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¶1: FG_01_SW
¶2: Introduction
¶3: Facilitator
¶4:  The first thing to say is when each of us is speaking, just for the purposes of the recorder, if we try not to talk over each other so we don’t lose one person’s voice over another. I’ll facilitate and if you start having an argument that’ll be great, I’ll just have to calm you all down! The first thing I want to do, just as a bit of a conversation starter, is just ask you each individually if you wouldn’t mind reflecting on your own experience day-to-day or week-to-week of where you go to the cinema, what particular films you like to watch, just as a starter. Secondly, attached to that, what do you understand non-mainstream cinema to be? Have you got any experience of it? There’s no right or wrong answer to that, it’s just to gain a sense of your experience of the films. Can we start with you. [01.04]"
¶5: FG_01_SW_04
¶6:  I have been to the Watershed in Bristol to see a few way-out films about artists and various things, it was quite interesting. Other than that I don’t go to the cinema a great deal."
¶7: Facilitator
¶8:  What are the main reasons for not going a great deal? [1.17]"
¶9: FG_01_SW_04
¶10:  Nothing that particularly attracts my attention, I think. If it was something that I thought was really worthwhile I’d go."
¶11: Facilitator
¶12:  Excellent. So it’s the films themselves that attract you to the cinema? [1.27]"
¶13: FG_01_SW_04
¶14:  Yes, and the artists in them."
¶15: Facilitator
¶16:  Okay, so particular kind of artists’ films? [1.31]"
¶17: FG_01_SW_04
¶18:  Yes."
¶19: Facilitator
¶20:  Excellent, thank you. [1.32]"
¶21: FG_01_SW_02
¶22:  I’m going to give almost exactly the same answer actually. The Watershed in Bristol is my only experience of other types of film, I’ve done that a couple of times, not recently. I go to the cinema pretty rarely, it’s got to be a really special film. I have recently with the ‘Mama Mia’, been more than once. Fantastic! If there were more things like that I would be there every week!"
¶23: Facilitator
¶24:  How did you hear about that film? [1.58]"
¶25: FG_01_SW_02
¶26:  Crikey um… it would have been via Vue because I’m a Vue member so it would have been emailed to me. That’s how I booked it to go and see and then I went again last Saturday with my husband!"
¶27: Facilitator
¶28:  Was it a singalong one? [2.15]"
¶29: FG_01_SW_02
¶30:  Yeah, well it’s all the Abba music and stuff and it’s just fabulous entertainment. I’d go again next week and the week after! So that sort of thing. "
¶31: Facilitator
¶32:  Okay. [2.25]"
¶33: FG_01_SW_01
¶34:  I’ve probably been to the cinema two or three times a year, predominantly action films but the last film I went to watch was ‘Mama Mia’, very good, came along with it and yeah, it was fun, a good fun film. In terms of alternative films, not massive experience. Never gone to the cinema to watch an alternative film or non-mainstream film if you like so my experience would be limited to those that have been on BBC One iPlayer, there’s a few things on that that come up every now on that, slightly different one of them I guess. Yes, that’s it really. "
¶35: Facilitator
¶36:  What kind of action films do you like, FG_01_SW_01? [3.00]"
¶37: FG_01_SW_01
¶38:  Really, I’m narrowing it right, down, ‘James Bond’ is probably my number one film and then the ‘Jason Bourne’ series all of those, that kind of film really. I’m not into ‘Mission Impossible’, I don’t know why, that’s probably to do with Tom Cruise I guess."
¶39: Facilitator
¶40:  He’s a divisive figure, isn’t he? [3.18]"
¶41: FG_01_SW_01
¶42:  Yeah. But that kind of film. It’s either action films or comedies really."
¶43: Facilitator
¶44:  Thank you. [3.24]"
¶45: FG_01_SW_05
¶46:  I am anything that’s a romantic comedy, anything that’s a straightforward comedy, I also like historical films, things that are based on factual things from history. I used to spend a lot of time in the cinema but I don’t so much any more, purely because it’s so expensive to go. I have been streaming a lot more things into Netflix, iPlayer, I watch quite a lot of British films, films that are made in the UK. In terms of alternative films, I don’t really watch them, I find them quite difficult to get into."
¶47: Facilitator
¶48:  What is it about British films that attracts you to them? [4.14]"
¶49: FG_01_SW_05
¶50:  It’s often if it’s got well-known British actors in it."
¶51: Facilitator
¶52:  Okay, right. What kinds of actors, any particular ones you like? [4.22]"
¶53: FG_01_SW_05
¶54:  Yeah, people like Bill Nighy, that sort of film."
¶55: Facilitator
¶56:  Okay. Yourself? [4.32]"
¶57: FG_01_SW_03
¶58:  I go to the cinema quite regularly. I do go to see more mainstream films, I’ve a daughter who’s an actress so she takes me along to things at the Watershed and a little cinema at Wotton-under-Edge who often have non-mainstream films."
¶59: Facilitator
¶60:  Is it the case that your daughter will say, you’ll like this Mum, let’s go and watch this one? [4.54]"
¶61: FG_01_SW_03
¶62:  Yeah."
¶63: Facilitator
¶64:  So you trust her judgment? [4.56]"
¶65: FG_01_SW_03
¶66:  Yeah, she more or less tells me what it’s about and if I fancy going with her then we go."
¶67: Facilitator
¶68:  What’s your favourite thing you’ve seen at the Watershed recently? [5.04]"
¶69: FG_01_SW_03
¶70:  Gosh, I can’t think now. It was before Christmas we went. No, I can’t think what it was called. Sorry."
¶71: Facilitator
¶72:  That’s okay, that’s fine. I put you on the spot! 
¶73: I, Daniel Blake
¶74: Facilitator
¶75: The first thing we’re going to look at is a film that was shown probably in places like the Watershed but it also was shown probably in places like the Vue as well a little bit. It’s a British film by a director called Ken Loach, who you might have heard of. It was two years ago, it’s probably one of his most famous films alongside a film called ‘Kes’ which some of you might be familiar with, which he did way back in 1969. It’s called ‘I, Daniel Blake’. Has anyone heard of it? All right, it’s about a chap who used to be a carpenter and he has a heart attack and it means that he is signed off work and he goes onto benefits and he has to negotiate the benefits system and he finds it quite difficult to do so. Along the way he meets someone else who’s doing the same thing, trying to negotiate the benefits system, a young single mother called Katie who’s moved up to where he lives, which is Newcastle. He tries to help her out as well. So it’s a film which explores his story as he goes through this particular system. We’re going to watch about a ten-minute clip, it’s quite early on in the film. I will just fire it up. Hopefully the technology will work for us. Right, there we go, okay that’s good."
¶76: "
¶77: [Clip from ‘I, Daniel Blake’, 06.54-17.19]"
¶78: Facilitator
¶79:  So, as I said to you at the start, I’m really just interested in anything at all that you took from that and if it was just you’re nonplussed, that’s absolutely fine, we’ll just unpick that a little bit. Would anyone like to start? [17.48]"
¶80: FG_01_SW_04
¶81:  Deeply depressing."
¶82: Facilitator
¶83:  Really? Okay. Do you want to say a little bit about why? [17.52]"
¶84: FG_01_SW_04
¶85:  It reminded me of ‘Cathy Come Home’, the same sort of depression and it’s a dark film."
