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¶1: FG_03_NE
¶2: Introduction
¶3: Facilitator
¶4:  Before we start the clips, I just want you to quickly introduce yourselves and give us your name and a couple of lines about your experience of cinema-going and particularly your experience of independent cinema. Do you go to watch independent cinema? If so, what kind of stuff, how frequently? That kind of thing. Do you want to start? [0.30]"
¶5: FG_03_NE_03
¶6:  I’m FG_03_NE_03. I probably go to big cinemas as much as I go to the little ones. [0.38]"
¶7: Facilitator
¶8:  What kind of films do you like, FG_03_NE_03? [0.46]"
¶9: FG_03_NE_03
¶10:  I like thrillers best. [0.50]"
¶11: Facilitator
¶12:  Yeah, anything you’ve liked particularly recently? [0.54]"
¶13: FG_03_NE_03
¶14:  The best film I’ve seen recently is the Queen one. [01.01]"
¶15: Facilitator
¶16:  Really, is it good? [01.03]"
¶17: FG_03_NE_03
¶18:  Yeah, it’s amazing. [01.04]"
¶19: Facilitator
¶20:  ‘Bohemian Rhapsody’. I’ve heard some really good things about that but then someone gave me a bad review of it yesterday so I need to find out for myself. [01.14]"
¶21: FG_03_NE_03
¶22:  Yeah, you need to see it. [01.15]"
¶23: Facilitator
¶24:  Right, I will. I used to dress up as Freddy Mercury at fancy dress parties so hopefully it’ll give me some inspiration. Back when I had a little bit more hair. [01.26]"
¶25: FG_03_NE_04
¶26:  I’m FG_03_NE_04. I go to the Tyneside mostly, I rarely go into the multiplexes. I like dramas, I avoid violence, horror, I can’t do horror at all, I’m too suggestible! The best thing I’ve seen recently is ‘Cold War’. [01.52]"
¶27: Facilitator
¶28:  Oh yeah, that’s amazing, I’m with you on that. [01.56]"
¶29: FG_03_NE_04
¶30:  I loved that. [01.57]"
¶31: Facilitator
¶32:  That’s depressing, I think that’s the last thing I went to see at the cinema, it’s quite a while ago, September wasn’t it? Yeah, that was a fantastic film. Thanks FG_03_NE_04. [02.07]"
¶33: FG_03_NE_01
¶34:  Hello, my name’s FG_03_NE_01. I go to the Tyneside, I go to Side, I go to the Star and Shadow cinema, I’m kind of really open to what I watch. I’m intrigued with all the different sorts of cinema making and I’m really eager to learn more about that. The last film I saw was ‘Climax’ by Gaspar Noé a couple of days ago and I really did enjoy it and I would like to have a chat with someone who might have different opinions in here. [02.47]"
¶35: Facilitator
¶36:  It seems to have been quite divisive, that film. I’ve not seen it myself but some people have been really moved by it and others have very visceral responses in the opposite way to it. Divisive. Interesting. [03.02]"
¶37: FG_03_NE_02
¶38:  I’m FG_03_NE_02. I used to go to multiplexes more but now I mostly just go to Tyneside. I haven’t been in a lot since I started uni but I went and saw ‘Burning’ yesterday, which was much better than the short story, which I’d actually studied for uni a few weeks ago, which was a coincidence [03.27]"
¶39: "[FG_03_NE_03h/FG_03_NE_04]
¶40:  Is that the Korean film? [03.29]"
¶41: FG_03_NE_02
¶42:  It is, yeah. [03.28]"
¶43: "[FG_03_NE_03h/FG_03_NE_04]
¶44:  And that’s on already? Where’s that on? [03.31]"
¶45: FG_03_NE_02
¶46:  I saw it at Tyneside yesterday. [03.38]"
¶47: Facilitator
¶48:  That’s useful to find out, isn’t it? [03.37]"
¶49: "[FG_03_NE_03h/FG_03_NE_04]
¶50:  It is, yes. Sorry to interrupt. [03.40]"
¶51: FG_03_NE_02
¶52:  No that’s fine. [03.42]"
¶53: Facilitator
¶54:  Cool. Thank you. [03.44]"
¶55: FG_03_NE_05
¶56:  My name’s FG_03_NE_05. Up until the last few years I would have said I’ve been in more multiplexes than anything else because I particularly like sci-fi and the big screen experience is always something I’ve enjoyed but, with my partner now, I’ve been sort of opened up to the Tyneside cinema and various other arthouse experiences and I was surprised that I knew some of them! So my entire life’s been opened up to different aspects of the cinema world and I’ve had some really good experiences. I’ve had some absolutely dreadful ones but I’ve had some really good experiences with being able to look at things that probably I wouldn’t have gone to see before. [04.43]"
¶57: Facilitator
¶58:  Have you still kept up with the sci-fi? [04.46]"
¶59: FG_03_NE_05
¶60:  Oh god yes, I shall die a Star Trek fan. [04.50]"
¶61: Facilitator
¶62:  Which is your favourite Star Trek film? [04.54]"
¶63: FG_03_NE_05
¶64:  All of them! There’s not one I’ve disliked, so there you go. I’m easy to please. [04.57]"
¶65: Facilitator
¶66:  Are you really a Star Trek fan? [04.59]"
¶67: FG_03_NE_05
¶68:  Yep, I know all of the offshoot ones. [05.02]"
¶69: Facilitator
¶70:  Oh wow, we’ll have to have a talk afterwards, I’m a secret Trekkie as well. [05.07]"
¶71: FG_03_NE_06
¶72:  Hi, I’m FG_03_NE_06. I usually go to the Tyneside, this is my first time actually in The Side cinema so it’s nice to see it. The Star and Shadow, like FG_03_NE_01 says. I think the last film I saw at the Star and Shadow was about queer, I forget the name of it but it was about queer punk and… [05.38]"
¶73: FG_03_NE_01
¶74:  ‘How to Punk a Revolution, Queercore.’ [05.38]"
¶75: FG_03_NE_06
¶76:  ‘How to Punk a Revolution’. I don’t really go to multiplexes these days. I like a wide range of films. [05.49]"
¶77: Facilitator
¶78:  It seems like Newcastle’s really got an amazing offer actually, of these kinds of cinemas, it’s good to hear. [05.58]"
¶79: "[Inaudible conversation]
¶80: I, Daniel Blake
¶81: Facilitator
¶82:  Without further ado then we’ll get started. The first film we’re going to look at you might be familiar with. It’s a Ken Loach film, ‘I, Daniel Blake’, which is on this list because it’s one that kept coming up in our interviews and in an analysis of programming and distribution of films that we’ve been looking at as well, so it was obviously quite a prominent independent or specialised film from the last few years, set in this city. It’s about Daniel, a former joiner who has a heart attack and that means that he’s struggling to get back into work and to negotiate the labyrinthine benefits system, so the film is kind of Loach’s analysis of that system and Daniel takes us through on that journey. The clip we’re about to watch is quite early on, Daniel going to the Job Centre and trying to get his benefits sorted out. We’re going to watch the clip and we’ll just go round and just give us a sense of what you got from it and what you found significant or interesting or noteworthy in the clip. [07.13]"
¶83: Facilitator
¶84:  Okay. FG_03_NE_04, can we start with you? Sorry, someone’s got to start! Just give us a sense of what you got from it, if anything. What did you notice about it, what did you think was significant in any of that? What was your general feeling about the clip? [00.35]"
¶85: FG_03_NE_04
¶86:  It seemed very realistic to me, it made me feel sick, just sympathising with the situation. [00.51]"
¶87: Facilitator
¶88:  That sense of realism almost evoked a physical response because it felt so authentic, familiar? [00.57]"
¶89: FG_03_NE_04
¶90:  Yeah. [00.57]"
¶91: Facilitator
¶92:  What was it particularly in the situation that felt realistic about that scene? [01.09]"
¶93: FG_03_NE_04
¶94:  Well, I know the Job Centre so just the actual location shooting, it’s all very [inaudible] familiar, the language that’s used. [01.24]"
¶95: Facilitator
¶96:  By the Job Centre workers? [01.26]"
¶97: FG_03_NE_04
¶98:  Yeah, but also the other people who were there. The look of it, the look of the people, no big stars. [01.40]"
¶99: Facilitator
¶100:  Okay, the idea that if there was a star there that would announce the artifice or the artificiality of it? [01.47]"
¶101: FG_03_NE_04
¶102:  I think so. This felt almost like watching a documentary. [01.50]"
¶103: Facilitator
¶104:  Yeah. Was there something about the performance, something about the way in which it was shot, something about the locational authenticity but also the nature of the situation that felt real and almost evoked a response of anger and sadness? [02.10]"
¶105: FG_03_NE_04
¶106:  Yeah. [02.11]"
¶107: Facilitator
¶108:  Thank you. How about you, FG_03_NE_03? [02.13]"
¶109: FG_03_NE_03
¶110:  Just the sheer frustration. I’ve never been in that sort of situation myself so I’ve never dealt with the Job Centre or anything like that but just looking at it, the sheer frustration of trying to get someone to listen to you and the rigidity of the staff. The manager, I could recognise, don’t hate us but I could recognise myself in him because I’ve done training on how to deal with difficult people in the [inaudible] environment and repeating yourself, but I would hate to think that I used it in that way where it’s just repeating the same thing and then just trying to get rid of them as soon as possible and no leeway whatsoever. [03.01]"
¶111: Facilitator
¶112:  It’s almost like the idea that it’s a kind of mechanically-delivered script and that felt…? [03.07]"
¶113: FG_03_NE_03
¶114:  Uncomfortable, yeah. [03.09]"
¶115: Facilitator
¶116:  Because of that lack of humanity? [03.10]"
¶117: FG_03_NE_03
¶118:  Yeah, why do they just treat people like that? [03.14]"
