas, for whatever reason, without seeing the whole film I don’t know whether there’s a point there about the wider world damaging their community in some way, I don’t know, but it felt very much like they wanted us to know about their experience, rather than us kind of being voyeurs or tourists. It seemed like they were inviting that look at their life. [1.33.43]"
¶614: Facilitator
¶615:  And yet we have that shot which is above them and is a real spectacle. How have you found the landscape shots? [1.33.51]"
¶616: FG_02_YH_01
¶617:  Loved it. Not in the sense that I wanted to go there, just as in purely an aesthetic thing of looking and it just being absolutely stunning, like a nice pattern might be. I thought that compositionally the shots were very engaging. [1.34.04]"
¶618: Facilitator
¶619:  It’s the pleasure of looking? [1.32.05]"
¶620: FG_02_YH_01
¶621:  Yeah. The whole thing was just a joy for the eyes! [1.34.10]"
¶622: Facilitator
¶623:  Is that similar to ‘God’s Own Country’, that aspect? [1.34.13]"
¶624: FG_02_YH_01
¶625:  Maybe. I know other people mentioned how beautiful they found that but I probably didn’t find it as striking as this because there was quite a contrast between the very, very vibrant colours of their clothes and also the more natural landscape. There was just visually so much going on. Even the colour of the truck and things like that was very striking in a way that I felt like ‘God’s Own Country’ was very beautiful but I think maybe slightly more predictable in what you were going to see, slightly more everything just their natural colours that you might expect, whereas this was quite a lot going on. [1.34.46]"
¶626: Happy End
¶627: Facilitator
¶628:  Okay. Brilliant, thank you. Great. Onto our final film, guys, which is very different. It’s called ‘Happy End’, it’s by a director called FG_02_YH_04 Haneke who’s an Austrian director but he’s made quite a few films in France. This is a very complicated plot so I’ll try and condense it. It’s about a very rich French family who live in Calais but they’re experiencing a number of setbacks. One is that their patriarch, the father of the family, the elder statesman of the family, he’s very unwell and he’s quite forgetful, he’s retired from the business etc etc and is pretty depressed about it. He has a daughter who’s trying to take on the business, be a business leader. Her son, however, the heir to the business, has gone off the rails and we’ll meet him in the second part of this clip, she’s trying desperately to bring him back around. Her brother is someone who has just come back into the family, we see him in the first clip, and he’s with his daughter. His daughter’s just moved back in with him because his daughter’s mum’s passed away and this man has a new partner and a new child and he’s just reconnecting with his daughter as well. So what we’re going to see in this clip is the man and his daughter and then his sister with her son. Don’t worry too much about the plot, I just confused myself, but just focus on the two scenes. It’s from last year, it’s quite a recent film. [1.36.25]"
[bookmark: _GoBack]¶629: Facilitator
¶630:  We’ll start with FG_02_YH_01 this time. [1.48.23]"
¶631: FG_02_YH_01
¶632:  I found that all very confusing. Was it the same man in the second...? [1.48.28]"
¶633: Facilitator
¶634:  No. [1.48.28]"
¶635: FG_02_YH_01
¶636:  Right, okay, that’s part of the confusion. Was that his son? [1.48.36]"
¶637: Facilitator
¶638:  No, the guy in the first clip is the brother of the woman who’s waking him up, so they’re related. [1.48.47]"
¶639: FG_02_YH_01
¶640:  Right, okay. I don’t know, I think I just found it quite confusing. I guess I was slightly intrigued about what was going on, what had happened to the other man. [1.48.58]"
¶641: Facilitator
¶642:  There’s lots of ambiguity there for you? [1.48.58]"
¶643: FG_02_YH_01
¶644:  For me, and I think that was added to visually, it was really hard to see what was going on and understand what was going on. I don’t think I really followed who the characters were. [1.49.10]"
¶645: Facilitator
¶646:  Do you think the director was doing all that on purpose? [1.49.12]"
¶647: FG_02_YH_01
¶648:  Is that how the film goes? Was that two separate clips or is that how the film goes like that? [1.49.16]"