¶86: Facilitator
¶87:  It’s the same filmmaker actually. [18.07]"
¶88: FG_01_SW_04
¶89:  Yes. Also, the sound quality is difficult to follow, the dialogue."
¶90: Facilitator
¶91:  Do you think that was on purpose and, if so, why? [18.17]"
¶92: FG_01_SW_04
¶93:  I don’t know. Because you struggled to hear what they’re saying to each other."
¶94: Facilitator
¶95:  Is that perhaps to do with a technique that they’re deploying? [18.26]"
¶96: FG_01_SW_04
¶97:  Maybe, maybe yes."
¶98: Facilitator
¶99:  But it’s just something that you would tend not to feel like you’d want to be depressed in the cinema? [18.36]"
¶100: FG_01_SW_04
¶101:  No, I wouldn’t go to watch a film like that where I’d come out depressed. I like to come out feeling elated or excited of having something that I really enjoyed."
¶102: Facilitator
¶103:  Yeah. Was there anything at all as you were watching it that you felt familiar? Not necessarily in the subject matter but just how they were speaking to each other or settings? [18.55]"
¶104: FG_01_SW_04
¶105:  Oh yes, yes, I’m sure that is real life for a lot of people."
¶106: Facilitator
¶107:  Was there anything that occurred to you about the kind of visual style, we’ve talked about the sound, but anything about the style at all? [19.09]"
¶108: FG_01_SW_04
¶109:  It tends to be dark, in colour and everything, so that there’s not a lot of brightness to the screen, but it isn’t a bright subject and that’s probably why he’s chosen to light it that way."
¶110: Facilitator
¶111:  It’s natural lighting? [19.24]"
¶112: FG_01_SW_04
¶113:  Mm."
¶114: Facilitator
¶115:  So I suppose when we’re shooting an action film we need to be lighting up the stars’ faces and the set, but here it’s more realistic? [19.33]"
¶116: FG_01_SW_04
¶117:  Yeah."
¶118: Facilitator
¶119:  Okay, excellent. Thank you very much. [19.37]"
¶120: FG_01_SW_02
¶121:  I felt some compassion because of what the subject matter was and what was going on because that does happen such a lot, and also the way that they were treated. I don’t know how true that is that they would be treated like that but they certainly weren’t kicking off, neither of them you would class as really kicking off when they were in the Job Centre, it was just nobody would listen to them, so I felt compassion for how they were being treated. I had a friend go through similar experiences who was in a hostel and various things so that made me think, I wonder how much of that she went through at the time? It made me think, maybe she was going through when I was having to pay for her shopping and bits and pieces and money kept being sort of guaranteed by the ex-partner and so on and never arrived and she’d go to the cashpoint and the back account was still empty and I’d say, that’s fine, I’m paying for the shopping. But a lot of people don’t have somebody there to do that. And, like my mum [FG_01_SW_04] just said, the whole thing was very drab, the way it was filmed, it was just dark and drab because it was quite miserable what they were going through."
¶122: Facilitator
¶123:  Your mum mentioned the lighting that had an effect, what was it for you? [21.05]"
¶124: FG_01_SW_02
¶125:  It was the lighting and also the flat that she was in, it was obviously quite bare but it would be, plus she’d only just moved in and obviously didn’t have any money, but the way there was rubbish in the garden and bits and pieces like that would be the situation that she probably would be in. And the dog as well. The dog obviously was not fed or was looking for somebody to feed it or care for it, the whole thing was quite depressing."
¶126: Facilitator
¶127:  There’s something about the image actually telling a story? [21.38]"
¶128: FG_01_SW_02
¶129:  Yes."
¶130: Facilitator
¶131:  Without the dialogue almost? [21.41]"
¶132: FG_01_SW_02
¶133:  Yeah, definitely."
¶134: Facilitator
¶135:  So there’s quite a visual story being told here? [21.43]"
¶136: FG_01_SW_02
¶137:  Yes."
¶138: Facilitator
¶139:  You also talked about the way it unlocked a compassion dimension and that got you thinking about something that had happened in your own life to a friend, it got you thinking about your friend as well? [21.56]"
¶140: FG_01_SW_02
¶141:  Yeah."
¶142: Facilitator
¶143:  Yeah, fascinating. [21.57]"
¶144: FG_01_SW_02
¶145:  Yes, maybe what she was going through at the time."
¶146: Facilitator
¶147:  Thank you. Yourself, FG_01_SW_01? [22.02]"
¶148: FG_01_SW_01
¶149:  Well it was certainly gritty, wasn’t it? And you do feel compassion for the characters involved and I agree that the sound and the lighting were all very muted, I guess it just brings it down to that sort of down to earth, down to like a gritty level. And the dog, three legs, scavenging, it just piles on the, what some people are going through. You know it goes on but you’re not always exposed to whatever and it’s very depressing, so it’s not something you would want to go and watch. Most things you want to watch and come out upbeat or feel good about it and that’s certainly not going to achieve that but it does make you think about what less fortunate people are going through, which I guess is what the whole aim of the film would be really."
¶150: Facilitator
¶151:  So it puts you in their shoes, in a way? [23.00]"
¶152: FG_01_SW_01
¶153:  It does, yeah."
¶154: Facilitator
¶155:  You used the word gritty a couple of times, I just wanted to unpick that a bit. What do you mean by gritty? What does gritty look like? [23.11]"
¶156: FG_01_SW_01
¶157:  To me, I think it’s dark, it’s gloomy, it’s down to the lower, it is real life but it’s life that less fortunate people are living I guess really, compared to the Hollywood blockbusters when you do get them all in flash cars, all have got big mansions and stuff, you know, it’s completely the other end of the spectrum."
¶158: Facilitator
¶159:  There’s a very clear difference between this and a Hollywood film? [23.51]"
¶160: FG_01_SW_01
¶161:  Definitely."
¶162: Facilitator
¶163:  Was there anything else that you noticed about the style of it that felt different? [23.54]"
¶164: FG_01_SW_01
¶165:  It was a slower pace in terms of they were taking time to build the characters, they were walking back to the flat whereas it wasn’t cutting from one scene to the next, it was slowly setting the scene I guess. With the child running round the car park with the trolley and stuff you could see that he was a hyper sort of character and she was at her wits’ end type of thing if he was in a flat all the time, so it just builds the characters really."
¶166: Facilitator
¶167:  That’s really interesting. You’re saying that there’s more time for character development? [24.35]"
¶168: FG_01_SW_01
¶169:  Yes, yes."
¶170: Facilitator
¶171:  And that comes out of this suggestion that the camera was lingering on the details? [24.40]"
¶172: FG_01_SW_01
¶173:  Yes, I think so, yes."
¶174: Facilitator
¶175:  Everyday details that maybe a Hollywood film wouldn’t… [24.44]"
¶176: FG_01_SW_01
¶177:  Yeah, like I said, the litter in the garden, the three-legged dog, the fact that the cistern was leaking. You wouldn’t get that in a mainstream movie, that’s always sort of glossed over, isn’t it, they’re all doing very well thank you very much kind of thing. "
¶178: Facilitator
¶179:  Fascinating, thank you. This is great. Yourself? [25.05]"
¶180: FG_01_SW_05
¶181:  I found it quite hard going but I find that kind of film hard going, that sort of almost real-life conversation in film, I find it quite hard going because I find that you can’t invest in the characters."