¶119: Facilitator
¶120:  Yeah. You’re saying you don’t treat people like that so again, you’re sort of seeing it as a real situation, it obviously felt real to you, it felt authentic? [03.22]"
¶121: FG_03_NE_03
¶122:  Yeah. [03.23]"
¶123: Facilitator
¶124:  How did that come through, that sense of reality or realism? [03.27]"
¶125: FG_03_NE_03
¶126:  Um, I think it was just everything about it, about the actor’s demeanour, you know, he’s just an ordinary guy, he’s not shouting and bawling in the place where, if it was like in a big blockbuster he’d probably be making a scene, he’d be standing on the table, he’d be waving his arms about and getting people involved. But he’s just trying to get the point across and just raising his voice slightly, which is what any normal person would do when they’re getting frustrated, and he can see this poor lass with two young kids and they’re not listening to her so he gets sort of riled for her. [04.10]"
¶127: Facilitator
¶128:  Just as we do? [04.11]"
¶129: FG_03_NE_03
¶130:  Almost paternally, yeah. Sort of like the same as what we are doing, watching it. It’s as if he’s one of us type of thing, watching the situation unfold. [04.24]"
¶131: Facilitator
¶132:  There was very human reactions, those were the sorts of human reactions that we’re also feeling? [04.27]"
¶133: FG_03_NE_03
¶134:  Yeah. [04.28]"
¶135: Facilitator
¶136:  That’s great, thank you. How about you, FG_03_NE_02? [04.31]"
¶137: FG_03_NE_02
¶138:  I don’t know if it made me feel sick but it definitely made me feel a bit dizzy, sort of how it captured the chaos and confusion of it all, like the location and the accent and everything, it’s a bit surreal, sort of breaking down that barrier of what we’d expect to see in a film which is either American accents or London accents or even a lot toned-down Northern accents, because that’s quite strong, which makes me wonder how it did so well overseas as well! Yeah, sort of like the catch-22 of the system just over and over, even in that scene, just over and over and over and over sort of does make you feel like you’re banging your head against the wall with them. Yeah, that sort of reality, maybe it’s a victim of budget as well in that sense but yeah, it’s definitely got a unique feeling to the way it was put together. [05.29]"
¶139: Facilitator
¶140:  It came through very strongly the way it evoked a system that really induces helplessness, frustration? [05.38]"
¶141: FG_03_NE_02
¶142:  Yeah, and it would be interesting to see that scene done in a location that I wasn’t familiar with, with accents that I wasn’t familiar with. I don’t know if it would have the same effect. [05.44]"
¶143: Facilitator
¶144:  Do you feel because you know this city, because you know that accent…? [05.53]"
¶145: FG_03_NE_02
¶146:  I feel like I know people like that, yeah. [05.57]"
¶147: Facilitator
¶148:  Yeah, and you feel like there’s a specificity to it? [06.00]"
¶149: FG_03_NE_02
¶150:  Mm-hm, definitely. [06.02]"
¶151: Facilitator
¶152:  Which deepens your engagement? [06.06]"
¶153: FG_03_NE_02
¶154:  And you can tell it’s been made by someone who’s either been through that or seen that specificity, so that’s what did sort of breach it into documentary rather than fiction, which I think it might not feel like to other people. [06.19]"
¶155: Facilitator
¶156:  Thank you. How about you, FG_03_NE_05? [06.21]"
¶157: FG_03_NE_05
¶158:  I deliberately didn’t want to go and see this film because I didn’t want to feel the feelings that I was going to feel! I know this producer or director has a way of getting in touch with those sort of feelings of angst. I’m also an RMN, a Registered Mental Nurse and 60 years of age, so I’ve been through this bureaucratic nightmare with various people in my time and the frustrations of it and also computer literacy, that I’m not particularly brilliant at myself but had to, and the round and round of telephones that you get when you’re trying to contact any organisation, you know, the call centres thing. I avoided going to see this film because of that, I didn’t want to... [07.14]"
¶159: Facilitator
¶160:  Because it’s too close? [07.17]"
¶161: FG_03_NE_05
¶162:  Yeah, I just don’t want to invoke those feelings in me again. I go out to be entertained, I go out to come out of my body if you like and have an experience that’s something I would never experience, that’s too close to work and too close to home so I deliberately didn’t go and see it. So it’s a bit annoying when I’m sat here now and I have to watch a bit of it! [07.42]"
¶163: Facilitator
¶164:  But that response is a really valid one, and it’s one that’s come up a fair bit in dialogue with that film. it’s interesting what you were saying about this notion of you go to the cinema to escape and to get out of your body. Do you think that that process is, in less direct ways, asking you to call upon your own experiences as well? Because you’re still identifying, aren’t you, with those sorts of films? [08.09]"
¶165: FG_03_NE_05
¶166:  Well that’s why I probably wouldn’t have gone to see, well I didn’t go to see it, I knew about this film, because I didn’t want to come out of there feeling annoyed and frustrated. I want to come out of a film feeling either confused, disorientated, wowed or, you know, how the hell did they do that or something, rather than stuff that’s too close to home. Like I won’t watch things that are medical-orientated because that’s what I do! I don’t want to watch what I do at work. [08.40]"
¶167: Facilitator
¶168:  So the cinema is about taking you outside of that day-to-day? [08.46]"
¶169: FG_03_NE_05
¶170:  Yeah, that’s the whole point for me. [08.48]"
¶171: Facilitator
¶172:  Thank you. FG_03_NE_06, how about you? [08.50]"
¶173: FG_03_NE_06
¶174:  I’ve seen the full film so I know the story and what happens in it. I actually started welling up because it’s emotional, it makes me angry, it makes me sad, the subject because it is real. I was on Jobseekers’ for a bit after I left uni, I’ve experienced the way, not that anyone treated me that badly like the patronising man, but I think the cinema, yeah like FG_03_NE_05 says, people go to the cinema to escape but I think it’s good because it can get people to feel and see what things are like and get people feeling passionate to change things. I remember watching some Tory, I don’t know who it was, and I don’t want to be [inaudible] like I’m a Tory-hating leftie, but they were discussing ‘I, Daniel Blake’ and this Tory minister was saying, it’s a film, it’s fiction. But it is, it’s real life. That’s real life for some people. [10.14]"
¶175: Facilitator
¶176:  Yeah. I’m struck by what you said about feeling, you go to the cinema to feel. That’s about identification, about that emotional connection which in turn makes it very emotive for you to watch this for you, which in turn gives you a kind of shape to the world around you, a response to the world around you. Is that what’s happening here? [10.32]"
¶177: FG_03_NE_06
¶178:  Yeah, I suppose it’s initially just a gut reaction of feeling angry and sad about the way that people can be treated by the system, yeah. [10.54]"
¶179: Facilitator
¶180:  Yeah, in that particular scene you talked about not everyone is like that. It’s quite a serious point, does the film explore rigidity of the authorities in that situation, is that what’s happening in that scene? [10.58]"
¶181: FG_03_NE_06
¶182:  Yeah, I suppose he has heightened the way that it played out, it was probably like an extreme example of how the people who work in a Job Centre can treat people, but then I suppose there was the woman who came and asked him if he was okay, so you’ve got both sides to it. [11.21]"
¶183: Facilitator
¶184:  A counterbalance? [11.24]"
¶185: FG_03_NE_06
¶186:  Yeah. It is more like watching a documentary, it feels so real. [11.31]"
¶187: Facilitator
¶188:  Yeah. Is that heightened again by the fact that it’s filmed in Newcastle? [11.37]"
¶189: FG_03_NE_06
¶190:  For me personally? [11.37]"
¶191: Facilitator
¶192:  Yeah. [11.38]"
¶193: FG_03_NE_06
¶194:  Yeah, probably. It is weird because like I say, even having a Northern accent on a screen, I was thinking ‘Byker Grove’ is the only, you know, it’s very… [11.54]"
¶195: Facilitator
¶196:  There was that film about the football team wasn’t there, ‘Purely Belter’, the football one. Was that up here somewhere? [12.02]"
¶197: FG_03_NE_06
¶198:  Yeah. [12.02]"
¶199: FG_03_NE_04
¶200:  Yeah, that was a film! [12.03]"
¶201: Facilitator
¶202:  That was the last one I could remember, because they did ‘Dole’ up here as well but that didn’t have many Geordie accents in it. It’s strange hearing an accent which is achingly familiar, seeing that projected on screen then, that is quite a powerful thing when that is an accent you don’t hear much in the sense that it’s familiar to you? [12.24]"
¶203: FG_03_NE_06
¶204:  Yeah. I suppose it reflects how little you do see that accent, it sort of makes you think, you know, where you come from and what Newcastle has been in the past. Like, he was 60, I know the film, I think he was working in the, he says he can build, what is the North East now? It makes you think about what it is. [12.50]"