¶649: Facilitator
¶650:  They’re connected to each other, that’s ten minutes of the film. [1.49.20]"
¶651: FG_02_YH_01
¶652:  I don’t know, without seeing the whole context of the film, perhaps it’s easier to follow. I probably would have turned off if I was watching that at home, to be honest. [1.49.28]"vii,viii
¶653: Facilitator
¶654:  Just clarify that disengagement for me. It’s the fact that it was hard to follow the dialogue? [1.49.38]"
¶655: FG_02_YH_01
¶656:  The first couple of minutes I think I was just quite bored by someone in a queue buying an ice cream and then there was that little bit of family dynamic I guess, the younger girl was sort of annoyed about something but just sort of asked a seemingly innocent question where she probably knew it was going to be quite loaded, in that way that precocious children sometimes do, and then he just sort of goes, why did you ask that? I don’t know, I just lost what happened, and then there was this person in bed. Even that was very slow for what seemed like it probably should have been quite dramatic. [1.50.13]"
¶657: Facilitator
¶658:  So it’s defying your expectations of the drama because it’s actually not providing you with a dramatic impact, so is it forcing you to ask questions, is that fair? [1.50.22]"
¶659: FG_02_YH_01
¶660:  Maybe, because with the other film, ‘God’s Own Country’, not a lot was going on but somehow there seemed like a lot was going on but with this I was just like, I don’t know, I didn’t even think there was another layer of anything that was going on, it was like you have just queued for an ice cream and I’ve watched for two minutes. I don’t know, I don’t know if I was just missing all of it. [1.50.38]"
¶661: Facilitator
¶662:  So the fact that was focusing on the mundane details was [inaudible]? [1.50.42]"
¶663: FG_02_YH_01
¶664:  For me it wasn’t very interesting. I don’t know whether that’s just because I didn’t engage with those particular characters and then, in that last bit that we just saw, they just both seemed like awful people. The things that they were saying, were they supposed to be deliberately the kind of clichéd awful writing that you would not want to ever hear? I don’t know, was that intentional? [1.51.02]"
¶665: Facilitator
¶666:  They’re not particularly likeable characters, you’re right yeah, that’s certainly the intention of the film. [1.51.07]"
¶667: FG_02_YH_01
¶668:  But with the young man then at the window sort of like, ooh no one likes me and the mum says, what nonsense. But they seemed to be very aware of almost playing the part of those two people saying those things in a way that was quite awkward. [1.51.20]"
¶669: Facilitator
¶670:  That’s right, I think the film is quite self-conscious at times and lets it draw out maybe people’s stereotypical assumptions about that kind of family, it’s quite critical of it. [1.51.28]"
¶671: FG_02_YH_01
¶672:  Was it very French? Is this very typical of French cinema? I don’t know a lot about it. [1.51.34]"
¶673: Facilitator
¶674:  Mm, I think quite typical of this director, yeah, he’s quite critical of middle class families. [1.51.40]"
¶675: FG_02_YH_01
¶676:  Okay, so we were supposed to be encouraged to dislike them and not really care about them. [1.51.43]"
¶677: Facilitator
¶678:  I think your reaction is something that he might have liked. [1.51.47]"
¶679: FG_02_YH_01
¶680:  What he was going for? Great, okay! [1.51.49]"
¶681: Facilitator
¶682:  Well, I’m not sure he would have liked the fact it was a turn-off! No, it’s fine, it’s good. FG_02_YH_03, how about you? [1.51.54]"
¶683: FG_02_YH_03
¶684:  I feel sort of very much the same, I was quite confused through it. This may sound stupid, part of it I couldn’t get past that the opening scene seemed to be an homage to the beach scene in ‘Jaws’, even down to what the guy had on was the same as Chief Brody and I was like, this must be a coincidence. Or maybe it wasn’t, I don’t know. If I showed you a flash of that film next to ‘Jaws’ there you’d be like, are they the same? But apart from that, after that I was just a bit confused as to what’s going on – how far apart are those two clips in the film? [1.52.28]"
¶685: Facilitator
¶686:  They’re together. [1.52.29]"
¶687: FG_02_YH_03
