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¶1: 
¶2: FG_02_SW
¶3: Introduction
¶4: 
¶5: Facilitator
¶6:  We’ll start off, the first thing I want to talk about is if you could just share with us what your experience is, if you’ve got any, of non-mainstream films? Going to watch more of an arthouse film or an independent film, whether you do or not, if not, why not. Can we start with you? [0.21]"
¶7: FG_02_SW_02
¶8:  Yeah. Probably the majority of the films I watch are on DVD subscription service, I’m with Cinema Paradiso after Love Film closed down and I generally listen for picks from things like Kermode and Mayo on Radio 5 because I respect their opinion on films and obviously they’re quite keen on independent films and things that are non-mainstream, although they do the mainstream as well. So I quite often just, if I hear the name of a film on there, I’ll stick it on my list for when it actually comes out on DVD, mainly because of the kids we haven’t gone out to the cinema that much. Also in terms of what’s available in this area particularly, it’s quite a long way to go into town to watch an indie film and you’d probably want to be going on the bus because parking down by the Watershed isn’t ideal. So the nearest convenient one to get to is Longwell Green, which is a Vue and it’s pretty much mainstream films all the way. So I watch quite a few on DVD plus on things like Film 4 and TV. I used to watch things at indie cinemas when I was at university and before that my sixth form college used to do quite obscure films as well. So I actually quite like a film, I don’t mind a film being quite obscure, foreign language, I’m quite happy to read subtitles."
¶9: Facilitator
¶10:  Something you’ve grown used to? [2.00]"
¶11: FG_02_SW_02
¶12:  Yeah, yeah, I think so."
¶13: Facilitator
¶14:  Thank you. Yourself? [2.03]"
¶15: FG_02_SW_04
¶16:  Back in the day I’d go down into town, Watershed and I don’t know what it’s called now, is it The Cube now? The arts cinema or whatever it was back in the day. I used to do that quite a lot. Nowadays not so much, hardly at all because we’ve got family, we live even further out in Frampton Cottrell, but we have done it a couple of times at the Watershed with animations actually with the kids, which were quite interesting. But I tend to consume, I have Sky Movies at home and occasionally there are films that aren’t mainstream on there. It’s one of those things where you tend to sort of sit down and, oh that looks quite interesting, I’ll record it next time and watch it. So I do that. I am on Netflix and Amazon but also, I don’t know how you pronounce it, Rakuten, the new kid on the block. I get quite a few free offers through my phone provider and through Times + so if you go on there –  I don’t pay for anything, I actually just use the free points that I’ve got – and there there are obviously hits but there’s also quite a lot of alternative stuff. I guess the other time I get to watch films that I probably wouldn’t go and pay to watch which are fairly new, are on flights. For work I’ve been doing quite a lot of long-distance travelling so I can get four or five in and there are so many films. Obviously most of them are blockbusters or whatever but there are still enough films that you think well actually that looks quite interesting and I’m not doing anything for the next two hours so I might as well watch that! [laughs]. And apart from that, if it’s something like stuff that is subtitled, BBC Four, Channel 4 I guess, that as well. That’s more or less the mix, not so much going to cinemas now, or those types of cinemas anyway."
¶17: Facilitator
¶18:  Thank you, that’s great. Yourself? [4.01]"
¶19: FG_02_SW_05
¶20:  I would say my first real experience was of following a film module course at university. After that anything that was on any channel on the television I would really actively look to see. I have no time to go to an independent cinema at all, due to family commitments and anything that my colleague would recommend at Downend School…"
¶21: FG_02_SW_03
¶22:  Our own independent cinema!"
¶23: FG_02_SW_05
¶24:  …our own head of cinema. And I’m afraid that’s it."
¶25: Facilitator
¶26:  Yeah. This family thing’s coming through quite a lot, commitments, it’s time isn’t it? [4.37]"
¶27: FG_02_SW_01
¶28:  I’ve been to the Watershed, I’ve seen an indie film there but can’t really remember the name, about mountain climbing and things. I quite enjoyed it. I haven’t really got the money or the funds to go out to regular cinemas, I tend to watch a lot of stuff on YouTube or the internet, sort of short documentary style films, cars, mountain climbing, that sort of thing."
¶29: Facilitator
¶30:  Okay, like special interest sort of thing? [4.58]"
¶31: FG_02_SW_01
¶32:  Yeah, a little bit, yeah. Films by one guy and a camera really, sort of thing. That’s about it."
¶33: Facilitator
¶34:  What did you think to the Watershed when you went? [5.07]"
¶35: FG_02_SW_01
¶36:  I really enjoyed it. I liked the film, I liked that it was quite small and you had a lot more room to sit down, it was good. I went with a couple of friends that they were the main ones that said, look they’re going to see this film, I climb with them so we all went to go and watch a climbing film."
¶37: Facilitator
¶38:  Okay, it was a climbing film, so it was a special interest thing, right. [5.26]"
¶39: FG_02_SW_01
¶40:  Yeah, pretty much. "
¶41: Facilitator
¶42:  We’ve got an Adventure Film Festival in Sheffield and there’s always climbing films shown at the local, and loads of climbers come along and watch, there seems to be quite a culture around that sort of thing. [5.40]"
¶43: FG_02_SW_01
¶44:  Yeah, you can see a lot of your own adventures in other people’s as well. Everyone likes a good story."
¶45: Facilitator
¶46:  Thank you. Yourself, FG_02_SW_03? [5.50]"
¶47: FG_02_SW_03
¶48:  I think that I’ve always had that desire to watch things. As somebody in the 1970s I think television threw things up in front of you, I don’t think there was a kind of worrying about what to put on, just put it on and I think, from a child, I think the first television was my nan’s big old black-and-white television and it sort of went into my room with an aerial stuck out the window so I could watch things. But then, because you couldn’t come across it so easily, it made that kind of hunter-gatherer thing that you sort of desired to find out about it and you couldn’t just click on the internet. I began to read about, would come across the names of these films and they seemed to have the kind of mythic status that I’d have to find out about them. I mean, there was always films to watch. We used to have cinema at school, they would come along and put a film on at Christmas and at the end of term and you’d have that sort of cinema experience and we were regular cinema attendees and I used to do the Saturday morning one where you’d have a cartoon and a documentary and watch the film, and they were very often classic films. For me it was British cinema, it was Ealing, it was war films in the 1940s but there were films that started really switching me on, ‘Saturday Night and Sunday Morning’, the power of horror films, almost the thought of them, I was obsessed with them and I can remember going to birthday parties, the first early video, coming across watching horror films and video nasties and going to the video shop and having this thing, this totem, you know, this power of this and very often disappointing. But it set that kind of, the horror films, that everything was around it that you were buying into but there were also those film experiences. I joined a film club and was reading loads of magazines and going into cinema in Bristol, certainly when the Watershed first opened going to there, the first kind of arts cinema that I’d come across and even in the early days of the Arnolfini when they started to show films and especially when they had special events on. But it was then searching out, and I literally started through the film club, would read about things and then search them out, and would watch everything, would tick them off, everything that was on that list and was just watching them and just consuming them all the time. I think now it’s, I’m within it, I’m a National Ambassador for film clubs in the UK, working in film club, involved with the Watershed, involved in film festivals, and I think it’s all these points, it’s Radio 4, it’s newspapers, it’s magazines, I get ‘Sight and Sound’, I get ‘Total Film’, I get ‘SFX’, I’m a real science fiction, horror geek. I’m a consumer of magazines, I’m a sucker for a limited magazine! And searching out on YouTube and coming across it. In fact, my £20 Amazon voucher is going to the BFI, to the JB Priestly film that’s just come out recently, it’s discovering, hoping there’s something else, some folk horror cult film I haven’t quite come across, and I think. Then there’s all the strands of films, manga, horror, foreign language films, you know, I’ve just bought ‘Inframan’, discovered that there wasn’t just Ultraman, that the Chinese were making a… you know, it’s that. I think, when your certainly that way then you just want the next thing. But the actual film experience I think, in terms of, you know, the Watershed almost as a secular kind of experi- but has many of the same traits that organised religion has [laughs], a kind of sense that you go to this place and you’ve read about it, you’ve thought about it, you’ve heard about it, and then you go to that experience and there are some films I share with other people. But one of my great pleasures I’ve had over a long time is Sunday morning cinema, very often with a hangover and being the only person, in fact Cinema de Lux it’s better when you’re in the adult one, when you can go to the bar in there first thing and you can go in and I remember when it first opened going to see ‘Baader Meinhof Complex’ and the poor souls in that film for customer services said, talk to the people going in. boy, did they make a mistake asking me to get into a discussion about terrorism and Marxist-Leninism! So yeah, I’m sold on it."