¶205: Facilitator
¶206:  Mm, so it actually evokes a very particular ongoing story about this place, as well as a national one? [12.57]"
¶207: FG_03_NE_06
¶208:  Yeah. [13.00]"
¶209: Facilitator
¶210:  Thank you. FG_03_NE_01, what about you? [13.04]"
¶211: FG_03_NE_01
¶212:  I haven’t seen this in the cinema and I haven’t experienced that myself but it made me feel really angry and almost anxious to watch this, because the camera was so close, the movements and everything, it felt like I was almost there. I really empathise with people and experiences, I take it very deeply, and I felt like I wanted to help and it was so amazing to watch Daniel step in and stand up for them, supporting the people, even though they were all thrown out he was the person that actually really cared, because the camera was moving around the room and everyone was kind of on the phones or something or concentrating on other things. No one put themselves in the same position, so that was really moving. [14.00]"
¶213: Facilitator
¶214:  There’s something about the camera that’s actually almost foregrounding our participation in the scene, bringing us into the scene and suggesting that we are an observer, not passively in the cinema? [14.13]"
¶215: FG_03_NE_01
¶216:  Yeah, and also I guess people who don’t have that experience, I think it’s good for them to watch it. You want to escape this type of stuff but for other people it’s good that you put them in this hot seat and maybe they don’t see themselves the way they act. I mean, this is powerful, it’s more like a documentary to me, it’s more that this is showing the reality. [14.49]"
¶217: Facilitator
¶218:  That sense of informing an audience that might otherwise not have an understanding of the situation? [14.59]"
¶219: FG_03_NE_01
¶220:  Yeah. [15.00]"
¶221: Things to come
¶222: Facilitator
¶223:  Thank you. That’s great. We are going to move to quite a different film now, from this city to France. The film is called ‘Things to Come’, it’s directed by Mia Hansen Løve, who is a young French filmmaker who’s made four or five films now, quite prolific. This film stars Isabelle Huppert, who’s quite a well-known French actress. She plays a philosophy teacher who’s going through lots of changes in her life, she’s losing her job, she’s splitting up with her husband and she’s found out that the book that she’s publishing is no longer being published and her mum’s just passed away. So she’s at a crossroads in her life. The moment that we’re going to see is when she decides to get away from Paris and to spend some time with a former student of hers to try and get a new perspective on things and to stay with him. He’s living in a kind of commune with other radical young philosophers. So she’s gone off to stay with them to try and get a new perspective on things. We’re going to pick it up at that point. [16.10]"
¶224: Facilitator
¶225:  Who shall we start with? FG_03_NE_05, we’ll start with you if that’s all right? What did you get from that? [00.06]"
¶226: FG_03_NE_05
¶227:  It’s the sort of film that I’ve now been introduced to by my partner. It wouldn’t have been the type of film I would have gone to see in the past but I’ve now been sort of put in front of! To me it’s a lot of poignant moments, lots of walking about, nice scenery and conversations that appear not to be linked but then all come together at the end! So it takes a little bit more effort"
¶228: Facilitator
¶229:  You were saying, the sorts of film that I’ve been introduced to. That implies that this is a film for you which…? [01.15]"
¶230: FG_03_NE_05
¶231:  It’s what I would call an arthouse film. [01.18]"
¶232: Facilitator
¶233:  Yes. What are the elements of that? You mentioned there’s something about the poignant moments. [01.24]"
¶234: FG_03_NE_05
¶235:  Yeah, in an arthouse film, this will sound a bit clichéd and it’s a big generalisation, there’s always lots of scenery, there’s always lots of moments where you don’t think that that actually has any relevance to the plot, they’re all stopping saying something that will maybe come together or will have a meaning at the end. Like the song, you know, being helped by somebody else – is that a part of the plot that, them helping her? That sort of thing, it makes you think, you have to work at it rather than a sort of American film that almost spoon-feeds you the plot and you’ve already got it before, and then they have to repeat it again because you might be too thick to have not got it in the first place! [02.05]"
¶236: Facilitator
¶237:  Right, okay, a heavy-handed approach, yeah. But this is about almost space for ambiguity, it’s about giving you space to reflect, it’s inviting you to do a bit more interpretive work? [02.17]"
¶238: FG_03_NE_05
¶239:  Yeah, there’s more work involved in watching the film, with your brain! [02.20]"
¶240: Facilitator
¶241:  Were there any particular moments there that you felt like that was going on? [02.23]"
¶242: FG_03_NE_05
¶243:  As I said, the music, the American song was saying, my daddy helped your daddy to be where he is. Is that a part of a subplot for her going to their, so that their daddy’s, them helping her sort out her… I don’t know. It goes through your mind. It could be a red herring, you don’t know. But you have to put all these things into the subplots and work it out as you’re going along, while trying to read it! So they are more effort, and that’s good. Nothing wrong with it, just different. [03.02]"
¶244: Facilitator
¶245:  That’s a really interesting way of putting it, that in a way these films are asking more. FG_03_NE_02, how about you? [03.11]"
¶246: FG_03_NE_02
¶247:  I don’t have a lot to add. It is tough, having not seen that one, to try and put some of the themes into context. It seems like a sort of midlife crisis film and what I gathered from that scene was a lot about mortality, or her coming to terms with her own mortality, which is something I’ve seen a lot in these types of films. [03.38]"
¶248: Facilitator
¶249:  That’s quite a philosophical response, isn’t it? That’s quite a significant engagement you’ve taken from ten minutes, it’s asking you to think about these big questions. [03.51]"
¶250: FG_03_NE_02
¶251:  Well I think taking that sort of more meditative approach to the filmmaking gives the disparate, quiet moments time to breathe and time for you to take that in. The song talking about lifting up and her mother dying, everyone leaving her and then the cat, which was her mother’s cat, she claims not to care about but then spends all day yelling for it to come back. That’s just what I gathered from it but, like I said, the plot, or what I gathered the plot would be, is just from the context of that clip. [04.35]"
¶252: Facilitator
¶253:  Almost about the plot with [inaudible] was full of moments which invited you to read them sort of symbolically? [04.44]"
¶254: FG_03_NE_02
¶255:  Yeah. Foreign films do tend to do that a lot more. I don’t know if that is just to give people more time, or that might be a part of it, more time to read it and take in literal foreign concepts, but that’s just what I gathered from it. [05.00]"
¶256: Facilitator
¶257:  Okay. That’s great, thank you. How about you FG_03_NE_03, what did you think? [05.02]"
¶258: FG_03_NE_03
¶259:  I agree to the midlife crisis type of thing but it’s all been forced on her, her husband’s left, the kids have left, her mother’s died and she’s saying she’s got freedom for the first time in her life and all around her there’s all this lovely scenery and she’s driving through this lovely sunshine but she’s tied to the cat and when the cat runs off she’s clinging to the cat really, so it’s like she doesn’t want the freedom really, she’s just clinging to something from her normal life. Really I think the cat had the best idea of running off, because they just seemed like a bunch of pretentious hipsters. [05.45]"
¶260: Facilitator
¶261:  Yeah. Do you think the film was saying that, do you think the film was actually knowingly framing them as such, and that her and the cat getting away from that? Or was this a film actually seeming to kind of endorse their worldview? [05.59]"
¶262: FG_03_NE_03
¶263:  To me, it just made them look pretentious, I don’t use the word but it rhymes with banker! I don’t know. I haven’t seen the film, I’ve never even heard of it but I think it could go in one of two ways, either she’s going to totally embrace it and become one of them, or she’s going to think, this isn’t for me and she’s just going to go off and do her own thing. So either way It’s going to help her move to the next thing, whatever that may be. [06.30]"
¶264: Facilitator
¶265:  Like FG_03_NE_02, you’re taking it very much thinking in big picture terms, about the themes that are really clear for you. It’s almost like this paradox between the way it evokes a sense of freedom, that’s probably the landscape as well, you talked about the open spaces, but also the way that the film seemed to be getting at the paradox of that, and that is why it’s working through quite a difficult situation really, there are no right or wrong answers here. Did you enjoy it? Did you think that you might enjoy it? [07.03]"