¶688:  They’re together. Right. That’s what I was confused because there didn’t seem to be any continuity between the two clips. She was talking about him getting hit and stuff and I was... [1.52.39]"
¶689: Facilitator
¶690:  Yeah, that’s happened before. [1.52.40]"
¶691: FG_02_YH_03
¶692:  Yeah. That’s what I was confused about. [1.52.42]"
¶693: Facilitator
¶694:  That lack of continuity, that lack of engagement. Was there anything visually about it that was off-putting for you? [1.52.48]"
¶695: FG_02_YH_03
¶696:  Um, the second part was maybe a bit too dark. Obviously he said he was going to sleep and it was at night but because of that it was quite dull and it didn’t really grab my attention, that part. Plus because I was still confused about what was happening, where was this bloke that had hit him sort of thing. [1.53.10]"
¶697: Facilitator
¶698:  It was forcing questions at you? [1.53.12]"
¶699: FG_02_YH_03
¶700:  Yeah, yeah. [1.53.14]"
¶701: Facilitator
¶702:  Good. You’d like his other film ‘Hidden’ I think. That’d be more up your street. FG_02_YH_04, how about you? Similar things? [1.53.24]"
¶703: FG_02_YH_04
¶704:  Slightly different. It was confusing, it was confusing. The opening scene I was confused, is he a likeable character? I think he was but certain parts of it you thought he seemed a bit sneaky, like off on his phone, do you know what I mean, but I liked the inquisitiveness of the girl. I did like that. It were quite light, quite bright on the beach. [1.54.07]"
¶705: Facilitator
¶706:  I’m getting that you liked the fact that these characters were a bit multi-dimensional, it felt a bit authentic, like real people? [1.54.17]"
¶707: FG_02_YH_04
¶708:  Yeah. I think, from what you explained before, that mum’s just died, she’s coming back into a new family as, I presume, a pre-teen? [1.54.32]"
¶709: Facilitator
¶710:  Yeah, about 11. [1.54.35]"
¶711: FG_02_YH_04
¶712:  A quite inquisitive time of life anyway for a girl, or a boy I suppose. Then it just completely changed, from that light to complete darkness! It was very confusing. If you hadn’t have explained beforehand from the first scene that this is his sister and her son, it took me a few minutes to get that and sort of remember that. I thought it was him. I thought it was him from the first scene, I really did, and it did take a while. But their relationship, I kind of got that he struggled to live up to her expectations, she’s quite a dominant figure and I think he’s probably grown up with mum being CEO and his expectation to emulate that is quite daunting I suppose. [1.55.57]"
¶713: Facilitator
¶714:  Actually you really did engage with the dynamics of the relationships? [1.56.00]"
¶715: FG_02_YH_04
¶716:  Yeah. [1.56.02]"
¶717: Facilitator
¶718:  FG_02_YH_05, how about you? [1.56.03]"
¶719: FG_02_YH_05
¶720:  The first scene, just like everyone else, it was confusing. It was nice to see that the girl was very much intrigued about what’s going on with her dad in the first scene but I think it was a bit drab. I preferred the second scene. [1.56.28]"
¶721: Facilitator
¶722:  What did you like about it? [1.56.29]"
¶723: FG_02_YH_05
¶724:  I got a lot more from the characters, I felt. I felt immediately that there’s clearly obviously a lot of tension going on in this relationship but you could sort of gauge the resentment from the mother towards the son a little bit, that he perhaps isn’t pulling his weight and he’s causing his own self-destruction. [1.56.56]"
¶725: Facilitator
¶726:  There’s a lot of emotion coming out in five minutes there? [1.56.58]"
¶727: FG_02_YH_05
¶728:  Yeah, more so than the first scene, and they didn’t really fit together. I felt like there was no cohesion going from... [1.57.09]"
¶729: Facilitator
¶730:  Discordance? [1.57.11]"
¶731: FG_02_YH_05
¶732:  Yeah. I mean, I was intrigued towards the end of that scene of what would happen next. That would probably be the only reason why I’d watch it. If it was just from the first scene or whatever I’d probably just switch off. But there’s obviously a lot of conflict going on and it’s how that unfolds. [1.57.31]"
¶733: Facilitator
¶734:  Yeah, and I think it does unfold. It kinds of builds up with everything. FG_02_YH_06, how about you? [1.57.36]"
¶735: FG_02_YH_06