¶49: Facilitator
¶50:  That’s great, thanks so much guys, that’s a good starting point for today. What we’re going to do is we’ll try and get through four clips, about ten minutes each and when you watch them, you don’t have to be thinking too much, I just want you to be watching them as though you were in a cinema and obviously, it’s a little bit out of context because some of them are in the middle of a film. But I just want you to reflect on anything about it, anything you found significant or anything you noticed about it, anything you thought was in any way interesting about it. If you’re nonplussed by it then that’s completely legitimate and I want to hear why. 
¶51: 
¶52: God’s own country
¶53: Facilitator
¶54: This first film is called ‘God’s Own Country’, it was released last year, it did quite well actually for an independent film. It’s set in Yorkshire, quite close to Bradford but a rural community near Bradford and it’s about a very struggling farm, a young lad called Johnny works on the farm, his dad has had a stroke and he can no longer work the farm with him, so they bring in a Romanian migrant farmer called Gheorghe. Johnny and Gheorghe actually fall in love with each other and the film tells the story of their relationship and also how they struggle to make the farm work and what happens with their relationship, so it’s kind of a romance film and it’s also a film about a rural community. We’re going to watch ten minutes of it, this is just after they’ve realised their love for each other and they’ve just got together. "
¶55: Facilitator
¶56:  Any thoughts, can we start with you, is that all right? [22.09]"
¶57: FG_02_SW_05
¶58:  Yeah, yeah."
¶59: Facilitator
¶60:  Anything at all when you were watching it, that you noticed about it or…? [22.14]"
¶61: FG_02_SW_05
¶62:  The first thoughts that sprung to mind was I would watch that all the way through. At home they would not be watching it. Probably a generational thing as well, although it’s real life, people have strokes. I sensed the old man’s frustration, I sensed her frustration while she’s there doing all the washing and ironing and that was the things I was picking up and I was picking up their relationship as a second item, and that probably wasn’t right, I should have been picking up on them first."
¶63: Facilitator
¶64:  No, nothing’s wrong or right here. [22.49]"
¶65: Facilitator
¶66:  What was interesting is you say that you were identifying with the stuff that felt familiar, like... [22.54]"
¶67: FG_02_SW_05
¶68:  Yes."
¶69: Facilitator
¶70:  …there was a sense of empathy there. [22.57]"
¶71: FG_02_SW_05
¶72:  Yeah, that was real life to me."
¶73: Facilitator
¶74:  And that for you is a good thing? [23.02]"
¶75: FG_02_SW_05
¶76:  Yeah. I took comfort from that."
¶77: Facilitator
¶78:  Brilliant. Tell me, was there anything in there visually, or in the sound, the style, the form that you noticed? [23.13]"
¶79: FG_02_SW_05
¶80:  I was really impressed at the beginning. I liked the scenery, I thought that was really, really good, really well-shot. It just seemed to me like real life. This is reality."
¶81: Facilitator
¶82:  What about the sound, was there anything that you noticed about the sound? [23.29]"
¶83: FG_02_SW_05
¶84:  No, no. Nothing at all, no."
¶85: Facilitator
¶86:  That’s fine, really good. That’s great. And yourself? [23.37]"
¶87: FG_02_SW_04
¶88:  It was very pared back, not much dialogue, I did start to notice that after a while because obviously at the beginning of the clip you see them walking, when they’re walking that’s not about dialogue but, even in intimate moments, there were very few words spoken and I don’t know whether that’s a stylistic thing through the whole film but I kind of picked that up. The bleakness of the surroundings and the bleakness of some of their lives as well was quite interesting. And the other thing that went through my mind a little bit was just how the subject matter has become much more acceptable nowadays, you know, gay relationships, in terms of films because my daughter, very often they’re the arbiters of what we watch, and she’s 15 and the other day just said, right come on then, sit down, through Netflix or whatever it was, I think it’s called ‘Love Sam’, it’s about a teenager coming out at school, it’s an American film. And I’m thinking actually 20, 30 years ago there were films but they were a very different kind of film, it’s now much more acceptable and run of the mill and perhaps I shouldn’t even be pointing it out but it is something that’s much more prominent nowadays, I think, which is a good thing."
¶89: Facilitator
¶90:  Yeah. As you were watching it, you mentioned that it made you think about watching that film with your daughter, was there anything in it more broadly that you thought, that feels familiar to me or that evokes a particular memory or experience that you might have had? [25.08]"
¶91: FG_02_SW_04
¶92:  No, not really. It’s the wrong part of the country, wrong type of relationship I suppose, wrong kind of, you know, I grew up here in suburbia, it’s a farm. The one thing you were saying before about sound, they obviously had mixed it so that, I mean, it may be the speakers here, but I was struggling a little bit with dialogue but you could certainly hear every splash and rev of the engine and I don’t know whether that’s…"
¶93: Facilitator
¶94:  What effect did that create? [25.36]"
¶95: FG_02_SW_04
¶96:  I think it was quite a claustrophobic kind of effect. You were just kind of sucked into it, weren’t you, really? Quite intense. I think that idea was heighten – I mean, I don’t know, I’m not the director. But I suspect they were just trying to heighten stuff because if you’ve got no dialogue, how do you do that?"
¶97: Facilitator
¶98:  You seem to be suggesting that actually the storytelling didn’t come from what they were saying to each other, it was coming from the atmosphere, it was coming from the silences… [26.02]"
¶99: FG_02_SW_04
¶100:  Yeah, and the mother’s knowing kind of, yeah, I think so. You don’t know, this is only ten minutes into the film, but possibly."