¶266: FG_03_NE_03
¶267:  No. [07.03]"
¶268: Facilitator
¶269:  Okay, but you’ve still taken that from it? [07.09]"
¶270: FG_03_NE_03
¶271:  Yeah, because I’m at a similar stage in life I suppose, my son’s just left home. I’ve been divorced a long time and I haven’t lost my job or anything but, do you know what I mean, I’ve lost, I’ve not lost, I sold my house of nearly 30 years and I’ve got a little flat now and I’m on my own, my son’s gone. I’m at a similar kind of point in life so I’m thinking, is there anything else I can change here, should I bugger off and travel the world? You know, what shall I do? But then you do still cling to these little things, little threads of your normal life. [07.52]"
¶272: Facilitator
¶273:  Yeah. Does film help with that kind of thing? We’ve had this discussion a little bit tonight, but when you see a situation that’s depicted that feels it parallels with your own experience, whatever that experience might be, is there a role for film to help you to deepen your understanding of your own life? [08.10]"
¶274: FG_03_NE_03
¶275:  I suppose so. With something like that, when I’m looking at that and I’m thinking, I’ve been thinking for months, should I just go off and travel, what shall I do? And then I look at that and I think, god, I’m better off where I am. Yeah, idyllic setting but how boring would that be? All you’ve got to do is talk to them people about airy-fairy things, or the really deep things, where you’ve got no distractions, and I’m a city person. That would be hell for me. I suppose if she’d gone somewhere that appealed to me it would maybe encourage me more to think, oh maybe I should do that. But then looking at that I’m thinking, oh my god, I’m going nowhere! [08.59]"
¶276: Facilitator
¶277:  Yeah. That’s fascinating, thank you. How about you, FG_03_NE_04? [09.02]"
¶278: FG_03_NE_04
¶279:  I saw the film and it left me cold. I’ve been wracking my brains trying to remember how it ends and I can’t. [09.11]"
¶280: Facilitator
¶281:  It just stops, doesn’t it really? [09.14]"
¶282: FG_03_NE_04
¶283:  I think, yeah possibly there’s no… [09.17]"
¶284: Facilitator
¶285:  Conclusion as such, yeah. [09.20]"
¶286: FG_03_NE_04
¶287:  I remember the character of the mother, she was interesting, but otherwise I found it very… just one of these French films that they turn out, another French arthouse film where everyone’s a middle-class intellectual who lives in a big [inaudible] apartment, works at a university, writes books, smokes, has extramarital affairs, muses about the meaning of life. They just seem very… [09.49]"
¶288: Facilitator
¶289:  Stereotypical? [09.49]"
¶290: FG_03_NE_04
¶291:  Yeah, just clichéd. They follow the same tropes and, yeah. Normally I like Isabelle Huppert but this one I thought that she made her character wear ugly shoes and the way she walked was very pronounced, that she juts her chin forward when she walks like that, a very forward-leaning way. That seemed to me that she’d decided that that’s what the character was and, once I’d noticed that, I just saw it all the time. Oh, ugly shoes, jutting your chin out! [10.26]"
¶292: Facilitator
¶293:  Because I suppose the film does foreground moments of everyday life that aren’t necessarily related to the plot, it’s quite a plotless film, so our attention is drawn to things like the way that she walks because we go with her on journeys that otherwise… [10.40]"
¶294: FG_03_NE_04
¶295:  You see her moving around a lot, yes. Yeah, in a lot of the film she’s moving round the city and she’s got these encumbrances around her. But even then, when she gets to the freedom, I found it was undercutting it. You think it’s going to be idyllic, she goes to a house in the country and it should be beautiful, but there’s all these boring people and it’s slightly grubby. I felt a bit cold! [11.07]"
¶296: Facilitator
¶297:  Mm. Was that intentional, do you think? Do you think this is what he wants us to feel? [11.10]"
¶298: FG_03_NE_04
¶299:  I think so, I think they’re undercutting it because even when she has that nice walk on the hillside, the sound of the insects are buzzing in a really irritating way, so I think they’re undercutting the idea that this is some kind of fantastic, you know, she’s talking about, oh I’ve got my freedom now, it’s a wonderful escape. I think they’re subtly undermining that and showing that it’s not. [11.34]"
¶300: Facilitator
¶301:  Yeah, that that idyllic, uncomplicated notion of freedom isn’t necessarily true. Yeah. But it still leaves you feeling cold as a viewer? [11.50]"
¶302: FG_03_NE_04
¶303:  When I said I felt cold, I meant that the house looked just a bit grubby and unheated. I didn’t feel the warmth of the sun, I don’t know where it is. [12.03]"
¶304: Facilitator
¶305:  It’s almost like a sensory feel that you’re getting from this film? [12.05]"
¶306: FG_03_NE_04
¶307:  Yeah, oh yeah. [12.06]"
¶308: Facilitator
¶309:  Is that because of anything that the filmmaker is particularly doing to invoke that sense of an atmosphere or experience? [12.13]"
¶310: FG_03_NE_04
¶311:  I think so yeah, I think that’s deliberate. I think they’re making it not nice, they’re making it feel, maybe for someone like me to think, oh I don’t want to go there, she’s made a bad choice. [12.27]"
¶312: Facilitator
¶313:  So it’s quite a textured representation of landscape, isn’t it? You’re actually feeling that landscape, it’s not flat, it’s got more dimensions? [12.32]"
¶314: FG_03_NE_04
¶315:  Oh yeah, even when she lies down to have a read, she lies down on a scrubby bit of grass rather than the nice green elsewhere, and I think that’s all deliberate, isn’t it? It makes you feel uncomfortable. It doesn’t look appealing. [12.48]"
¶316: Facilitator
¶317:  Yeah, it’s a contradictory space. Good, thank you. FG_03_NE_01, how about you, what did you think of this? [12.56]"
¶318: FG_03_NE_01
¶319:  Yeah, I don’t know, I was like… yeah, after listening to all this, it makes me think yeah. But I thought, you know, okay yeah, nice landscape, communal living, the place for some interesting ideas and challenging ways of thinking could evolve here and they’re using all these names and everything’s referenced and it makes me feel like, ah! Films like this, I’m hungry for knowledge all the time so for me, if I don’t know, something I will probably research what the links are, the stuff and how she compares the way he is saying, oh I had this CD for ages, it’s the only one that works, and then she compares it to the music that she had, and had to listen to, all choices of going on with where things are and are changing. I don’t know. But she was the one that cleared all the plates, she wasn’t interested, she was kind of taking this older, motherly kind of act, or maybe just escaped the conversation because she didn’t want to be in it, I think. [14.20]"
¶320: Facilitator
¶321:  There’s lots of contradictions there, seemingly but, as others have said, it’s not presenting us with easy solutions or interpretations, as you say? [14.30]"
¶322: FG_03_NE_01
¶323:  No. [14.31]"
¶324: Facilitator
¶325:  There’s something interesting you said about the fact that she goes and does the washing up. Is that because she’s bored with the conversation or do you think she’s filing a maternal role, as you say? [14.42]"
¶326: FG_03_NE_01
¶327:  But she also said, I’ve been there before, I’ve already discussed this before. [14.46]"
¶328: Facilitator
¶329:  It’s boring? [14.46]"
¶330: FG_03_NE_01
¶331:  It’s boring. [15.50]"
¶332: Facilitator
¶333:  Yeah. Thank you. FG_03_NE_06, how about you? [14.52]"
¶334: FG_03_NE_06
¶335:  It’s interesting, being last, listening to everyone else’s views because it makes me think about, well actually initially I enjoyed it, because I myself am looking for kind of communal living, that’s something that I’m interested in, outside of the UK in Europe, so I actually liked that, I noticed people from all over, French, Germany, and they were speaking together, and I liked the fact that they were talking about airy-fairy, I liked that questioning, it was nice to have the space to do that. [15.34]"
¶336: Facilitator
¶337:  Yeah. Do you think film gives that space, it just lets it happen, it’s not mediated? [15.40]"
¶338: FG_03_NE_06
¶339:  What do you mean? [15.45]"
¶340: Facilitator
¶341:  I guess, there’s a moment isn’t there, where we’re just listening to their conversation? It’s just happening, it’s just on the screen, so we’re listening rather than being directed towards any particular point. [15.59]"
¶342: FG_03_NE_06
¶343:  Mm, and then it jumps to something completely different. See, I like that personally, I like the jumping from one thing, it can make your mind go off in a certain way, in abstract, I enjoy that kind of thinking, yeah. [16.16]"
¶344: Facilitator
¶345:  It’s more fragmented? [16.17]"
¶346: FG_03_NE_06
¶347:  Yeah, it worked for me. Yeah, as I said, I like the scenario, I could see myself in that kind of place. [16.30]"
¶348: Facilitator
¶349:  That’s powerful, that point of, I could see myself there, is it attractive? [16.33]"
¶350: FG_03_NE_06
¶351:  Maybe not staying, but just to visit, go out on a journey. [16.39]"