¶736:  I enjoyed the first scene. It was the familiar mundane this, of when I lived in France. I got to the beach most weekends, I’ve queued up and bought a sandwich at a beach café many times. [1.57.47]"
¶737: Facilitator
¶738:  So it felt like it was evoking something that was very familiar? [1.57.50]"
¶739: FG_02_YH_06
¶740:  Yeah, even though this was Calais, it would have been the English Channel, I lived by the Mediterranean so it probably wasn’t quite the sort of beach I had, but it was mundane and familiar. Was he really talking to the hospital though or was he talking to somebody else and being sneaky? [1.58.04]"
¶741: Facilitator
¶742:  Yeah. Was that engaging for you then, imagining what he was doing? [1.58.07]"
¶743: FG_02_YH_06
¶744:  Yeah. What is he up to? This little girl’s smarter than she looks. But the second scene, I just couldn’t get into it at all. He wasn’t even bothering to answer the phone. Was he dead? [1.58.19]"
¶745: FG_02_YH_06
¶746:  I think maybe the little girl should talk to her aunt and the young man should talk to his uncle, certainly the young man needs to talk to somebody other than his mother to try and figure out what he’s doing with his life. [1.58.33]"
¶747: Facilitator
¶748:  Is that the point, that it’s making us think about communication issues? [1.58.37]"
¶749: FG_02_YH_06
¶750:  Yeah. If the first man is a doctor maybe he can help. But if this had been on the aeroplane I would been, no forget it, I’ll read my book instead! [1.58.44]"
¶751: Facilitator
¶752:  Do you know, I thought you were going to say you’d watch it! Okay, that seems like a good litmus test for you FG_02_YH_06. Last but not least, FG_02_YH_02, how about you? [1.58.59]"
¶753: FG_02_YH_02
¶754:  Yeah, it didn’t really grip me. I felt like everyone else said, it was just not very engaging and the points where I did feel like I wanted to know more it really felt to me like I was there, I was somebody in the queue for the ice cream. [1.59.17]"
¶755: Facilitator
¶756:  Was that a conscious decision by the filmmaker, do you think? [1.59.19]"
¶757: FG_02_YH_02
¶758:  Yeah I think so, because what irritated me was, when they were having a conversation and they were walking away and at first you were walking with them and then the dad says, oh do you know how I met Anais? And I was like, oh yeah, I’d quite like to know what happened and they just walk off and you’re just like, right we’re not finding that out! Or when he’s on the phone in bed, you can’t hear what’s being said to him on the phone. I think that was a conscious decision but for me that didn’t really work, I just found it a bit annoying. [1.59.48]"
¶759: Facilitator
¶760:  Because you wanted to know, because it’s denying your expectations? [1.59.50]"
¶761: FG_02_YH_02
¶762:  Because I wanted to know. I think, because I found it quite slow, that added a bit of interest, knowing what the other person was saying or what was going on in that conversation would have added a bit more interest for me. [2.00.02]"
¶763: Facilitator
¶764:  Okay. It’s interesting because that’s one of Haneke’s things that he does, he likes to create discomfort in the audience and that’s what you’ve all expressed. I suppose the other thing to note about it is that he’s very fond of the long take. Notice there was no editing whatsoever in any of those clips, it was just in one continuous take, so it is precisely what you were saying, foregrounding the viewer as a spectator, as a participant in the scene. It is frustrating really, so it’s interesting that you responded like that. That’s the end guys. I really, really appreciate that. Thank you so much for coming out on an evening and for sharing your insights, which were really rich and varied and fascinating. We’ve done these focus groups now in Bristol, further afield in the rural South West, in Manchester, and I’m always amazed by how different, but also where the similarities are as well. It’s been great. Thank you very much. Spend your vouchers wisely, take your time with them. if you haven’t seen ‘Kes’ I’d just say buy ‘Kes’ basically! That would be my first bit of advice. Thank you very much guys, much appreciated. "

Annotations
1 Transcription error - this paragraph duplicates the one above.
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