¶101: Facilitator
¶102:  FG_02_SW_01, what about you, anything you noticed about it? [26.13]"
¶103: FG_02_SW_01
¶104:  Not really my cup of tea. It just seemed a bit weak, wishy-washy, whether that’s intentional or not. I quite liked the setting on the dales."
¶105: Facilitator
¶106:  Mm, did that come through, the spectacular? [26.27]"
¶107: FG_02_SW_01
¶108:  Yeah, you can get a feel for it. I suppose when you’ve been there you can sort of add, you know what it’s like so it gives you more of a feeling, it brings it out in you, from what you’re seen with your own eyes."
¶109: Facilitator
¶110:  Did you think about Yorkshire when you saw it, and being there? [26.41]"
¶111: FG_02_SW_01
¶112:  I thought about Dartmoor and places like that, it’s all fairly similar, you know, the rocks and grass are pretty much the same over the country until you get up to Scotland."
¶113: Facilitator
¶114:  Did it do a good job of depicting those rural landscapes? [26.55]"
¶115: FG_02_SW_01
¶116:  Yeah, I suppose the farm sort of looking a bit muddy and mucky, it felt a bit like a farm in the sort of an area which was getting more than its fair share of rain and you thought about how hard it must be to work in that kind of environment came across. Maybe the isolation a little bit as well, although you could see the city in the background..."
¶117: Facilitator
¶118:  How did the isolation come through? [27.18]"
¶119: FG_02_SW_01
¶120:  Just I suppose their boredom, watching the two sat there watching the news channel in the evening, just like, nothing else to do."
¶121: Facilitator
¶122:  Work, telly, that kind of thing? [27.32]"
¶123: FG_02_SW_01
¶124:  Pretty much, yeah."
¶125: Facilitator
¶126:  Good. Yourself? [27.37]"
¶127: FG_02_SW_02
¶128:  This probably sounds a bit trivial but whenever I’ve seen an actor in a film and I think I know who they are and I just can’t remember their name, that sort of got to me. Because the main character’s dad..."
¶129: FG_02_SW_03
¶130:  Ian Hart. "
¶131: FG_02_SW_02
¶132:  I knew it was Ian something but I was thinking Ian Holme, Ian Glen and I was just amazed at how old they managed to make him look, because I thought he was my age. But that’s a bit trivial really. Obviously it’s quite a gritty film, it’s the sort of film that, I would probably watch it but the next week I’d want to watch something completely different, you know, I wouldn’t want to watch two films like that consecutively."
¶133: Facilitator
¶134:  Because it might be an emotional overload sort of thing? [28.13]"
¶135: FG_02_SW_02
¶136:  Well just because I like to have variety. It reminded me a bit of a Ken Loach film and I really like Ken Loach films but I wouldn’t want to watch them all the time, I’d want to watch something that was a bit more escapist whereas that’s sort of getting a very realistic setting, totally unglamorous with, you mentioned the use of the sound, the only bit of the soundtrack I noticed, musically, was when they were up on, seeing the view over the dales, and for most of the rest of it when they are in the daily humdrum life, it seemed to have no music at all. Maybe I just missed it…"
¶137: Facilitator
¶138:  No, you’re right. [28.55]"
¶139: FG_02_SW_02
¶140:  …but that sort of accentuated the fact that it was just a bit of ordinary life where perhaps something unusual’s going on in ordinary life, this relationship that’s between two guys, it’s between a migrant, a demonised sort of person in society because he’s Romanian, EU migrant, whatever. So you can see how that probably ticks a lot of boxes in terms of people’s interest in issues, you might have an interest in those issues and think, well this film is going to explore those. I quite like films that do that but the most important thing is to have a credible human story in it."
¶141: Facilitator
¶142:  Did it feel like it had that? [29.38]"
¶143: FG_02_SW_02
¶144:  It looked like it was, yeah, yeah. I mean, I don’t think we saw enough of it to really know, I couldn’t tell from that whether the farmer’s parents were against it..."
¶145: Facilitator
¶146:  It was his grandma. [29.50]"
¶147: FG_02_SW_02
¶148:  Oh, it’s his gran?"
¶149: Facilitator
¶150:  Yeah, and his dad. [29.52]"
¶151: FG_02_SW_02
¶152:  And his dad? I wasn’t sure whether they were against what was going on, whether they knew what was going on, there wasn’t really..."
¶153: Facilitator
¶154:  We never find out actually. [29.58]"
¶155: FG_02_SW_02
¶156:  Right."i
¶157: FG_02_SW_04
¶158:  [laughs] Spoilers!"
¶159: FG_02_SW_02
¶160:  But yeah, it’s the sort of film I might watch but I’d probably put on a comedy afterwards [laughs] to lighten the mood, because I can imagine it might sort of, you know, it’s quite gritty and might not have perhaps an ending, well who knows what the ending is."
¶161: FG_02_SW_04
¶162:  Some films you have different categories, don’t you? I will go to the cinema for that, I would watch it as soon as it came on, onto Sky or whatever, or it’s a Boxing Day film. That’s the sort of film, if you sort of flop down and you’re flicking around and you’re catching the first ten minutes or whatever, that’s the sort of film I think that you’d just go, because even now I’m thinking, I wonder how that finishes. It may not be the kind of film that I would go out actively to go and watch but I’d probably put the remote down and just see what happened."
¶163: Facilitator
¶164:  Because there’s enough there to…? [30.54]"
¶165: FG_02_SW_04
¶166:  There’s enough there. I don’t mind, I mean, that’s not the fastest-paced film you’ve ever seen, I don’t mind that. There’s a lot of people who can’t bear that, it needs to be a bit faster I suppose."
¶167: Facilitator
¶168:  That’s good. How about you, FG_02_SW_03? [31.05]"
¶169: FG_02_SW_03
¶170:  I loved it. I didn’t see it at the cinema but I saw it on Virgin and watched it and I loved it. There’s lots of things, I was a farm worker, I grew up on a council estate in North Somerset and my first job was a farm worker, then I was an estate worker and often now you talk about rural areas and I was really struck the first time I watched it and seeing it again, a lot of the people that live in this [wholesome 31.33] idea it’s really ugly, it’s quite hard, a lot of the people would lived around their jobs, they had hardly any money. It’s strange because they sort of live, they hang on in there, these sort of small farms and they’re all over if you go to Wales and up in those sort of hill things, with very, very little money and they’re brutal. You kind of go there and walk there and you go there as a sense it’s a beautiful place but they happen to live there and happen to work there but also are so sort of, that’s where we live, and they’re so sort of… and I mean the film is very much, and growing up myself in that sort of hinterland area, a big council estate and then these famers around that were very Cold Comfort Farm! [laughs] But in the film he sort of sees beauty through this love affair, through falling in love, and then he sees this place that he happens just to live in and he hasn’t noticed, it’s just this mud and cold and hard and work all the time and all this unsaid emotion underneath it. But through falling in love it’s like he’s seeing this landscape, seeing that beauty…"
¶171: Facilitator
¶172:  That was happening when he’s on the top of the hill? [32.49]"
¶173: FG_02_SW_03
¶174:  Yeah, like suddenly, and the music coming on. It’s a sense of that very pastoral, Vaughan Williams moment, you know, and he’s seeing it through the eyes of somebody going, look at where you live! This beauty. But he’s only seeing it because he’s been allowed to fall in love, he’s had this intense emotion and he’s able to suddenly be himself and all of this. I found it, I loved it. I get the Ken Loach and the ‘Play for Today’, but also working class characters. Just how often are we seeing working class people like me and you in a film? And seeing how emotion really is, you know, not doing it very well and the unsaid and the dad and the thing with guilt and all of those sort of things and you said like, the stoic mother just in her own way trying to not, you know. It’s a stunning film, I wished we made more like that about Britain today and how people’s lives are. I thought it was a great film."