¶352: Facilitator
¶353:  So that must mean that it felt quite authentic to you, that it felt multidimensional, that it felt realistic, for want of a better expression? [16.47]"
¶354: FG_03_NE_06
¶355:  Yeah, yeah. [16.48]"
¶356: Facilitator
¶357:  What was it about it that felt like that? [16.50]"
¶358: FG_03_NE_06
¶359:  Probably because I’ve had a similar experience. Actually I was thinking, when I saw her pulling up in the train, I feel like I recognised the train station because I was in France this year and it looks like it’s on the borders of Switzerland, I don’t know where they filmed it, and I was in a commune-type situation myself and a lot of people were from different backgrounds and they’re looking at coming to live outside of a city, in more of a communal space. [17.23]"
¶360: Facilitator
¶361:  Yeah, yeah and, as a piece of film, in terms of technically, formally, stylistically, did you notice anything that was adding to that feeling of authenticity for you? [17.35]"
¶362: FG_03_NE_06
¶363:  In the story she was with people then she’d go off, the people [inaudible] she was with, with people she had that, then she’d go off on her own. So I think, because it changes, for me anyway, from minute to minute, it’s more abstract so I feel like that was in the arthouse films. [18.07]"
¶364: Facilitator
¶365:  Yeah, there’s a sense actually of that fragmented view of the world is much more authentic that a linear one? [18.13]"
¶366: FG_03_NE_06
¶367:  Absolutely, yeah. [18.15]"
¶368: Facilitator
¶369: Call me by your name
¶370:  That’s great, thank you. That brings us to the halfway point. [18.21]"
¶371: Facilitator
¶372:  …broke out of the specialised cinema circuit and was quite successful with a mainstream audience. It’s called ‘Call Me By Your Name’, it’s a coming of age story about a young lad who falls in love for the first time with a PhD student who’s working with his father in Italy. His father’s an archaeologist, this is 1983, a long hot summer. His father’s an archaeologist and he brings this young American PhD student over to work with him and there he meets Elio, the 17-year old and the two fall in love. We’re going to watch this clip, it’s the moment they’ve been on a holiday together, had this very passionate relationship and they’re just about to say goodbye at the train station, so we’ll pick it up there and watch it for about ten minutes."
¶373: Facilitator
¶374:  Can we have FG_03_NE_06 first then this time, because you were last last time? [00.11]"
¶375: FG_03_NE_06
¶376:  It was just nice to see how his dad was, the scene when the dad was talking to him, it was nice to see, just hearing him talk, I liked that. [00.35]"
¶377: Facilitator
¶378:  Quite powerful? [00.36]"
¶379: FG_03_NE_06
¶380:  Yeah. [00.37]"
¶381: Facilitator
¶382:  Because it’s not something that we tend to see, not just I suppose at the cinema but beyond that really? [00.44]"
¶383: FG_03_NE_06
¶384:  Yeah. Maybe it was idealised but maybe somewhere in reality that has happened. [00.54]"
¶385: Facilitator
¶386:  Is there a place for that? I’s a place, surely, isn’t it for an idealised representation that could be aspirational, that limit of realism that we touched on, it can go there? [01.03]"
¶387: FG_03_NE_06
¶388:  Yeah, yeah, and [inaudible] can be called clichéd or cheesy but I think that things get called clichéd for a good reason, because it’s the goodness, yeah, that’s aspiring to. Because he were sort of saying the joy that you felt, his dad was getting emotional. [01.30]"
¶389: Facilitator
¶390:  That emotional honesty and also the extent of reflection on the philosophy of love and loss there, so that was a point of engagement for you, was it? [01.50]"
¶391: FG_03_NE_06
¶392:  Mm-hm. [01.50]"
¶393: Facilitator
¶394:  What about the other scenes in the film, the opening scene for example in the clip, or was it almost dominated by that last one? [01.59]"
¶395: FG_03_NE_06
¶396:  Yeah, I was mostly just thinking about that. I suppose I can relate it to my own experience of being gay, so I was thinking about what it’s like when you’re young and in love, your first love kind of thing, yeah. Now I am a little bit more jaded! [02.22]"
¶397: Facilitator
¶398:  Aren’t we all though! But that train station scene particularly, that saying goodbye, that feels quite a powerful scenario, doesn’t it? [02.34]"
¶399: FG_03_NE_06
¶400:  Yeah but, I started watching ‘Call Me By Your Name’ but I stopped, I couldn’t get into it. Maybe I will watch it now. [02.44]"
¶401: Facilitator
¶402:  Okay. You’d not got to that bit of it? [02.45]"
¶403: FG_03_NE_06
¶404:  No, I just saw the first half an hour of it. [02.47]"
¶405: Facilitator
¶406:  What was off-putting about the first half an hour? [02.49]"
¶407: FG_03_NE_06
¶408:  Oh I don’t know, I just think I’d just go off and do something else, I wouldn’t bother to watch it! [02.53]"
¶409: Facilitator
¶410:  Yeah, okay. That clip is towards the end, only one more substantive scene to come, bit of a spoiler alert there, I feel a bit bad now. You know what to spend your voucher on! FG_03_NE_01, how about you? [03.10]"
¶411: FG_03_NE_01
¶412:  Well, this is very like um… can I have…? [03.17]"
¶413: Facilitator
¶414:  Yeah, of course you can. Yeah, yeah, yeah, and if you don’t want to speak you don’t have to at all, it’s fine. Part of these focus groups are the way the films make us feel and sometimes they’re upsetting and it reminds us of things. Yeah, it’s absolutely fine just to take a break from it. If you want to speak just put your thumbs up, but if not I won’t come back to you. Is that okay? All right. How about you, FG_03_NE_04? [03.42]"
¶415: FG_03_NE_04
¶416:  What I liked about the film was I think it captured that awkwardness and the poignancy really well, of the two and the way it took them a long time to come together and misunderstandings and hesitations, I thought that was really good. That scene at the train station I thought was beautiful, really poignant and the longing. [04.20]"
¶417: Facilitator
¶418:  Why was it beautiful? [04.22]"
¶419: FG_03_NE_04
¶420:  That feeling of the summer of your youth, and now it’s over! I found the scene with the father and also I found the film itself too long, a conversation like that, it felt like European arthouse films, and sometimes they have this reputation, like they get a bad reputation and that struck me as stereotypical again, you know, he’s got his drink, he’s got his fag, he’s got his book-lined room, he’s talking about philosophy, I just found it a bit [cold] and I don’t like him, I just find him creepy. I don’t know whether that’s because, obviously some people didn’t, I don’t know whether it was just me! [05.17]"
¶421: Facilitator
¶422:  The wordless scene was immensely powerful? [05.20]"
¶423: FG_03_NE_04
¶424:  Yeah, yeah. [05.19]"
¶425: Facilitator
¶426:  You’re talking about it evoking a kind of particular universal feeling of remembering lost love or youth or that kind of thing? [05.35]"
¶427: FG_03_NE_04
¶428:  Yeah, or like rites of passage as well and growing up and there’s always a particular summer of your youth and you’re moving forward now. I think that captured that really rather well, and the film itself, the long summer, the laziness of it all, it was all there. [05.54]"
¶429: Facilitator
¶430:  Yeah, and that train station, the embrace, almost seemed to capture that symbolically, doesn’t it, and not wanting to let go if it? Yeah. Fab, thank you. How about you, FG_03_NE_03? [06.06]"
¶431: FG_03_NE_03
¶432:  I saw the film. I didn’t love it. I think it was a bit long as well, it just seemed a bit… like when they got to the train station I was just thinking, oh just get on the train and go! [06.32]"
¶433: FG_03_NE_03
¶434:  Because it just seemed so drawn out. It wasn’t that I didn’t appreciate the relationship and the loveliness of all of it and all the rest of it, it was just like, just get on the train, I’ve had enough now. [06.50]"
¶435: Facilitator
¶436:  The duration, was that too much, it was almost uncomfortable? [06.52]"
¶437: FG_03_NE_03
¶438:  Yeah, yeah, and it was like they were trying to make it even longer, you know, the train went really slow and I could just see it going on forever, and then he got in the car with his mam and then that road just seemed to go on forever, then they showed the long steps and I thought, oh my god! It was just… [07.12]"
¶439: Facilitator
¶440:  We talked about this with ‘Things to Come’, that sometimes these films create moments for us to contemplate, but here it seemed like these more ambiguous moments weren’t really giving you anything to go on, for you, you were wanting to hurry them up a bit? [07.27]"
¶441: FG_03_NE_03
¶442:  Yeah. [07.29]"
¶443: Facilitator
¶444:  What about that scene with the dad? Did you feel that was too long as well, or too drawn out? [07.35]"
¶445: FG_03_NE_03
¶446:  It felt uncomfortable but I think that’s probably the idea, although he ended up appreciating what his dad had said, I think in the beginning that any sort of teenager listening to their dad talking like that would be like, uuh! But I think it was meant to be uncomfortable. It was nice that the dad was reaching out to him and telling him he knew how he felt without actually saying the words. [08.13]"