¶182: Facilitator
¶183:  Why is that? [25.18]"
¶184: FG_01_SW_05
¶185:  I find it quite closed and quite difficult then to follow the story and plot and, when I watch a film I like to, you know, you like to be able to almost make a connection with a character whereas, in these types of films, I find it very difficult to do that."
¶186: Facilitator
¶187:  Where does that connection come from, do you think? [25.39]"
¶188: FG_01_SW_05
¶189:  I suppose if you look at the big Hollywood films I think they develop the characters much faster so it’s quicker for you, whereas these types of films are much slower and you really have to pay attention and you really have to watch what’s going on. If I go and watch a film I just want to be able to watch a film and not really have to think about too much."
¶190: Facilitator
¶191:  So, for you, this kind of film is asking you to do a lot? [26.12]"
¶192: FG_01_SW_05
¶193:  Yeah."
¶194: Facilitator
¶195:  Yeah. Was there anything particularly, in that clip, that you could pinpoint and say, that was doing that, it was heavy going? [26.22]"
¶196: FG_01_SW_05
¶197:  Yes, the dialogue really is quite heavy going. It’s almost like you’re having a conversation so you’re really having to almost focus on that, it’s not fast enough."
¶198: Facilitator
¶199:  Right. It’s like a real conversation? [26.36]"
¶200: FG_01_SW_05
¶201:  Yeah."
¶202: Facilitator
¶203:  Right. So that’s realistic, do you think? [26.40]"
¶204: FG_01_SW_05
¶205:  Yes."
¶206: Facilitator
¶207:  Okay. So for you, realism is a kind of barrier to identification, is that fair to say? [26.46]"
¶208: FG_01_SW_05
¶209:  Yeah, in films definitely."
¶210: Facilitator
¶211:  Right, that’s really interesting. Thank you very much. Yourself? [26.53]"
¶212: FG_01_SW_03
¶213:  It is the kind of film I would go and see."
¶214: Facilitator
¶215:  Right. [26.55]"
¶216: FG_01_SW_03
¶217:  It is the realism of the film that appeals to me."
¶218: Facilitator
¶219:  Do you want to say a bit more about that? [26.59]"
¶220: FG_01_SW_03
¶221:  It is the gritty, the darkness, the fact that it is people at the bottom end, the rung of the ladder that appeals to me. Unlike FG_01_SW_05, I do get into the characters quite quickly."
¶222: Facilitator
¶223:  What is it about those themes and this style that’s appealing to you? [27.24]"
¶224: FG_01_SW_03
¶225:  I don’t know, I think it’s just because that is the sort of thing that’s actually happening in real life and I feel a connection to that, rather than the sort of glitzy Hollywood movie that’s all flash and everybody’s nice to each other. I think it’s the real life of it that appeals to me."
¶226: Facilitator
¶227:  Could you pinpoint anything particularly, in the clip, that was evocative of that, that really brought home that idea of real life? [27.56]"
¶228: FG_01_SW_03
¶229:  I think that, even though she’s at rock bottom and he’s at rock bottom as well, they still make a connection and he still finds it within himself to reach out to her and try and help. I think that probably does happen quite a lot in real life."
¶230: Facilitator
¶231:  Do you think that’s quite emotive, the way that it seemed to capture quite authentically that performing of that relationship? [28.18]"
¶232: FG_01_SW_03
¶233:  Yeah, mm."
¶234: Facilitator
¶235:  Great, thank you very much. Just a question for all of you about the way that the film, or perhaps didn’t, evoked a sense of place, just thinking about the location, a few of you have mentioned it. These sorts of places, it’s set in Newcastle, you may not have been to Newcastle, but does this feeling of location, does it feel familiar to you? [28.45]"
¶236: FG_01_SW_04
¶237:  It reminds me of the East End years and years and years ago. Not now but years ago."
¶238: Facilitator
¶239:  East End of London? [28.53]"
¶240: FG_01_SW_04
¶241:  Yes."
¶242: Facilitator
¶243:  How so, what are the connections? [28.58]"
¶244: FG_01_SW_04
¶245:  I used to live there, on the edge of the East End, and you’d come into contact with a lot of people who were in that situation. It does remind me of that."
¶246: Facilitator
¶247:  The relationship between the place and the type of people? That's very interesting. [29.13]"
¶248: FG_01_SW_02
¶249:  The only time I’ve really come across it was when I was a student in Bristol and you do see more places like that. When I used to go to parties and things, some of the other students could be maybe staying in places like that and, obviously students are quite messy, so there usually was situations like that! [laughs] And also, because you’re renting places, often things don’t work and you often haven’t got money for the meter and so on."
¶250: Facilitator
¶251:  I suppose in some films we find everything is all there already, it’s all glitzy and you don’t think about the reality of their living situation, do we? [29.52]"
¶252: FG_01_SW_02
¶253:  No."
¶254: FG_01_SW_01
¶255:  It kind of reminded me, I can’t remember the name of the film, the Michael Caine film when he goes up north."
¶256: Facilitator
¶257:  ‘Get Carter’. [30.03]"
¶258: FG_01_SW_01
¶259:  ‘Get Carter’."
¶260: Facilitator
¶261:  Set in Newcastle. [30.04]"
¶262: FG_01_SW_01
¶263:  Set in Newcastle and it just, yeah, just really reminded me of that film, the whole sort of ambiance of the sound and the filming style I guess and the place itself."
¶264: Facilitator
¶265:  So there’s a relationship between the style and the place? [30.22]"
¶266: FG_01_SW_01
¶267:  Yeah, I think so."
¶268: Facilitator
¶269:  The north tends to be shown in a particular way? [30.25]"
¶270: FG_01_SW_01
¶271:  Yeah, yeah yeah. I lived in Bradford for a year but other than that I’ve had very little exposure to the north of England so yeah."
¶272: Facilitator
¶273:  That’s interesting, so film offers that exposure? [30.37]"
¶274: FG_01_SW_01
¶275:  Yeah it does, it does, yeah."
¶276: FG_01_SW_05
¶277:  It reminded me of where I lived when I was at university. I was at university in Swansea so a similar sort of community it would have been to Newcastle, and it did remind me of what is now the student part of Swansea, the buildings and the colour and everything, it is a bit like what I lived in."
¶278: Facilitator
¶279:  Can I ask, when you were watching it, did you think of Swansea? Or is it my prompting that’s…? [31.10]"
¶280: FG_01_SW_05
¶281:  Yeah, listening to people it’s sort of prompting me, yeah. We did have water running down the walls and the bath didn’t work for four months but that’s beside the point but yeah, that sort of thing, and the landlord not doing anything. That is what we lived in, and we were students."
¶282: Facilitator
¶283:  Okay, thank you. [31.30]"
¶284: FG_01_SW_03
¶285:  I’ve never been to Newcastle but I think the film does kind of give you an idea of what Newcastle can be like, quite dark, quite poor, a lot of unemployment, so it gives you that idea of what life is like in Newcastle."
¶286: Facilitator
¶287:  So it’s not like it’s set anywhere, it’s set in Newcastle and that comes through, that specificity? [31.56]"
¶288: FG_01_SW_03
¶289:  Yeah."
¶290: Facilitator
¶291:  That’s important I think, brilliant. Thank you very much, this is really good.  We’re going to watch one more and then have a chat and then we’ll have a cup of tea, I’ll give you all a voucher then hopefully we’ll get to two more. 