¶175: Facilitator
¶176:  Thank you. Was there anything about the form that struck you, FG_02_SW_03? The style of it? [33.57]"
¶177: FG_02_SW_03
¶178:  It had that paring down that makes you focus, that it’s not going to take you to the next stage all the time, it’s not going to do that for you. What it’s going to do is make you focus in the same way that they were doing, that you’re aware of the weather, the smallness, the kind of claustrophobia of their life. You can see a town off in the distance but they’re stuck in this, you know, they might go out down the road or something but not much goes on in it. But it makes you, it’s that stop isn’t it, like the view? Just looking, you know, aware of the weather. I think that setting then, I think that melancholic – now, I love this time of the year because it makes you do that, doesn’t it? It’s not obvious happy and smiling, it makes you pare down and I think the people that love the autumn and winter it’s a certain type of person isn’t there really? I’m certainly one of them, it makes you focus and I found their love affair beautiful. I think actually seeing men falling in love and I thought it was just, actually us expressing that emotion and seeing that, and maybe when it’s two men that relationship I thought was, it makes you focus on it more, maybe because we’ve been forced into this kind of how this should be all the time, through film and through television all the time, and when it’s taken away from something in that way, to see it. I thought it was a wonderful film, yeah, I loved it."
¶179: Facilitator
¶180:  Brilliant, thank you. It was performing very well on this system isn’t it, with the sound and stuff. I’ll just quit it and go to the next one now FG_02_SW_03. 
¶181: 
¶182: Loveless
¶183: Facilitator 
¶184: Okay. The next one we’re going to look at a Russian film, it’s called ‘Loveless’, it’s by a director called Andrey Zvyagintsev, I did rehearse that and I messed it up! It was released earlier this year, so it’s quite a new one. It’s about a Russian couple who, at the start of the film, are getting divorced and we pick them up getting on with their new lives. What actually happens in the film is that they get divorced and their child overhears them arguing and learns about the divorce inadvertently and runs away. The film’s concerned with their attempts to find their child."
¶185: Facilitator
¶186:  So, that’s ‘Loveless’ which, as I said, was released last year. Do you want a go at starting again? Just anything you noticed when you were watching it? [43.09]"
¶187: FG_02_SW_05
¶188:  I would like to watch that film all the way through. I thought it was really, really interesting."
¶189: Facilitator
¶190:  Why? [43.14]"
¶191: FG_02_SW_05
¶192:  Because I thought that divorce was just a natural thing, that everyone accepted it and I couldn’t understand why it was such a terrible thing. I wanted to check that on google afterwards."
¶193: Facilitator
¶194:  So for you, it was about unlocking a culture that wasn’t familiar? [43.32]"
¶195: FG_02_SW_05
¶196:  Yes, very much so, and I just didn’t get it at all. I really wanted to watch that film now, and google it."
¶197: Facilitator
¶198:  It takes a dark turn. Was there anything about it just visually that occurred to you or sound and the style of it that just you thought, that’s a bit different or that’s interesting? [43.56]"
¶199: FG_02_SW_05
¶200:  No, not at all. I thought it was very easy to watch."
¶201: Facilitator
¶202:  Why was it easy to watch? [43.59]"
¶203: FG_02_SW_05
¶204:  Because, I know it sounds silly but I could imagine myself there, actually in the office and the way that people go by, looking up and just greeting and keeping their heads down. You want to talk to someone but you can’t because they’re just a working colleague, it seemed very natural to me."
¶205: Facilitator
¶206:  Again it was that thing that you could just feel that you were there, almost? [44.24]"
¶207: FG_02_SW_05
¶208:  Yes."
¶209: Facilitator
¶210:  Physically, as well as emotionally? [44.24]"
¶211: FG_02_SW_05
¶212:  Yeah, I imagined I was there, yes."
¶213: Facilitator
¶214:  Great, thank you. What about you, David? [44.31]"
¶215: FG_02_SW_01
¶216:  It seemed quite colourless, it was inner-city, tower block, foreign country and a different culture to a point. Obviously yeah, people get divorced and stuff but it’s interesting to see that viewpoint that the company, that they’re so scared of the bosses to find out, that he might lose his job and that another guy had actually hired in a fake wife and a fake couple of kids to just try and keep his job, it really brings home how important the work is and…"
¶217: Facilitator
¶218:  It sounds like the dialogue was interesting you?  You were going along with an anecdote, almost like you were there listening to them? [45.11]"
¶219: FG_02_SW_01
¶220:  Yeah, a little bit. Another bloke in the work room worried about what the bosses higher up are going to think if they find out about something that’s not necessarily anyone’s fault but could get them fired regardless."
¶221: Facilitator
¶222:  So you could feel almost a connection there? [45.24]"
¶223: FG_02_SW_01
¶224:  A little bit, yeah."
¶225: Facilitator
¶226:  I’m struck by what you said about the drabness of it. How did that come through? [45.30]"
¶227: FG_02_SW_01
¶228:  I suppose, looking at it, there wasn’t too much colour, especially in the canteen scenes, it was all very grey and the way people were dressing. The only colour I can think of are the different cars and they were quite dark-toned cars right at the start of it."
¶229: Facilitator
¶230:  Do you think there’s a reason for that? [45.48]"
¶231: FG_02_SW_01
¶232:  It sort of helps create a mood, I suppose."
¶233: Facilitator
¶234:  Do you think you’d want to watch it? [45.57]"
¶235: FG_02_SW_01
¶236:  Yeah, I could watch some more of that I suppose."
¶237: Facilitator
¶238:  Excellent, thank you. What about you, FG_02_SW_03? [46.02]"
¶239: FG_02_SW_03
¶240:  Yeah, I haven’t seen it. I’ve read about it. It looks really intriguing. As FG_02_SW_01 said, I think that they’ve sucked the colour out of it and the massive amount of uneasy lack of social interaction and of social isolation going on everywhere, those great shots of… I haven’t seen it but there were some great shots in it, weren’t there, they were like going through different shots in there that were brilliantly done."