¶447: Facilitator
¶448:  Okay, yeah. That felt realistic in a way, that slowly tip-toeing around? [08.21]"
¶449: FG_03_NE_03
¶450:  What I couldn’t work out was, was the dad saying he’d almost had homosexual experiences or was the dad saying it was women that he’d never reached that way? I couldn’t work out what he was saying. [08.37]"
¶451: Facilitator
¶452:  I think he is implying that he had similar experiences, that he understands what he’s gone through, in very specific terms, yeah. But while also giving generic advice as well, I suppose. Okay, how about you FG_03_NE_02? [08.56]"
¶453: FG_03_NE_02
¶454:  Well see, I think that’s exactly why the film works, well for me personally, you used the word ambiguity, throughout the whole film and you couldn’t have picked a better clip, like that conversation, there’s so many different ways people could take different things that he says, even the question, does mum know? Was it, does mum know that he had the relationship or does mum know that his dad’s not fully in their relationship, or about his dad’s past? You don’t know quite what they’re referring to in all those scenes that just let you sit with the emotion. It’s sort of like a fog, a bit like a memory, fragmented like the other one as well but it seems a bit more purposeful, this one. [09.45]"
¶455: Facilitator
¶456:  Right. Again, it’s kind of evoking the way that we experience life? [09.49]"
¶457: FG_03_NE_02
¶458:  Yeah, and especially set in the ’80s, that sort of… [09.55]"
¶459: Facilitator
¶460:  Nostalgia? [09.56]"
¶461: FG_03_NE_02
¶462:  Yeah, sort of how we remember that summer, rather than living in that summer now, which is an interesting thing I think film does, over different mediums. [10.06]"
¶463: Facilitator
¶464:  Film is uniquely placed to render memory? [10.10]"
¶465: FG_03_NE_02
¶466:  Memories and dreams and things that are quite life-like, I think it does that better than other mediums, for sure, yeah. [10.22]"
¶467: Facilitator
¶468:  Whereabouts was that happening in this clip for you? [10.24]"
¶469: FG_03_NE_02
¶470:  Just the way it sort of flows and cuts, there was that shot when he’s in the car but it spins around first, it’s like he’s remembering the whole location, rather than just, like the last clip, it was a wide shot and cutting to her walking, this one’s sort of a bit more expansive and lets things sit. Even the words chosen are a lot of general advice, that generality that sort of lets us put ourselves into it. [10.55]"
¶471: Facilitator
¶472:  Okay, is there something about specific universally addressing by…? [11.00]"
¶473: FG_03_NE_02
¶474:  Yeah, because I wasn’t born in the ’80s but I related to that clip even more than ‘Daniel Blake’, which is the streets I see every day, just because of that general feeling, that ambiguity, I think it’s the film’s strongest attribute. [11.19]"
¶475: Facilitator
¶476:  Thank you. How do you feel about it, FG_03_NE_05? [11.22]"
¶477: FG_03_NE_05
¶478:  I think I’m the polar opposite to you! I understand that people have different experiences from watching films but that made me incredibly angry. I was infuriated with the crassness, the hypocrisy of it, the twaddle, I was just pissed off at the whole… [11.45]"
¶479: Facilitator
¶480:  Which bit was twaddle, did you think? [11.46]"
¶481: FG_03_NE_05
¶482:  From the beginning! The unrealities of the, uuh, the platitudes, the standing there hugging one another and not speaking the whole time. You think, who does that? You’re going to say, even if it’s goodbye. Not looking out the window or waving, uuh, it just wound me up big style. [12.13]"
¶483: Facilitator
¶484:  Right. FG_03_NE_02’s point is that there’s a sort of dreamlike ambiguity to it so it doesn’t need to feel real. [12.21]"
¶485: FG_03_NE_05
¶486:  Unreal is what I would call it! [12.25]"
¶487: Facilitator
¶488:  But for you, that point is actually what makes it feel inauthentic? [12.30]"
¶489: FG_03_NE_05
¶490:  I felt badly manipulated. [12.31]"
¶491: Facilitator
¶492:  Okay, it was inviting feeling but in a way which was not necessarily honest or direct? [12.37]"
¶493: FG_03_NE_05
¶494:  Oh definitely not honest, and badly directed. The whole thing, to me, was uuh, could you not put any more cliché in than you did here? I mean, for god’s sake! And the father sitting there with the son, just the unreality of that whole scene and the platitudes that he was coming out with, I just wanted to smack him! [13.04]"
¶495: Facilitator
¶496:  Do you take FG_03_NE_06’s point that it can be more aspirational though? [13.07]"
¶497: FG_03_NE_05
¶498:  Yes, I understand, and it’s obviously got her emotional and I understand that, and I also understood his feeling but I can only say it from me. I would have walked out! [13.22]"
¶499: Facilitator
¶500:  You would have walked out of the cinema would you, if you’d [watched] it in a cinema, do you think? [13.22]"
¶501: FG_03_NE_05
¶502:  It just annoyed me how badly I was being manipulated. [13.27]"
¶503: Facilitator
¶504:  Yeah. Fascinating. [13.29]"
¶505: FG_03_NE_04
¶506:  Do you think it was manipulative? I mean, I don’t know whether you were supposed to find the father creepy or not, because I thought you were and that was just inappropriate and it was awful. [13.41]"
¶507: FG_03_NE_05
¶508:  The whole thing was rubbish! [13.44]"
¶509: FG_03_NE_06
¶510:  There was a little bit of me that did find the dad creepy but it was so complex, it made me think about my own coming out, I hate that term, but he wasn’t just creepy, it’s like [inaudible], I found anyway. [14.09]"
¶511: Facilitator
¶512:  FG_03_NE_01, did you think that? [14.11]"
¶513: FG_03_NE_01
¶514:  Yeah, I don’t know. I enjoyed all of those long takes on each section. I felt it was necessary because I’ve seen the film but I think I fell asleep all over until at the end, this conversation he was having with the father and I was just like, oh my god! Because where I’m from in Lithuania it’s a big no, no one talks about this, homosexual relationships are really – my family for example, it’s embarrassing for them to have someone like this in the family. This is aspirational, this conversation, because when I had to tell my father he was like, well don’t tell your mother because I don’t want her to know, I don’t want her to get all of that shit from other people, so it was like trying to protect her. For me listening to this I was just like, oh I wish my father was like this with me, talking about stuff in such a philosophical way and understanding what I’m going through and celebrating my relationship, never mind the sex or gender, you know, so it got me. Yeah, I felt really touched and it was really beautiful for me, the scene, even though at the beginning the father, the way he was talking and all was irritating me because he was laughing, he was irritating through the whole film because he was so posh, but I just felt that that conversation between them and stuff, yeah. [15.57] "
¶515: Facilitator
¶516:  You’ve mentioned the length of the scenes, it’s almost as though you were invited just to listen to that conversation. You forgot those feelings you had about the dad and you focused instead on the intimacy of the moment and the intimacy of the emotional exchange? And then that opened up contemplation for yourself and it was a more emotional connection then, beyond the superficial stuff? [16.27]"
¶517: FG_03_NE_01
¶518:  Yeah, yeah, it was. [16.29]"
¶519: Facilitator
¶520:  What about the opening scene at the train station, did that work for you on any level? [16.37]"
¶521: FG_03_NE_01
¶522:  You see, what I found really irritating again, the guy, I know it’s his first love and stuff, the way that all that, not looking in the eyes, looking so fragile, all of that. Too much over the top bodily language, I just wanted him, it felt a bit superficial for me, too much. But I guess, when the girl said that she wants to stay friends, she thought probably that he was upset about her, not knowing what’s happening there, and I really enjoyed the camera movement from bottom to top, when they [hold], I just felt like, whoa, this whole way, did anyone notice? [17.26]"
¶523: Facilitator
¶524:  Like FG_03_NE_02 was saying about these moments of the camera seeming to speak to the character’s subjectivities a little bit, the way they were experiencing those moments, responding to their feelings. [17.39]"
¶525: FG_03_NE_02
¶526:  I think also, with the wordless scene at the train station, you remember emotion more than you do the words people say, which I think is a common thing throughout that whole movie, all the times when the music takes over and things, it’s announcing itself that it is a film, it’s not afraid of being a film. This is a metaphor, this is not real life, there’s a few times it does that which I think is quite unique. [18.11]"
¶527: FG_03_NE_05
¶528:  I was planning to see this film. I’m not now! [18.15]"
¶529: Facilitator
¶530:  See, we’re providing you with a service here! [inaudible], a biscuit, concrete film recommendations. Right. 