¶292: Things to come
¶293: Facilitator
¶294: The second film is a French film. It’s directed by a young French female filmmaker called Mia Hansen-Løve, it came out the same year as ‘I, Daniel Blake’, it’s quite different. It stars a French actress called Isabelle Huppert. She plays a French philosophy teacher, she teaches at a high school and she has a bit of a crisis because her mother has just passed away and her husband has just left her. In this clip, we follow her as she arrives to stay in a rural community with one of her former students, who’s now set up a commune where he lives within a group of ex-students. She goes to stay with them because she wants a break from the things that she’s been going through, basically. It’s called ‘Things to Come’."
¶295: [Clip from ‘Things to Come’, 33.17-43.58]"
¶296: Facilitator
¶297:  Okay. We’ll start at this end of the room if that’s all right. Just give us your general thought and impressions on what we’ve just seen. [44.09]"
¶298: FG_01_SW_03
¶299:  It’s not something I would be interested to go and see. Just the storyline doesn’t appeal to me at all, it’s not the subtitles, I can handle the subtitles, that’s fine. It’s just I didn’t find it interesting! [laughs]"
¶300: Facilitator
¶301:  Can you give me some examples of what was boring about it? [44.29]"
¶302: FG_01_SW_03
¶303:  I think some of the stuff they were discussing, because it comes up on the subtitles it’s hard to grasp that quickly what they’re talking about and then, if you don’t grasp what they’re talking about, you kind of lose interest! "
¶304: Facilitator
¶305:  Do you think the character, Nathalie who we were following, do think she was boring as well? [44.57]"
¶306: FG_01_SW_03
¶307:  Yeah, yeah I did! [laughs] She didn’t seem particularly interested in it either."
¶308: Facilitator
¶309:  Was the film trying to connect us to her perspective, what did it feel like it was…? [45.10]"
¶310: FG_01_SW_03
¶311:  Maybe, I don’t know."
¶312: Facilitator
¶313:  What about the style of the film? Was there anything that you noticed about it or that you thought was significant or noteworthy? [45.21]"
¶314: FG_01_SW_03
¶315:  It just seemed quite old-fashioned in a way."
¶316: Facilitator
¶317:  Okay, what do you mean by that? [45.26]"
¶318: FG_01_SW_03
¶319:  I don’t know, it has that sort of feel of being set back in the ’50s or something!"
¶320: Facilitator
¶321:  Why is that? [45.38]"
¶322: FG_01_SW_03
¶323:  I don’t know what makes me think that, I don’t know whether it’s the clothes or just…"
¶324: Facilitator
¶325:  Was it maybe the landscape? [45.44]"
¶326: FG_01_SW_03
¶327:  Yeah, maybe it just has that sort of feel, I think."
¶328: Facilitator
¶329:  Okay, that’s interesting. Because it’s away from a city I suppose? [45.52]"
¶330: FG_01_SW_03
¶331:  Maybe that’s it."
¶332: Facilitator
¶333:  So you won’t be spending your voucher on this film? [laughs] [46.00]"
¶334: FG_01_SW_03
¶335:  Definitely not!"
¶336: FG_01_SW_05
¶337:  Same really, it just wouldn’t be something that I would watch. I do struggle with films that have subtitles because I can’t read quick enough to keep up with them and I find I’m more concentrating on that than what’s actually happening…"
¶338: Facilitator
¶339:  That’s really interesting, yeah. [46.18]"
¶340: FG_01_SW_05
¶341:  …on the screen. But everything about it, if it came on I would be switching off quite quickly."
¶342: Facilitator
¶343:  What about it, let’s drill down on this stuff that’s disengaging for you. [46.29]"
¶344: FG_01_SW_05
¶345:  Just the fact it’s subtitled is a big, big negative. Again, the story’s not fast enough."
¶346: Facilitator
¶347:  Let’s talk about the slowness of it then. Give us some examples of when it’s just dragging? [46.43]"
¶348: FG_01_SW_05
¶349:  It just feels a bit pedestrian and a bit… I go to the cinema or watch films to just switch off and be somewhere else for an hour and a half, and this just feels a bit too real, really."
¶350: Facilitator
¶351:  Do you feel like there’s a point to the slowness, or is the director just slowing it down because that’s what they do or that’s trying to help them tell the story? [47.14]"
¶352: FG_01_SW_05
¶353:  Possibly, but I think you’d have to be a particular person to want to watch a film like this."
¶354: Facilitator
¶355:  So it’s quite exclusive in a way, it’s quite narrow? [47.27]"
¶356: FG_01_SW_05
¶357:  Yeah."
¶358: Facilitator
¶359:  Okay, good. FG_01_SW_01? [47.29]"
¶360: FG_01_SW_01
¶361:  I think it’s very narrow appeal film. I would agree, if you didn’t see the car, you didn’t see the train, you could think that’s like the 1960s, there’s nothing to suggest in the location and the characters that it’s a modern film. And to me, it’s almost like a general sort of French thing that I’m not sure they want to build the characters, I don’t think they care whether there’s a character there or not, I think it’s just a… I’m not saying trying to be alternative, but I think it’s just that, I’m not sure the director is trying to achieve anything with the characters, they’re just his story. I don’t think he’s trying to do…"
¶362: Facilitator
¶363:  That’s really interesting. The idea that the director’s not interested in character development, that’s part of the style? [48.25]"
¶364: FG_01_SW_01
¶365:  Yeah, I don’t think he is. I think it’s just like there’s a group of characters there and it’s a kind of story but it’s sort of very loose, very slow, typical almost like a French thing that ponders along, but I don’t think he’s in any particular hurry to achieve anything with the film, certainly in the ten minutes we’ve seen of it."
¶366: Facilitator
¶367:  That’s really interesting. There’s this thing about, you said, it ponders almost so it invites us, the intention of that slowness is perhaps is it to… [48.58]"
¶368: FG_01_SW_01
¶369:  I think it’s just to be the sumptuousness of the environment, you’ve got a lovely landscape there, I think you’re enjoying the French landscape and you’ve got characters coming in, in a nice little old worlde farm house."
¶370: Facilitator
¶371:  So it’s almost landscape over story? [49.15]"
¶372: FG_01_SW_01
¶373:  Yeah… possibly. I don’t know. You can’t tell from the story what they’re trying to achieve I don’t think until they have the big discussion at the dinner table and it went from French to German to English, I didn’t even notice, it took me a while to catch on that they were speaking German and then they were talking English at the end and I thought, oh wow they’re talking English now. Subtitles don’t bother me because I think, if you watch a French film for long enough you can probably get into it, you can understand the French, they might use the occasional bits of, if you get the language, but most of the time you can actually follow the film with just their language without the subtitles. Most of the time. But no, I struggled with that one."
¶374: Facilitator
¶375:  But you did say you enjoyed the landscapes a little bit? [50.06]"
¶376: FG_01_SW_01
¶377:  Yeah, yeah, France is a fantastic country, there’s lots to enjoy there, the rural idyll of the farm yard, and they’ve got the things and they can wander off and, you know..."
¶378: Facilitator
¶379:  In that respect, did it get you thinking about your own life or stuff you’ve done or seen or places you’ve been? [50.24]"
¶380: FG_01_SW_01
¶381:  Er, yeah it makes me think of France I must admit, yeah. Makes me think about French holidays and stuff, so yeah."