¶241: Facilitator
¶242:  What was the effect of those shots do you think? [46.34]"
¶243: FG_02_SW_03
¶244:  Well, I think there again, this sense of a person almost not in the moment at any particular time. Everything unsaid. Everything awkward and it’s interesting that a film of post-Soviet society and we watch with fascination, don’t we, almost everything upset and a kind of agreed language of nonsense almost, doublespeak going on, like that conversation, just ridiculous, the two of them, you know, as if that’s agreeing this ridiculousness of it and nobody saying anything when we’re looking at other people in the lift and then going to the office and then the office conversation which, as you say FG_02_SW_05, it’s about divorce and things but almost that’s accepted, the nonsense of it must be accepted just because of… but yeah, that colourlessness of uh, the crushing dullness of offices. But you could transpose it, couldn’t’ you, to a Soviet kind of cliché sort of misery but modern day corporate same thing, sort of crushing corporate world of tediousness."
¶245: Facilitator
¶246:  Foregrounding that regularity of everyday life? [47.41]"
¶247: FG_02_SW_03
¶248:  Yeah, the pettiness."
¶249: Facilitator
¶250:  Thank you. [47.46]"
¶251: FG_02_SW_04
¶252:  I think you’re right [to FG_02_SW_03]. The filmmaker, at the beginning, makes it look like a factory, not just the office but everything, so you see a traffic jam, one shot it’s the same shot, and then you see everybody in the lift, packed into the lift not talking to each other although I did wonder where the doors were on that lift, but that’s…"
¶253: FG_02_SW_04
¶254:  …and then you see him rushing through, hi, hi, hi, hi, sitting down, and a brief handshake and you think, oh my god and then they go to that shot of, as they’re coming down, just it’s all devoid of emotion."
¶255: Facilitator
¶256:  So for you the visual style created, was a symbol that it was like a machine. [48.26]"
¶257: FG_02_SW_04
¶258:  But you contrasted. Then they sit down having this conversation and all of a sudden it starts becoming a bit more human and then, of course, I don’t know what’s going on in the next scene with the women but you suspect... you know, you suspect it’s setting you up for something because, against that backdrop you’re talking about divorce which isn’t just a bland thing, is it? I don’t know, I haven’t seen the whole thing, but I quite liked what he was doing. I quite liked the fact that it was, you know, there were a serious of shots which were quite deliberate, weren’t they, just to make you feel that it wasn’t very human and yet they’re talking about one of the most human things, which is divorce. And also, I thought it was quite funny. You know, you could tell it was going to go horribly wrong at some point and even when they start talking about fake wives you know at some point someone’s, it’s not going to go well and even then I didn’t notice until FG_02_SW_02 laughed, that shot, nothing happening, absolutely nothing happening in the office and then, I presume that’s what you were laughing at, the playing patience?"
¶259: FG_02_SW_02
¶260:  Yeah! [laughs]"
¶261: FG_02_SW_05
¶262:  I saw that, yeah."
¶263: FG_02_SW_04
¶264:  So that got me. I enjoyed it and I think that was an easier watch, wasn’t it? Not necessarily..."
¶265: Facilitator
¶266:  Why an easier watch? [49.36]"
¶267: FG_02_SW_04
¶268:  Because it’s not bleak in the same way. It’s a film that is about, I suspect it is about black humour and, to do that, I think you’ve got to engage your audience a bit quicker and hook them in and make it – and it was faster paced of course, as well, so I think that makes viewers think, oh okay, that’s different and yeah, that’s quite funny. Whereas the previous film it rolls out like the countryside in front of you, you just sit down and wait for stuff to happen, whereas that, you’re having to think a bit more about it. I think. It’s nothing difficult to do but, yeah, I liked it."ii,iii
¶269: Facilitator
¶270:  That’s great, thank you. [50.17]"
¶271: FG_02_SW_02
¶272:  I just put this on my rental list about a week ago actually."
¶273: FG_02_SW_02
¶274:  Is it by the director who did ‘Leviathan’?"
¶275: Facilitator
¶276:  Yes. [50.25]"
¶277: FG_02_SW_02
¶278:  Yeah, yeah. Because I watched ‘Leviathan’ and that’s a really good film as well and, from what I saw of this, this appears to be the same thing. It’s sort of exploring the ridiculousness of Russian society and the conventions, the laws, which is what ‘Leviathan’ was all about, how ridiculous the laws were and how powerless some people were in the face of it and the people who had the power to enforce the law, who were on the right side of the law in that sense were able to just do what they wanted and I got an impression that perhaps this is more looking at social conventions with that discussion about the divorce, you know, the company frowns upon the idea of people not being in a little Christian family. But also the stuff like the radio that was going on, I thought that was quite funny, you know, they were talking about how the world was going to end the day after the security workers’ day or whatever it was, juxtaposing this extreme superstition with the old Soviet calendar."
¶279: Facilitator
¶280:  You got quite a lot from that, thinking in terms of this is commenting on Russian society? [51.41]"
¶281: FG_02_SW_02
¶282:  Yeah, yeah because I recently watched the trailer and read about it and thought, I’ve seen a previous film by the same director which I liked, which was an interesting film that said quite a lot, had a lot to say about Russian society, I thought this seemed to be living up to the same sort of promise."
¶283: FG_02_SW_04
¶284:  He’s quite clever, isn’t it in a way that – we’re both journalists so I picked up on what they were saying about the media and all this sort of stuff and criticising the media – whereas of course what he’s actually doing is criticising the government a little bit and I did actually think, hm, I wonder how he gets away with that in Russia. I wonder how, how obviously news media is perceived but I wonder how films are received there."
¶285: Facilitator
¶286:  It was getting you thinking about contemporary politics? [52.36]"
¶287: FG_02_SW_04
¶288:  That’s just because of perhaps the job I’m in, but yeah."
¶289: Facilitator
¶290:  Thank you. We’re going to take a break now. "
¶291: The eagle huntress
¶292: Facilitator
[bookmark: _GoBack]¶293:  What we’ll do now is look at another clip. This one is – yeah press record – this one is slightly different. It’s a documentary film. It’s called ‘The Eagle Huntress’, it’s about a young Kazak woman who challenges the gender conventions where she lives and traditions in which she lives because she becomes an eagle huntress. So it’s basically hunting in the wild using an eagle, it’s something that she’s got from her father. The film explores the way that she develops this skill and tests herself, in the wild but also in competitions against male eagle hunters. It’s an interesting production, it’s set in Kazakhstan but has a European co-production, has a British actress who’s doing a voiceover, so there’s quite a lot going on there in terms of different nationalities involved in the film. [2.00]"
¶294: Facilitator
¶295:  ‘Eagle Huntress’. FG_02_SW_01, is it all right to start with you? Just anything. [08.45]"
¶296: FG_02_SW_01
¶297:  A beautiful setting. It must have been really difficult to get out there and film, whether they had a huge camera crew or just a small couple of blokes sort of living in amongst the community of yurts or whatever."
¶298: Facilitator
¶299:  It got you thinking about the context of the film’s production, the location, things like that? [09.02]"
¶300: FG_02_SW_01
¶301:  Yeah, it’s always interesting to see another sort of lifestyle, it awoke a primeval urge in me to go out and live in a yurt somewhere and train to be a hunter and all that sort of stuff, it’s really interesting content for me."