¶531: Dark River
¶532: Facilitator
¶533: Well, we’ve got one more clip. This is called ‘Dark River’, it’s directed by Clio Barnard, it’s her third feature, she did a film called ‘The Selfish Giant’ which is probably the one that people know her most for, she did an amazing film called ‘The Arbour’. ‘Dark River’s’ different for her because she normally uses non-professional actors but here she uses quite well-known actors, including one from my own city, Sean Bean, so don’t be surprised when his face emerges. Basically it’s about a young farmer, she finds out that her father’s passed away, she’s working as a sheep-shearer, and she decides to come back to the farm that her father’s left her. So this is right at the start of the film, we’re not dropping into this, it’s right at the start. We’re going to watch the first sort of nine minutes of the film, it’s basically Alice, the farmer coming back home and dealing with the situation and the journey back to the farm is evoking a particular set of memories for her. "
¶534: Facilitator
¶535:  I might ask you to start this time FG_03_NE_02, if that’s all right? What did you get out of that one? [00.12]"
¶536: FG_03_NE_02
¶537:  I don’t know if this is intentional but all the clips seem to be about confronting something. [00.21]"
¶538: Facilitator
¶539:  It’s probably some secretive thing inside me, there was no intention to thematically link them but it’s interesting you say that, I’ll have a think about that. [00.29]"
¶540: FG_03_NE_02
¶541:  This one, right from the beginning obviously, confronting the grief and the ghosts of the past, which I thought was quite interesting. It’s quite a slow start. [00.44]"
¶542: Facilitator
¶543:  That’s a real dominant idea that came through then? How was that evoked? How did Barnard do that, do you think? [00.50]"
¶544: FG_03_NE_02
¶545:  Obviously with the ghost of Sean Bean and with the sounds of him in her room. [00.58]"
¶546: Facilitator
¶547:  It worked at a sensory level? [01.00]"
¶548: FG_03_NE_02
¶549:  Yeah, a lot of the sound. Obviously his physical presence but after we’d seen him once it was just the sound of his breathing and her as a child or what I assume was her as a child. So I thought it was quite an unusual way of portraying it, through the sound, which I haven’t quite seen before. [01.24]"
¶550: Facilitator
¶551:  Does that come back to what you were saying in the previous clip about memory perhaps? [01.27]"
¶552: FG_03_NE_02
¶553:  Yeah, like I said, I think films aren’t real, stories aren’t real, so to put that sort of quite abstract, surreal concept of dreams and memory into a physical form through film and art is something I think good directors do, and I think that was a good start, strong. I’m definitely going to seek that film out. [01.58]"
¶554: Facilitator
¶555:  What other elements for you, in terms of significance, the landscapes for example, were quite prominent? [02.06]"
¶556: FG_03_NE_02
¶557:  The location, yeah, I think they’ve been quite prominent in all the films as well, it’s sort of a projection of the character as well, the characters are very aware of where they’re placing themselves, so Daniel Blake had to be in the Job Centre and she was looking for freedom in the other one, so she had to go back home, home was calling her back with the sounds, quite literally. [02.35]"
¶558: Facilitator
¶559:  There’s that affirmation of home, of those landscapes, of being a kind of reflection of where she was, both geographically but also emotionally? [02.45]"
¶560: FG_03_NE_02
¶561:  Mm-hm. [02.47]"
¶562: Facilitator
¶563:  So again, it’s asking us to read the landscape as well as just believe in it, I suppose? [02.51]"
¶564: FG_03_NE_02
¶565:  Yeah, believe, that’s a good word for it, yeah. [02.56]"
¶566: Facilitator
¶567:  Thank you. What about you, FG_03_NE_05? [02.58]"
¶568: FG_03_NE_05
¶569:  Well, I liked this film! I liked the way it made me think, although what the thoughts were weren’t particularly pleasant. The initial scenes for me were screaming sex abuse, child abuse, and that’s always a difficult subject. But the invoking of the touch from a colleague, him coming into her room, the breathing of him when she was laying in the bed and the uncomfortableness of that on her feel. It used all the senses, that film did. It sort of gave you a visual, it gave you the smell, the sounds, it just invoked all the, and I liked that because it makes you think in many different ways. I would go and watch that film, even though the subject matter, for me, was heading in that direction. I don’t know if it does, I’ve not seen that film, but that’s where it was aiming and that would have been uncomfortable for me. But I would watch that film. [04.06]"
¶570: Facilitator
¶571:  So the kind of textured approach to this invocation and experience of this very difficult subject matter but the fact that it was dealing with it in a more experiential fashion made it…? [04.19]"
¶572: FG_03_NE_05
¶573:  It was using all the senses and, for different people, different senses are more important, and I think it was hitting everybody’s ability to like that film, even though the subject matter might not be that good. And I like the way she, it is a she isn’t it, who directed it..? [04.38]"
¶574: Facilitator
¶575:  Yep. [04.40]"
¶576: FG_03_NE_05
¶577:  …used that and brought people in. You wanted to know more. [04.51]"
¶578: Facilitator
¶579:  Yeah. It’s interesting about what you were saying, there’s that visual sense I suppose of the landscapes, the photographs, they are all there, what she hears… [05.03]"
¶580: FG_03_NE_05
¶581:  Yeah, there’s also the tactile, the feeling of the cloth, the getting into bed, the sounds was all there, it felt as if he was breathing on her back, so there’s a tactile sense of that. The way that she opened the fence, the door. [05.19]"
¶582: Facilitator
¶583:  The sound of the door? [05.20]"
¶584: FG_03_NE_05
¶585:  Yeah, and then the piece of rope, it evoked sensations. [05.24]"
¶586: Facilitator
¶587:  So the film’s foregrounding all of those processes, because they’re not necessarily driving plot…? [05.33]"
¶588: FG_03_NE_05
¶589:  But they build it up, it’s like layers. [05.33]"
¶590: Facilitator
¶591:  It creates a kind of multidimensional, yeah. Thank you. How about you, FG_03_NE_06? [05.43]"
¶592: FG_03_NE_06
¶593:  Yeah, my initial thought when he came into the room, I got a sense that there was some abuse there, which was uncomfortable. It didn’t do a lot for me actually, the film, but it was nice to see the shots of the landscape and nice to hear PJ Harvey, I was trying to work out whether it was her. [06.15]"
¶594: Facilitator
¶595:  It was, yeah, she was commissioned for the film. [06.16]"
¶596: FG_03_NE_06
¶597:  It was nice to hear her [06.18]"
¶598: Facilitator
¶599:  The landscape, was it nice because it’s a landscape you don’t normally see or because of the way it was shot? [06.26]"
¶600: FG_03_NE_06
¶601:  For example, her one character and big, wide shots of landscapes, almost like she’s getting lost in the landscape, as part of the landscape. I liked the colours, I just noticed the costume at the beginning and those nice views of the greens and [inaudible]. [06.53]"
¶602: Facilitator
¶603:  Yeah, but I suppose we’re allowed to enjoy that because of the nature of the camera dwelling on those shots? [06.57]"
¶604: FG_03_NE_06