¶382: Facilitator
¶383:  Maybe you’ll put your voucher towards a holiday! [laughs] [50.35]"
¶384: FG_01_SW_02
¶385:  It wouldn’t be a film that I would go and see. I don’t have a problem with subtitles, the only thing I would say is at the beginning, although I don’t have a problem with subtitles, you were reading to get some background, so therefore you weren’t really taking in anything else. If you don’t have them you’ve got more chance to actually visualise what’s going on, see all the things, whereas you’re trying to do that and read at the same time. I was interested in the cat. I don’t like cats, never have, probably never will but I wanted to know that that cat was safe! [laughs] I was really pleased when the cat came back, for some very strange reason because, as I say, I don’t actually like them! [laughs] But I was worried about the cat!"
¶386: Facilitator
¶387:  That’s really interesting. Your investment in the narrative was from the cat? [51.33]"
¶388: FG_01_SW_02
¶389:  Yeah, because she kept calling Pandora. I picked up on that because I wasn’t really interested in what they were talking about at the dinner table and the fact that it was in German and French and English was quite boring, but she didn’t give up on the cat. She’d said quite clearly that the cat wasn’t usually allowed out and this cat had gone off, so was the cat going to come back? She kept calling it, at various times she kept calling this cat and shaking things and all the rest of it so in the morning it was quite good that the cat came back and at least it had come back and bought her the present of a mouse."
¶390: Facilitator
¶391:  What role do you think the cat was performing for us? [52.02]"
¶392: FG_01_SW_02
¶393:  I’m not really sure. It was something that she’d brought with her, so it was familiar to her and part of her family, you could say."
¶394: Facilitator
¶395:  Mm, it was an extension of her in a way? [52.20]"
¶396: FG_01_SW_02
¶397:  Yeah, an extension of her normal life and she’d brought it with her and it had gone, very quickly it had gone, so it was quite nice for her that it had come back, something that was familiar for her."
¶398: Facilitator
¶399:  It’s interesting you say that, as opposed to that, as we’ve all thought, quite excluding conversation at the dinner table actually there’s this line which is quite compelling about Pandora and the relationship between Pandora and Nathalie? [52.44]"
¶400: FG_01_SW_02
¶401:  Yes."
¶402: Facilitator
¶403:  Yes, so it was two against each other. Good. [52.47]"
¶404: FG_01_SW_04
¶405:  It was a typical French film."
¶406: Facilitator
¶407:  Go on, what was typical about it? [52.52]"
¶408: FG_01_SW_04
¶409:  More like a travelogue really because you could admire all the scenery and everything but there was no plot and no real story, so it was very difficult to make anything that was meaningful out of it. I thought the bit about the cat, I mean why let it out in the house with all the doors and windows open and not think it was going to go out?"
¶410: "
¶411: [Everybody laughs]"
¶412: Facilitator
¶413:  She’s not a very good cat owner, is she? She’s getting used to it. [53.12]"
¶414: FG_01_SW_04
¶415:  Yes! [laughs]"
¶416: Facilitator
¶417:  I’m really struck by what you said about the idea of plotlessness, there’s not a story but instead we’re supposed to look at the landscape, you said travelogue? [53.27]"
¶418: FG_01_SW_04
¶419:  Mm."
¶420: Facilitator
¶421:  Did you find that enjoyable in any way? [53.30]"
¶422: FG_01_SW_04
¶423:  I liked looking at the scenery, yes, that was wonderful. But the actual people in the story didn’t hold my attention at all because they didn’t form anything."
¶424: Facilitator
¶425:  So on one hand we’ve got this engagement with the landscape, but the characters are completely under-developed within it. [53.49]"
¶426: FG_01_SW_04
¶427:  No that’s right, they didn’t develop at all, no."
¶428: Facilitator
¶429:  And what about the style of the film? [53.53]"
¶430: FG_01_SW_04
¶431:  There again the lighting ruined a lot of it because you couldn’t see what was going on."
¶432: Facilitator
¶433:  Why do you think it was lit like that? [54.00]"
¶434: FG_01_SW_04
¶435:  A lot of French films are, it’s their realistic way of putting stuff across."
¶436: Facilitator
¶437:  So it’s a bit like the Ken Loach film, the last film we looked at… [54.08]"
¶438: FG_01_SW_04
¶439:  Yes, yeah."
¶440: Facilitator
¶441:  …this idea that this is how it happens, how it is, it’s a reality. [54.12]"
¶442: FG_01_SW_04
¶443:  Yeah."
¶444: Facilitator
¶445:  Good. Finally, for any of you, did watching it evoke anything in your own experience at all? Or did it make you think of something in your own life? [54.24]"
¶446: FG_01_SW_01
¶447:  No I don’t think, it didn’t do that. The scenery reminded me, obviously reminded me of France because it’s set in France but other than thinking, yeah France is a nice-looking country, no."
¶448: Facilitator
¶449:  What was the point of the music at the start? Was that just another example of what we talked about, reality for the sake of it, or was there a meaning behind it? [54.51]"
¶450: FG_01_SW_04
¶451:  It didn’t seem to lend itself to any particular point. I mean, it was politically-based but that didn’t really come across either."
¶452: FG_01_SW_02
¶453:  He didn’t really need to put the radio on because he had her to talk to."
¶454: FG_01_SW_04
¶455:  Yes."
¶456: FG_01_SW_02
¶457:  It seemed a bit of a funny thing to do really, he’s only just picked her up from the station, hasn’t obviously seen her for a long time, and puts the radio on."
¶458: Facilitator
¶459:  So that’s against reality then, in a way? [55.15]"
¶460: FG_01_SW_02
¶461:  Yeah, I wouldn’t do that. I only ever have the radio on in the car if I’m on my own. If I’ve got somebody to talk to, I’m talking to them so, to me, it seemed quite a strange thing to do."
¶462: Facilitator
¶463:  Any other thoughts on that scene? [55.27]"
¶464: FG_01_SW_03
¶465:  It did seem a bit bizarre, especially then to sing along! [laughs]"
¶466: Facilitator
¶467:  It’s almost purposefully weird? [55.36]"
¶468: FG_01_SW_02
¶469:  Mm."
¶470: FG_01_SW_01
¶471:  Yeah, I think French films tend to be like that, don’t they? They tend to be a bit oddball like that, they tend to enjoy that kind of film, don’t they? Because most of the French films I’ve ever seen are kind of like that sort of style, aren’t they?"
¶472: Facilitator
¶473:  Just give us an example of what they do. [55.52]"
¶474: FG_01_SW_01
¶475:  This is going back years and years ago this, I was watching a French film and it was set in a party and sort of like at midnight they all ran down to this stream and they started shooting frogs. And you think, where did they get that idea from? They were all having a party and then they all went through this forest and started shooting frogs in this stream. You think, but why? But obviously it was like a fun thing for them to do, but what’s the relevance of it in that film? Probably no relevance in that film whatsoever but I think they throw these things in, don’t they to – I don’t know whether it’s to get you thinking or just because they can."
¶476: Facilitator
¶477:  We talked at the start about how we identify with things or we escape through things and it seems that these are conscious elements that you’re suggesting challenge that idea of engagement, that provoke us almost in a way? [56.50]"
¶478: FG_01_SW_01
¶479:  Yeah."