¶302: Facilitator
¶303:  The idea of it’s triggered something about something you like, you’re interested in? [09.24]"
¶304: FG_02_SW_01
¶305:  Yeah."
¶306: Facilitator
¶307:  The outdoors? Rural? [09.26]"
¶308: FG_02_SW_01
¶309:  Yeah, the outdoors, the sort of peace and quiet of it all. It seemed less boring and dreary, it was a lot more upbeat than the first film. Yeah, very enjoyable. I’d carry on watching I expect."
¶310: Facilitator
¶311:  Excellent, good, thank you. What about you? [09.42]"
¶312: FG_02_SW_03
¶313:  It was a real recommended film for the film clubs actually, for our students, I’ve just been reading the reviews about it. It’s a beautiful – it was a fascinating insight, it’s like a world, you know when you see teenagers are just teenagers but fascinated by eagles! [laughs] And what was going on in their connection to their family and their elders and how there’s this kind of, you’re watching these very complicated and nuanced structures that have obviously been created over very long periods of time, so we’re very fascinated from our cynical point of view and I think that’s one of the big things that comes through, is just the lack of cynicism in this film. It’s just wonderful because the people are so immediate and passionate about what they’re doing and watching it. But it’s always a question with documentaries, you sort of wonder, don’t you? How much is contrived, because you can’t imagine that…! [laughs] There’s obviously a running narrative through this whole piece to be able to have a, as it turns out, [inaudible 10.53] that goes through but, yeah the vastness of it as well. It’s like everything is so big and these tiny people and this place and this eagle that can fly off into such vast distances. No, it’s just charming. I think that the film, the film stock or however they filmed it, it has a sort of National Geographic film circa 1970 feel to it, which is quite nice. Everybody’s really rosy-cheeked and all the colours come through on it because everything’s really healthy and, I suppose there again, in comparison to the last film, the cynicism, it’s kind of the complete…"
¶314: Facilitator
¶315:  Vibrancy [11.31]"
¶316: FG_02_SW_03
¶317:  Oh, just the opposite of this lovely world where you get up and think about eagles! [laughs] And the lovely bit, holding the granddad’s hand and they’re all doing this stuff together and, beautiful."
¶318: Facilitator
¶319:  It’s quite emotive for you then, is it? [11.45]"
¶320: FG_02_SW_03
¶321:  Yeah, and an insight into something which is so alien to us. It probably wasn’t, maybe it linked into the first film, you know, people that are still some way connected to the land that we all have in Britain, this kind of pastoral – but they really had their – ours is kind of a bit lost somewhere but we’re still hanging onto it or its myth but we’ve just opened up and we’ve looked in on their world and gone, how it ever works and we’re sort of fascinated."
¶322: Facilitator
¶323:  Thank you, that’s great. What about you? [12.13]"
¶324: FG_02_SW_05
¶325:  I thought the eagle was good…"
¶326: FG_02_SW_05
¶327:  …and any scene the eagle was in I started watching it. As soon as the eagle was not in the scene I just switched off and then I tried to find a hook where I could try and pick the story up and I was not interested. And then, at the end, when he said, well some day she may have to get married I thought, oh here we go! So, from a cultural interest I thought the world is the same all the way round. Yeah, I wouldn’t watch it, I didn’t like it."
¶328: Facilitator
¶329:  But you liked the eagle? [12.49]"
¶330: FG_02_SW_05
¶331:  Loved the eagle."
¶332: Facilitator
¶333:  What was it about the eagle? [12.51]"
¶334: FG_02_SW_05
¶335:  Because it’s an animal and it’s beautiful. It was a beautiful animal. Sorry, that was it. I thought that was brilliant photography though."
¶336: Facilitator
¶337:  No, that’s fine, that’s great. It’s almost it was spectacular but it’s not compelling. Is that fair? [13.08]"
¶338: FG_02_SW_05
¶339:  Yeah, and I was trying to think back. Is there another film I’ve watched about a yellow dog and a cave, a Mongolian film, something like that? I remember watching that years ago and I loved that and I thought, oh it’s the same vein."
¶340: Facilitator
¶341:  Take it off the list then for film club! [13.22]"
¶342: FG_02_SW_05
¶343:  Yeah."
¶344: Facilitator
¶345:  It’s almost like a genre, these films about these remote societies and cultures and animals. Yeah, so you know what you’re expecting, you know what to expect? [13.31]"
¶346: FG_02_SW_05
¶347:  Yes, yeah."
¶348: Facilitator
¶349:  What about you? [13.34]"
¶350: FG_02_SW_04
¶351:  As my teenage daughter would say, meh."
¶352: FG_02_SW_04
¶353:  It’s a nice subject but I thought it was poorly dealt with. The only bit I was actually invested in was when they had, right at the end, the little holding hands and blessing, that was quite nice."
¶354: Facilitator
¶355:  Why was that nice? [13.50]"
¶356: FG_02_SW_04
¶357:  Just because it was the first time when it wasn’t so staged. I mean, I know that it’s difficult, on a very much smaller scale I’ve done similar sort of, not that, but documentaries and it is difficult, you’ve got to make it look, whilst you’ve actually got to make sure you get everything in, but it was rushed, there was no – in this film, it didn’t breathe enough. It was a little unsubtle in that, right okay here we are. To begin with I thought, yeah it’s nice, I like it, there’s the girl and there’s the food and there’s the eagle, I got that. Cut to inside and it was just listening to the radio, I thought the set-up shots could have been better, you know, it was all a little bit, why are you not actually taking, these are all cutaway shots, why are these not nice, longer, calmer? Radio, you know, it’s like oh look, and here’s a thing about an eagle thing, how surprising is that? You know, click, off goes the radio and it’s like, well Dad I’d really like to do that and he’s like, mm. It’s a little bit contrived. I understand and I quite like documentaries that don’t have voiceover. But it does sometimes think, okay what’s this building they’re skipping in? Is it a school? Is it a boarding house?"
¶358: Facilitator
¶359:  There’s a voiceover that comes in but it is quite minimal actually. [15.14]"
¶360: FG_02_SW_04
¶361:  Which is fine, but it does, you know, and then up comes the fa- it was almost like a comedy mickey-take in a way when they all sat down and you could see they obviously had two cameras there and they were looking at it at the end of the day and you just thought, mm, I don’t, I’m not feeling this. Obviously then they said yes we bless you then bang! Straight in, these random people almost, you know, and it’s not subtle is it, it’s butted up against and it’s that kind of – I disagree with it! They should get married! What do they know about it! And it’s like, okay I, you know, it’s almost like someone’s – instead of telling you about this story they’ve stood up there with a big megaphone and blasted it at you. It’s a nice, it’s nice. And also [laughs] I disagree, why would you want a 1970’s look to a documentary? You’ve got these fabulous high definition ways of filming stuff, why are not doing that? Because that would come alive. Apart from that I quite liked it!"