¶605:  Yeah it is nice, it contrasted with the other clips a bit, it was like long, slow-moving. I would watch it, I would, because I like that type of thing. [07.09]"
¶606: Facilitator
¶607:  Okay, thank you. How about you, FG_03_NE_01? [07.12]"
¶608: FG_03_NE_01
¶609:  I guess I didn’t get that it was something abusive, but now it makes sense. But, I don’t know, her child’s noises, photos, I just felt it was a bit, I’m trying to remember the word, I don’t know. I wouldn’t have watched it, I just found it a bit too obvious, everything was just so obvious. Her dad died. I don’t know. I really enjoyed the scenery but I didn’t find it interesting. [08.07]"
¶610: Facilitator
¶611:  There’s something about this pleasure in the landscape, that’s not enough? [08.11]"
¶612: FG_03_NE_01
¶613:  No. the story, I don’t know, where was it going? Is she going to a funeral, I mean, now she’s going to prepare probably for the funeral. I don’t know whatever, but I’m not really hooked. [08.22]"
¶614: Facilitator
¶615:  Yeah, okay, that’s interesting. How about you, FG_03_NE_04? [08.26]"
¶616: FG_03_NE_04
¶617:  I avoided the film because I thought it was going to be miserable, even though I like the director and her previous work and Ruth Wilson as well’s great but I just didn’t want to sit through misery. [08.44]"
¶618: Facilitator
¶619:  Mm, nothing you’ve seen there is…? [08.45]"
¶620: FG_03_NE_04
¶621:  Oh god no, it starts right early on, basically. But I found the landscapes, I got a sense of isolation and desolation, when she arrives at the farm, the barbed wire and it’s empty, she has to go looking for people. [09.02]"
¶622: Facilitator
¶623:  There’s a harshness? [09.03]"
¶624: FG_03_NE_04
¶625:  Yeah. You get the sense that the family’s broken up, don’t you, looking at the things on the dresser and it looks like a prayer card for the death of the mother or something. [09.18]"
¶626: Facilitator
¶627:  Yeah, it’s that thing about, don’t want to go there, it’s too emotionally laborious? [09.20]"
¶628: FG_03_NE_04
¶629:  I don’t want to sit and watch two hours of misery, especially on a farm. [09.28]"
¶630: Facilitator
¶631:  With Barnard though, you’d seen other work. Both of those films are incredibly tough, aren’t they? [09.34]"
¶632: FG_03_NE_04
¶633:  Yeah, that’s true, yeah. [09.37]"
¶634: Facilitator
¶635:  But this one in particular? [09.38]"
¶636: FG_03_NE_04
¶637:  And maybe it’s just rural misery that I don’t like. [09.44]"
¶638: Facilitator
¶639:  Yeah, yeah. It does announce that, I think, in a very clear way, didn’t it? [09.48]"
¶640: FG_03_NE_04
¶641:  Yeah, but I think the family situation as well, I just didn’t want to see a film about abuse. [09.56]"
¶642: Facilitator
¶643:  Yeah. I think it is a particularly difficult subject matter, all her other films have touched upon it but in this film she got funding from The Wellcome Trust actually to look at trauma, to explore how cinema could represent it, so that was interesting what you said about sound because that was one of the things that she looked at. How about you FG_03_NE_03, what did you get from it? [10.16]"
¶644: FG_03_NE_03
¶645:  I didn’t pick up that it was about abuse. I was struggling when you first turned it off I thought, what am I going to say about that? I didn’t really know. I don’t really know what to say. The only thing I sort of thought about was when she was arriving at the farm and she was clearly just stopped and stood, it was like she was half-smiling and I was thinking, your dad’s just died. It was as if like she was looking around and half-smiling as if like, this is all mine. I was thinking, this is all yours because your dad died. She was smiling at that. That’s the only thing I kind of thought was a bit odd. [11.00]"
¶646: Facilitator
¶647:  Does that make sense now that we’ve said that she had a very difficult relationship with her dad, so the farm means something? [11.07]"
¶648: FG_03_NE_03
¶649:  Yeah, it does now, yeah. [11.10]"
¶650: Facilitator
¶651:  But the film didn’t do enough to communicate that to you, or didn’t give you enough to go on? [11.15]"
¶652: FG_03_NE_03
¶653:  No. [11.18]"
¶654: Facilitator
¶655:  Well, we’ve watched four tonight, so it is quite exhausting, to be honest! [11.21]"
¶656: FG_03_NE_03
¶657:  But I think I would, at the beginning I was thinking, oh I don’t know, but then I saw her and I like Ruth Wilson and I think I would probably look it up now, just to see what happens next. [11.33]"
¶658: Facilitator
¶659:  Because of her? Do you think she’s a particularly gifted actress? [11.36]"
¶660: FG_03_NE_03
¶661:  Yeah, I do, yeah. [11.38]"
¶662: Facilitator
¶663:  What is it you’ve seen her in? [11.39]"
¶664: FG_03_NE_03
¶665:  ‘The Affair’ and there was something else as well she was in after that, but I’ve forgotten. [11.48]"
¶666: Facilitator
¶667:  Were you thinking about Ruth Wilson when you were seeing those close shots of her, or really thinking about that character’s situation? [11.54]"
¶668: FG_03_NE_03
¶669:  I was thinking of Alison in ‘The Affair’, I was thinking, oh what’s Alison doing there! [12.01]"
¶670: Facilitator
¶671:  Right, okay, you’re bringing that sense of her in another role? [12.05]"
¶672: FG_03_NE_03
¶673:  Yeah. [12.06]"
¶674: Facilitator
¶675:  We’ve talked a lot tonight about a situation being realistic or…? [12.11]"
¶676: FG_03_NE_03
¶677:  And I was thinking about her accent, because the accent was a British one, as opposed to an American one, and I didn’t realise she was actually a British actress. There wasn’t much to concentrate on in the film, to be fair, apart from at the very beginning there was no dialogue, so I was watching the picture but I was thinking these things, about her accent and… [12.35]"
¶678: Facilitator
¶679:  Because you’ve seen her before, because you can’t get away from that? [12.36]"
¶680: FG_03_NE_03
¶681:  Yeah, and how clever it is of her to do accents and, you know, that sort of thing. But I was still watching it, as I say, I will go and look it up. I don’t know whether it’s the sort of film I’d get to the end of but I want to see how it happens when she goes in the house. [12.52]"
¶682: Facilitator
¶683:  I suppose, yeah. [12.53]"
¶684: FG_03_NE_03
¶685:  The bit you put it off at I was like, well who’s there? [12.57]"
¶686: Facilitator
¶687:  That’s because I was thinking, you’ve got these vouchers now, you can go and spend them. Right well, we’ll going to have to finish there because it’s two minutes past and I don’t want to keep you any longer. But I just want to say, that was brilliant, that was such a rich range of responses. I hope you’ve enjoyed it as well, I hope you got something out of listening to each other as well. I find it fascinating how you were kind of constructing your interpretations together, even though I was asking you individually, it was sort of coming together as well. It was just great to hear so many unique takes on the films. I’d say this is the most divergent actually of any of the groups we’ve done so far, in terms of disagreement or people having very different views of films, so that’s great. Thanks so much for giving up your time and I hope the chat, the Amazon voucher, the biscuits, it’s all come together and made it worthwhile. Enjoy the rest of your evening and please do keep in touch and keep an eye on the website. We’ll be disseminating the work that we’ve done tonight in particular ways, so keep an eye out for that. Thanks so much everyone, really appreciate it. Thank you. "