¶480: Facilitator
¶481:  That’s really good, thank you. We’ll take a little break. "
¶482: "[ENDS]"
¶483: Call me by your name
¶484: Facilitator
¶485:  Okay. This film was released last year, it was quite successful on the independent and arthouse scene. It’s called ‘Call Me By Your Name’, it’s directed by an Italian filmmaker, set in Italy but it was written by a British screenwriter and the actors come from all over Europe, and an American actor as well, so it’s quite a multinational co-production. It’s set in 1983 and it’s about a young lad called Elio who’s 17 and he has a bit of an awakening over the summer, he falls in love with a PhD student called Oliver who is working with his father. His father’s an archaeologist, he’s in Italy doing some work on archaeology and they live there as well, so it’s close to his research. Elio the young lad is quite bored until he meets this PhD student his dad’s working with and they fall in love. We pick them up here at the end of they’ve had a little holiday together and this is the last moment they spend together, it’s the end of their affair. It’s towards the end of the film, although it doesn’t give anything away but it’s the end of their holiday. [1.28]"
¶486: "
¶487: [Clip from ‘Call Me By Your Name’, 01.39-12.53]"
¶488: Facilitator
¶489:  We’ll start in the middle if that’s all right, we’ll start with you FG_01_SW_01? [13.03]"
¶490: FG_01_SW_01
¶491:  Yeah."
¶492: Facilitator
¶493:  Just watching it there, any impressions, anything to sort of comment on? [13.07]"
¶494: FG_01_SW_01
¶495:  It’s a complete contrast to the French film we’ve just watched I think, in terms of the characters. It’s all about the character, isn’t it, and plot. Yeah, it’s good. I don’t think it’s the kind of film you could make in England, well you couldn’t film that in England because you couldn’t get the background of the car going along, you know, the 1980s’ feel and the dramatic scenery, I don’t think. You wouldn’t get that sort of snow coming down in Newcastle and evoking the same sort of reaction! If you compare the settings of the first film and the third film. Yeah, I think it was very well made. "
¶496: Facilitator
¶497:  Is there something about the characters for you there? [13.52]"
¶498: FG_01_SW_01
¶499:  Yeah."
¶500: Facilitator
¶501:  What made you invest in the characters? [12.56]"
¶502: FG_01_SW_01
¶503:  I think the great, I mean I couldn’t quite follow it myself, the great dialogue between the father and the son at the end. That was fantastic."
¶504: Facilitator
¶505:  Was it about what they were saying or about the way it was shot or…? [14.12]"
¶506: FG_01_SW_01
¶507:  I think it was both because they had that bit where the dialogue was done in almost real time, like I said before about it being pondering, when they were talking it was all like in a normal conversation, real time, and then you get the accelerated bits in between, the car journeys and stuff. "
¶508: Facilitator
¶509:  So something about the rhythm and the pace? [14.34]"
¶510: FG_01_SW_01
¶511:  Yeah, I think the pace and, yeah, it was just judged very well I think."
¶512: Facilitator
¶513:  You talked as well about the landscapes… [14.40]"
¶514: FG_01_SW_01
¶515:  Yeah."
¶516: Facilitator
¶517:  …that they lent themselves to the drama. [14.44]"
¶518: FG_01_SW_01
¶519:  Yeah, them going through the old village and stuff and then pulling up to the big house and the car wobbled up the drive. Yeah, very well shot. You couldn’t reproduce that, I don’t think, in an English or an American setting and get the same kind of, not sentiment, I’m not sure what the terminology is but… "
¶520: Facilitator
¶521:  The landscape is evoking the emotion for us? [15.11]"
¶522: FG_01_SW_01
¶523:  I think it is. I think it does, yeah."
¶524: Facilitator
¶525:  Yeah good. How about you? [15.14]"
¶526: FG_01_SW_02
¶527:  Yeah I enjoyed it, like FG_01_SW_01 said, it was a lot about the characters this time. I thought the dad was amazing, the way he spoke to his son was incredible, that wouldn’t, that’s not the norm that you would except a father to maybe react to his son. He’d obviously worked out that his son had been having a relationship but he was very careful with the words that he used, he was saying ‘friendship but possibly more’ so he was telling his son that he knew but he wasn’t making too much of that and just said how special it was and the words he was using about the pain and the sadness but also not forgetting all the joy as well, I just thought that dialogue was really, really good."
¶528: Facilitator
¶529:  What was it about it that meant that dialogue was meaningful? [16.09]"
¶530: FG_01_SW_02
¶531:  Well it was also the way it was set, at home with the dad very relaxed, he’s got his glass of whisky or whatever and his cigarette and he’s very relaxed about the way he starts the conversation, as though it’s the most natural thing in the world for him to be having that conversation, so there was no pressure on the son even to respond. But he was just telling him that he knew and it was okay."
¶532: Facilitator
¶533:  Yeah. Was there anything visually or in the sound or anything that struck you about the style and how the style shaped that meaning for you? [16.39]"
¶534: FG_01_SW_02
¶535:  Not overly so, that particular dialogue. I liked all the landscapes though and when the mum had picked him up from the station and they were driving along the road in the car and I noticed that everything was very high and tall in the fields, it gave you almost like a tunnel, there was a lot of the way they’d shot that to get you to follow the journey that the car was making, and the same as the way they said goodbye, he was obviously really, really sad as well when the train goes, so you watch it right to the end of the train leaving the platform."
¶536: Facilitator
¶537:  So something about duration again? [17.23]"
¶538: FG_01_SW_02
¶539:  Yeah."
¶540: Facilitator
¶541:  You were saying, like almost real time? [17.25]"
¶542: FG_01_SW_02
¶543:  Yes, yeah."
¶544: Facilitator
¶545:  That that makes it feel authentic? Is that fair? [17.30]"
¶546: FG_01_SW_02
¶547:  Yeah, and kind of sad. It’s final and he’s gone. The way they’ve sort of lingered, it’s good."
¶548: Facilitator
¶549:  Good, thank you. [17.40]"
¶550: FG_01_SW_04
¶551:  Very atmospheric, the whole thing, and I thought the father played his part brilliantly, very believable, that’s the thing. I think the acting in this one was very, very good."
¶552: Facilitator
¶553:  What was it about the acting particularly? You said believable, let me draw that one out a bit. [17.57]"
¶554: FG_01_SW_04
¶555:  Well yes, I mean you get drawn into it and they’re not just speaking from a script, they are really making you believe that what they’re saying would be happening. That’s what I call believable."
¶556: Facilitator
¶557:  Is there anything about the style of the film that made it believable? [18.12]"
¶558: FG_01_SW_04
¶559:  Well-produced, yes."
¶560: Facilitator
¶561:  It felt well shot? [18.16]"
¶562: FG_01_SW_04
¶563:  Yes. I enjoyed it."
¶564: Facilitator
¶565:  As you were watching it, did it make you emotional? Did it create any emotional connection? [18.24]"
¶566: FG_01_SW_04
¶567:  Not really but it is obviously a situation which happens day-to-day in our lives and I think they portrayed that very well."
¶568: Facilitator
¶569:  That emotional connection between the characters and we believe in that? [18.39]"
¶570: FG_01_SW_04
¶571:  Yeah."
¶572: Facilitator
¶573:  Yeah, good, how about you? [18.41]"
¶574: FG_01_SW_05
¶575:  The thing that I picked up on is, it’s set in the ’80s, it’s set in Italy but they’re gay, quite clearly they’re gay, and Italy is a very predominantly Catholic country, so you’ve got the social, religious aspects of it there as well that actually it would have been seen as wrong. So you can see some of the dilemma."