¶362: Facilitator
¶363:  I’m getting a sense that for you, as a form, the documentary style is… [16.18]"
¶364: FG_02_SW_04
¶365:  It’s the way it’s done. I mean, I like documentaries, I quite like documentaries that are like that, where you hear people’s voices and that’s the way it’s done. But you can do that really well without perhaps the odd, you could have told us what that place was with a caption and the subject matter could be brilliant, but I just thought it was a bit clumsy."
¶366: FG_02_SW_03
¶367:  Could I just say that’s why the film clubs have it, because it was aiming at young children, perhaps even to primary age."
¶368: FG_02_SW_04
¶369:  Yeah, but even then…."
¶370: FG_02_SW_03
¶371:  It’s one of those that’s got lots of really good teacher notes! [laughs]"
¶372: FG_02_SW_04
¶373:  I do get that, I’ve got a 15 and a 12-year old and they’re old enough to just watch these kind of, documentaries that are aimed at adults and I do get what you’re saying but… it could be subtler for me."
¶374: Facilitator
¶375:  Yeah, yeah, I’ve got a clear sense of you [inaudible]! [17.28]"
¶376: FG_02_SW_04
¶377:  Uh, I’ve got it out of my system now."
¶378: FG_02_SW_02
¶379:  It’s interesting just hearing that there are educational notes on it and that it’s perhaps aimed at children. I kind of, I like documentaries, and that one looked like one that would be interesting. I particularly like ones that take you to somebody’s life that’s utterly different from your own, so somebody who’s still living a nomadic existence somewhere completely off the radar that doesn’t get coverage on your usual media channels, so I would probably watch it, depending on how long it was. I think it’d make a good hour documentary, maybe two hours would be too long. But I think I watch documentaries in a different context to feature films so I wouldn’t put that on my rental list to watch on a Saturday night with my wife or with the family over a curry or whatever, probably just because I want something different out of a film. So I wouldn’t pay money to go and see it at the cinema and I probably wouldn’t put it on my list, but if it was on BBC Two or BBC Four on a Wednesday night, or if it was on the iPlayer and I had the option of watching it on my own or my wife might want to watch it as well, I’d lap it up. I’d watch it on the telly or on the iPlayer because it’s something that you watch in a receptive mode, you know, you are expecting to learn something from it."
¶380: Facilitator
¶381:  Right. You’re primed by the genre? [19.04]"
¶382: FG_02_SW_02
¶383:  Yeah, yeah. So a film that I’d watch on a Saturday night or go to the cinema to watch, I want to be entertained, perhaps to learn something from it as well but just to have an enjoyable experience from it. With a documentary I’m in a slightly different frame of mind. You can enjoy documentaries but I just watch it thinking, oh I want to learn something about this particular thing and that’s how I would watch that."
¶384: Facilitator
¶385:  Instructive? [19.32]"
¶386: FG_02_SW_02
¶387:  Yeah, yeah. I see what FG_02_SW_04 is saying about the editing there sort of giving you a good idea that this is something different, you know, a girl wanting to do something that only men have done in this particular society and that’s presumably juxtaposing it in the minds of people now in this society thinking that there shouldn’t be barriers like that any more, but here’s a society where there still are. So I’d quite like to watch that, but I’d probably watch it on telly, I wouldn’t go to the cinema to watch it."
¶388: FG_02_SW_04
¶389:  I wouldn’t say I wouldn’t watch it all the way through but I have a bit of a bugbear. I don’t want National Geographic or the Animal channel or Animal Planet or whatever, it does my head in because the American documentaries are cut very hard, lots of dramatic music and I actually want documentaries just to, you know..."
¶390: Facilitator
¶391:  Give you something to work with? [20.27]"
¶392: FG_02_SW_04
¶393:  And it might well be because I lived abroad in Asia in the Middle East, it is relentless television, it’s not subtle and so perhaps I’m a bit [laughs] and that was heading a little bit towards that Americanisation of documentaries. This is ten minutes, I might be being unfair to it."
¶394: Facilitator
¶395:  No, it’s really great to have a range of views, as we have all the way through. One last film, we’ve got twenty minutes left, we’re going to watch this and then just discuss it. This is by a director called Michael Haneke, an Austrian director, it came out last year, it’s called ‘Happy End’. It’s about a very FG_02_SW_04 family in Calais in France, they’re suffering a number of setbacks collectively, there’s an unruly son who keeps going off the rails, one of the daughters is trying to hold the family business together, the grandfather, the head of the family, is very depressed and is kind of waiting to die and there’s a young daughter who we’re about to meet who’s recently lost her mum and her dad’s trying to rebuild a relationship with her, so it’s a kind of family drama. It’s significant that it takes place in Calais because it’s during the refugee crisis and there’s very few references to it, but there are references to it, so there’s the film’s interest in the refugee crisis as well."
¶396: "
¶397: HAPPY END"
¶398: Facilitator
¶399:  Okay, we’ve got just under ten minutes to round up. So FG_02_SW_03, we’ll start with you this time. [33.39]"
¶400: FG_02_SW_03
¶401:  Well I could tell it was a French film, even if I hadn’t heard the sound! [laughs] [comedy French accent"
¶402: Facilitator
¶403:  Style without substance or style without emotional investment? [34.37]"
¶404: FG_02_SW_03
¶405:  I think it probably is there, probably does a lot of how life is and the miseries of people’s lives, the difficulties, I could watch it and I could probably get something from that, and that experience might be a bleak one, but life can be a bit like that but French cinema is very protected and has funding so it allows lots of films, and I think that’s great, so it has lots of films that are like that, you know, people talk for a very long time about a subject and focus in on the small things in life, there’s nothing wrong in that but maybe I’m just not able to bring very much of myself to attach to that particularly. It’s not that I don’t – I love French cinema but… I haven’t seen that film to be fair so I haven’t seen it end but maybe I’m not really a fan of the film, maybe I don’t care! And by the way he didn’t wash his hands when he came out of the toilet, and he could have shut the door when he was peeing in front of his mum, you know! [laughs]"
¶406: Facilitator
¶407:  Thank you, that’s great. [35.46]"
¶408: FG_02_SW_02
¶409:  Though that’s probably the point they were trying to make, I suppose, he’s got no respect  for his mum. Yeah, I probably agree with quite a lot of that. I do like some French films, I like French thrillers and they do quite a lot of off the wall things like ‘Delicatessen’ and ‘Micmacs’ I was introduced to via Duncan. But that sort of nitty gritty family relationships stuff I can’t really get into. Also, whenever I watch a French film, I always sort of end up feeling a bit guilty that I dropped it and didn’t do it for GSCE and…"
¶410: FG_02_SW_02
¶411:  …I can’t understand as much of the dialogue as I should. I don’t feel that about any other foreign language films, you know, I’ll happily watch Japanese, Chinese, Russian, you know, but with French it always makes me feel slightly guilty! [laughs] But yeah, I may have actually had that on my DVD list and I might take it off now because it does look like one of those things where they get into the minutiae of why people in a particular family don’t like each other."