¶576: Facilitator
¶577:  Did that come through in the train scene or the scene with the dad or both of them? [19.14]"
¶578: FG_01_SW_05
¶579:  I think it was the train scene, you know, it was almost they didn’t really know what to do and in the ’80s it would have been considered wrong and you would have been considered wrong."
¶580: Facilitator
¶581:  So there was this public setting to express his private emotion, and that tension was quite powerful for you? [19.40]"
¶582: FG_01_SW_05
¶583:  Yeah."
¶584: Facilitator
¶585:  Was there anything about, you used the word atmospheric, did you feel that as well, that there was something about the atmosphere, or anything about the style, the form of it? [19.51]"
¶586: FG_01_SW_05
¶587:  Yeah, it was just that they didn’t really know what to do, how to handle that situation."
¶588: Facilitator
¶589:  Mm. How was that amplified by the camerawork for example? [20.00]"
¶590: FG_01_SW_05
¶591:  It was quite close, the camerawork."
¶592: Facilitator
¶593:  That intimacy? [20.04]"
¶594: FG_01_SW_05
¶595:  Yeah."
¶596: Facilitator
¶597:  The being there-ness of it? [20.09]"
¶598: FG_01_SW_05
¶599:  Yeah."
¶600: Facilitator
¶601:  Good. I’m getting the feeling that maybe this one is a bit more engaging than the other ones? [20.13]"
¶602: FG_01_SW_04
¶603:  Oh yes. Yes definitely"
¶604: FG_01_SW_05
¶605:  Yes."
¶606: FG_01_SW_02
¶607:  Yes."
¶608: FG_01_SW_01
¶609:  Yes, definitely so."
¶610: Facilitator
¶611:  Interesting. [20.17]"
¶612: FG_01_SW_04
¶613:  I agree with everything that’s been said really but I found the music helped as well, to make the whole thing more atmospheric and the moment on the station quite poignant. I think the music was quite apt."
¶614: Facilitator
¶615:  Just helping us to emote a little bit? [20.33]"
¶616: FG_01_SW_04
¶617:  Yeah."
¶618: Facilitator
¶619:  Just gently pointing to our emotions? [20.36]"
¶620: FG_01_SW_04
¶621:  Yeah."
¶622: Facilitator
¶623:  As you were watching it, did it make you feel emotionally connected to other things, experiences, memories, that kind of thing? [20.45]"
¶624: FG_01_SW_04
¶625:  Yeah, I think so. I think the music did help to make it quite an emotional scene, especially the bit between the father and the son. Quite a gentle music but tugging at heartstrings sort of type."
¶626: Facilitator
¶627:  So the music almost reflected the tension of the scene, that it was gentle but emotional as well? [21.07]"
¶628: FG_01_SW_04
¶629:  Yeah, and it made it more tangible I suppose."
¶630: Facilitator
¶631:  More tangible? Say a bit more about that. [21.11]"
¶632: FG_01_SW_04
¶633:  I don’t know, the music was quite – for me I heard it perhaps more than the words that they were speaking, and that seemed to sort of reinforce what they were saying."
¶634: Facilitator
¶635:  Did that put the focus on their body language and their performance at all? [21.28]"
¶636: FG_01_SW_04
¶637:  Yeah, I guess it did. Yeah."
¶638: Facilitator
¶639:  Thank you. That’s really interesting, the difference between this film and the last one and you’ve talked about the style, which it’s been well shot and well-made and that feeling that it was more pleasing to look at in a way as well, I think that’s come through. T
[bookmark: _GoBack]¶640: Dark River
¶641: Facilitator
¶642: his final film is a British film, so we start and finish with a British film. It was released this year, so it’s hot of the press, it’s called ‘Dark River’. It’s set in Yorkshire and it’s directed by a filmmaker called Clio Barnard. It’s about a woman called Alice who is working as a sheep shearer and she grew up on a farm with her father and brother in Yorkshire and she hears that her father’s passed away so she returns to the farm to take it over because it’s fallen into rack and ruin. As a young woman she had a difficult relationship with her father and she was abused by her father so going back to the farm triggers memories for her, so it’s quite a difficult journey for her and the film explores that trying to reconnect with that place. So unlike the other films, we’re going to start right at the beginning. There’s less dialogue here because it’s introducing us to the film and the characters. "
¶643: [Clip from ‘Dark River’, 23.01-32.30]"
¶644: Facilitator
¶645:  I’d like to start with you. Just tell me your thoughts, anything you noticed about it. [32.40]"
¶646: FG_01_SW_05
¶647:  It was quite depressing and again, I go to watch films to enjoy things. I think maybe that’s where indie films struggle a bit, because all of them we’ve seen this evening have got quite a depressing or sad undercurrent and I think that’s why people tend not to choose to go and see them because of the subject matter they handle."
¶648: Facilitator
¶649:  Yeah, that’s a really important point. That’s the start of the film so you’re in a cinema watching that, what are your feelings? [33.17]"
¶650: FG_01_SW_05
¶651:  My feelings would be, what have I come to watch!"
¶652: Facilitator
¶653:  [laughs] What was it particularly? Just about the style or the tone or the theme, just pinpoint a couple of moments for us. [33.29]"
¶654: FG_01_SW_05
¶655:  The moment where they’re eating the sandwiches, Alice is quite closed and then that whole sequence of going back to the farm is quite sad and haunted almost."
¶656: Facilitator
¶657:  That effect of it feels almost like a ghost story but in her own mind in a way? [33.57]"
¶658: FG_01_SW_05
¶659:  Yeah."
¶660: Facilitator
¶661:  Did it feel realistic? Or familiar, like it could have been real? [34.07]"
¶662: FG_01_SW_05
¶663:  The landscapes were familiar because it’s in the UK. It could have been that people I’m sure have gone through similar situations but it just felt a bit depressing and a bit sad."
¶664: Facilitator
¶665:  Because of that haunting feeling? [34.25]"
¶666: FG_01_SW_05
¶667:  Yeah."
¶668: Facilitator
¶669:  What was the effect of the landscapes? Did it have an effect or was it just looked…? [34.30]"
¶670: FG_01_SW_05
¶671:  It just looked familiar."
¶672: Facilitator
¶673:  Familiar, right, so it was about asserting the location, this is where this is taking place. [34.37]"
¶674: FG_01_SW_05
¶675:  Yeah."
¶676: Facilitator
¶677:  Good, thank you. [34.39]"
¶678: FG_01_SW_04
¶679:  I agree with FG_01_SW_05, it’s quite daunting really and the lack of dialogue ramps up the trepidation that feels for going back to the farm. You get that immediately because there’s no dialogue and just…"
¶680: Facilitator
¶681:  What does that do? Does that focus our attention on something else? [34.57]"
¶682: FG_01_SW_04
¶683:  I think it just gives you that feeling that she’s got some history there with that farm, although you don’t know what it is at that point you feel that within her, that there’s something that she doesn’t really want to confront."
¶684: Facilitator
¶685:  You feel that within her? [35.17]"
¶686: FG_01_SW_04
¶687:  Mm."
¶688: Facilitator
¶689:  That’s interesting. So you feel like the film is taking us into her mind? [35.21]"
¶690: FG_01_SW_04
¶691:  Yeah, I guess."