¶412: Facilitator
¶413:  How do they do that? [inaudible] [36.59]"
¶414: FG_02_SW_02
¶415:  Well, you know, the interplay between both the father and daughter on the beach and the mother and son. It was all sort of questions about their relationships, you know, the father’s relationship with his wife, because obviously they’re trying to bring a point out there about how she’s coping with the fact that her mother’s died and appears to have been replaced, the underlying theme must be she’s thinking how can he love two people the same way? That he now says he loves his new wife but didn’t he love her mother? So I can see the stories they’re trying to tell but that’s not necessarily what I’d go to watch a film for. If someone I was with, say if my wife wanted to watch it or someone else I was with wanted to watch it particularly, I would sit through it but from that small bit that we’ve seen I’m not sure whether I’d really enjoy it that much though. I’d prefer some extraordinary things to happen rather than it all being a bit ordinary. "
¶416: Facilitator
¶417:  The mundane. [38.07]"
¶418: FG_02_SW_02
¶419:  I’ve got my own ordinary life to look at, I don’t need to look at other people’s."
¶420: Facilitator
¶421:  Do you agree with that, FG_02_SW_01? [38.11]"
¶422: FG_02_SW_01
¶423:  It’s kind of like the French just pointlessly trying to make a point about something that doesn’t quite grab me, excite me or draw me in or anything like that. I’ve seen a couple of French films, some are okay, some are absolutely bizarre, you think, oh no! It doesn’t really..."
¶424: Facilitator
¶425:  Was there anything about that watching it that was like, FG_02_SW_03 mentioned the style of it. Did that come through for you that there was a particular style to it? [38.36]"
¶426: FG_02_SW_01
¶427:  Oh, the bloke with the cigarette. I think we were all sat here thinking it, he’s having a fag here for the point of having a fag because that’s what they do in French films. It felt very much sort of pushed on you like that."
¶428: Facilitator
¶429:  Did it speak to you? Did you see it and think, that reminds me of something in my life? [38.51]"
¶430: FG_02_SW_01
¶431:  I could probably relate that to, sort of you’re trying to ignore your mum and she’s coming in whether she’s got to kick the door or not kind of thing and asking more pointless questions about things you haven’t got an answer to…"
¶432: FG_02_SW_01
¶433:  …and you’re saying, I don’t want to join the family business Mum, that’s final, you just keep asking me."
¶434: Facilitator
¶435:  That’s boring? [39.13]"
¶436: FG_02_SW_01
¶437:  Well, I’d like something more extraordinary to be happening. Again, yeah, I do my own daily grind and sometimes watching a movie’s a good chance to get away and outside of that and escape while you’re still, without going anywhere for a little bit, it’s like reading a good book, you can take yourself a thousand miles across the world and you’re still sat on your bed or on your sofa somewhere, it’s your imagination. But the film, nah, meh."
¶438: Facilitator
¶439:  Thank you, that’s good. That’s a really interesting point about why you might read a book or watch a film in that [inaudible 39.51] to the imagination. [39.55]"
¶440: FG_02_SW_04
¶441:  You know when I said about letting a film breathe?"
¶442: Facilitator
¶443:  Yeah. [39.57]"
¶444: FG_02_SW_04
¶445:  There might be a bit… no! Actually, I didn’t mind it. It was, am I right in saying that was two actual shots?"
¶446: Facilitator
¶447:  Yeah. [40.04]"
¶448: FG_02_SW_04
¶449:  Because I did look down, I thought oh perhaps I’ve missed a bit. I thought that was quite noticeable and..."
¶450: Facilitator
¶451:  The style was conspicuous? [40.13]"
¶452: FG_02_SW_04
¶453:  Yeah, yeah and film nerds will go, oh look that was one shot for three minutes, nothing went wrong, and both of them were. The second one was actually quite play-like but I think it did, and I don’t mind that and, a) I don’t see there’s anything wrong with upper middle class people having angst as much as working class people on the farm, it’s as valid as anybody else and I don’t mind things about everyday life, probably because I’ve watched so many bloody superhero films with my kids that I quite like something that’s about real life. So I didn’t mind it, I would watch it, although because it breathed so much, I’m afraid things kept jumping into my mind like, this is turning into a documentary about a day in the life of an ice cream seller, because that went on for quite a long time didn’t it, obviously the point was he’s having a bit of a chat with I don’t know who but why has that man got [inaudible 41.09] on his back and some on his front when he turned over? Why is he not waking up, that’s three rings and the telephone’s gone twice."
¶454: Facilitator
¶455:  So the long take forced you to focus on… [41.21]"
¶456: FG_02_SW_04
¶457:  It let things probably that shouldn’t crowd my mind, crowd my mind."
¶458: Facilitator
¶459:  Without a story emerging? [41.27]"
¶460: FG_02_SW_04
¶461:  Well I think the nature of the film is that two scenes is not going to, you’re going have to watch it from the beginning to decide whether you like it or not. That film, unlike the Russian film where you get pretty much an idea of what the whole film is about in ten minutes, that one like a lot of French films are, it is quite, the film editor would have been paid half because he didn’t do much, did he?"
¶462: FG_02_SW_04
¶463:  He just spliced two scenes together. But I don’t mind that. It depends what mood you’re in, doesn’t it? If I just want a bit of peace and quiet and watch something that is – yeah, I don’t mind it. But I can understand why other people would be like not watching it at all, or have no real opinion about it. It’s not something I’d flock to the cinema to see but if the family were away on a Saturday night, I had a beer in my hand and I’d just eaten pizza, and I didn’t really want to watch ‘X-Factor’, I could watch that."
¶464: Facilitator
¶465:  Yeah, okay, loads there. Thank you. And last but not least. [42.21]"
¶466: FG_02_SW_05
¶467:  I forced myself to watch it because I knew you were going to ask me about it, I know it’s awful…"
¶468: FG_02_SW_05
¶469:  …and do you know, when we got to the second bit where the son was in bed I thought, any minute now he’s going to get up and he’s going to go to the toilet. And then he got up and he went to the toilet. I was like, yeah, yeah, so predictable."
¶470: Facilitator
¶471:  Was that from watching films or was that something you expected from life, almost like it was…? [42.46]"
¶472: FG_02_SW_04
¶473:  We were all expecting it."
¶474: FG_02_SW_05
¶475:  You were, yes. It’s just probably from watching films. Or they’re going to put something in any minute now to try and shock me. But one thing did come to mind, the subtitles. I wonder if people, they were quite quick and they were quite clashy, could people read them that quickly? You are expecting someone with a very high reading ability to actually watch films like this. Being a librarian, you see, and with the other film as well, was it set in Mongolia, you’d have to get a child, a young person again with a very good reading ability to keep up with that."
¶476: Facilitator
¶477:  That’s a really interesting point. Well, we’re only two minutes over time. At one point I thought we weren’t going to make it because you were talking so much and contributing so much and I just want to say thank you again, it’s absolutely brilliant. I’ve really learnt a huge amount and this is only the second group we’ve done on this part of the project and it’s so FG_02_SW_04 to hear your perspectives, different perspectives and you’ve agreed and disagreed and yeah. I’m sure you’ll be spending your vouchers on those films! [43.56]"
¶478: Facilitator
¶479:  Particularly that one, right! But thanks so much guys, I really, really appreciate it. Thanks for giving up your time. [44.04]"
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