¶692: Facilitator
¶693:  Let’s say you’ve started watching this, are you having similar feelings or…? [35.28]"
¶694: FG_01_SW_04
¶695:  No, I think I’d want to sit it out and find out what it was."
¶696: Facilitator
¶697:  Yeah. So for you it’s about suspense, this? [35.36]"
¶698: FG_01_SW_04
¶699:  Yeah."
¶700: Facilitator
¶701:  What about the format elements, the style, sound maybe? Anything that occurred to you as you were watching it and thought, that’s interesting? Doesn’t have to be. [35.49]"
¶702: FG_01_SW_04
¶703:  No."
¶704: Facilitator
¶705:  I just get the sense that you were intrigued by it. [35.55]"
¶706: FG_01_SW_04
¶707:  Yes, you want to find out what it was that she didn’t want to confront."
¶708: Facilitator
¶709:  We never do find out, I don’t think. FG_01_SW_01, what about you? [36.07]"
¶710: FG_01_SW_01
¶711:  Yeah I agree. I guess with all non-mainstream films they do tackle subject matters that are probably more difficult to cover. Like you said, you do feel her trepidation about coming back to the farm, it’s bleak, it’s melancholy music, there’s no dialogue, there’s dark clouds overhead. She might turn up on a sunny day, she’s got a nice stereo playing, no it’s all very setting the scene and you come to the farm house and she sees the overalls on the washing line and she hears the children’s giggling voice or whatever that makes her pause. Yeah, it’s a way of if you don’t find out what the subject matter is but you feel the tension, feel the trepidation about coming back. It seems to me it’s quite a large-budget film covering a non-mainstream subject matter."
¶712: Facilitator
¶713:  What gave you the feeling that it was large budget? [27.20]"
¶714: FG_01_SW_01
¶715:  It wasn’t necessarily the fact they were both named actors that you’ve seen, you know, Sean Bean I think it was, wasn’t it? "
¶716: Facilitator
¶717:  Yeah. [37.27]"
¶718: FG_01_SW_01
¶719:  Briefly. I just think the way it was shot maybe gave that impression."
¶720: Facilitator
¶721:  The landscape? [37.38]"
¶722: FG_01_SW_01
¶723:  Yeah, crisper sound maybe. I’m not sure maybe on the first one whether the sound was definitely muted to create the downbeat sort of scene but the sound was crisper on that one and perhaps the film was a little bit sharper as well."
¶724: Facilitator
¶725:  You talked about the landscape, you seemed to be implying that the landscape was symbolic in a way? [38.04]"
¶726: FG_01_SW_01
¶727:  I think so, you’ve seen the heather, it wasn’t lush green fields, it was heather fields, run-down farm, melancholy music, she was obviously apprehensive in approaching."
¶728: Facilitator
¶729:  Yeah, so there’s a feeling that this is a rural film? [38.24]"
¶730: FG_01_SW_01
¶731:  Yeah, yeah."
¶732: Facilitator
¶733:  And is it realistic with the picture? [38.28]"
¶734: FG_01_SW_01
¶735:  Yeah."
¶736: Facilitator
¶737:  Good. But with this kind of… [38.32]"
¶738: FG_01_SW_01
¶739:  …something undercurrent. You’d explained the plot before we got to see the film but you obviously could sense there was something, you were being built up for something, you know."
¶740: Facilitator
¶741:  And that was coming from the sound, the landscape, all the elements, you seem to be suggesting, were directed towards that? [38.48]"
¶742: FG_01_SW_01
¶743:  Yeah."
¶744: Facilitator
¶745:  Good, thank you. What about you? [38.52]"
¶746: FG_01_SW_02
¶747:  Very dark, depressing, I noticed the stormy skies and even when she was driving back with all the pylons and things like that but then after that was better, when you saw more of the nice stone walls heading towards the farm."
¶748: Facilitator
¶749:  So there’s contrasts in the landscape? [39.10]"
¶750: FG_01_SW_02
¶751:  Yes, contrasts in the landscape. The other bit that I noticed, because of what you’d said about the plot, was when she said that her dad had died her boss reached just for her hand, to sort of say as you would, I’m sorry, and she took it away immediately. But you wouldn’t have necessarily known but obviously that was going to be her reaction to a bloke or somebody maybe older than her that’s a bloke, because what had happened. So I picked up on that because of what you’d said and I also felt just a sense of complete dread within her as she parked up and arrived at the farm house. It sort of slowed as well as you saw her come round the corner, she didn’t want to go in, there was no way she wanted to enter that farm house and the way it was paused at the door and tried the door. The door was open but she didn’t really want to go in."
¶752: Facilitator
¶753:  It really seems to me that you got a sense of what she was feeling from this. [40.07]"
¶754: FG_01_SW_02
¶755:  Yeah."
¶756: Facilitator
¶757:  So it’s putting you in her perspective, you’re seeing with her, feeling with her? [40.12]"
¶758: FG_01_SW_02
¶759:  Yes, yeah."
¶760: Facilitator
¶761:  Did it make you want to watch more or would you…? [40.16]"
¶762: FG_01_SW_02
¶763:  No, I would have switched it over. If it was on the television, I would have switched it over! [laughs]"
¶764: Facilitator
¶765:  That’s really interesting. Because of the subject matter? [40.22]"
¶766: FG_01_SW_02
¶767:  Yeah."
¶768: Facilitator
¶769:  I totally get that. How about you? [40.25]"
¶770: FG_01_SW_04
¶771:  It was very melancholy and one of the shots of the landscape looked like a painting with all the dark clouds and everything. But, had you not told us a synopsis of the tale, I wouldn’t have known what was going on at all. She was trying to portray something with her expression but what that was, I wouldn’t have been able to find out."
¶772: Facilitator
¶773:  Right. So there’s a mystery element? [40.46]"
¶774: FG_01_SW_04
¶775:  Yes."
¶776: Facilitator
¶777:  I’m struck by what you said about the painting as well, that the landscape looked like a painting. [40.51]"
¶778: FG_01_SW_04
¶779:  That one shot was just, could have been a painting."
¶780: Facilitator
¶781:  What was the point of that? Was it so we as an audience go, oh that looks nice, or is it trying to do something to us? [40.59]"
¶782: FG_01_SW_04
¶783:  I think it was trying to set the whole air of the picture in a way."
¶784: Facilitator
¶785:  It’s tonal? [41.04]"
¶786: FG_01_SW_04
¶787:  Yes."
¶788: Facilitator
¶789:  Good. Perfect timing. I feel like I’ve depressed you all now! [41.10]"
¶790: "
¶791: [They all laugh]"
¶792: Facilitator
¶793:  You can go and watch a comedy or something when you get back, have a drink! Thanks so much everyone, that was really fascinating. It’s the first time I’ve done this particular set of focus groups so I didn’t know what to expect. You’ve taught me so much, you’re really, really interesting. Particular themes that came out for me were about identification, how we identify with particular stories, how we don’t, also about emotional connection, about the idea that actually reality is something that we potentially want to escape from sometimes and we want to be in control of that, and that’s fine and that maybe these kinds of films you all seem to suggest they have certain ways of doing things, you were talking a lot about, this is like this kind of film, this does this in this kind of film, and that shows to me that these films almost have a genre of their own. [42.03]"
¶794: FG_01_SW_04
¶795:  They’re niche films, aren’t they?"
¶796: Facilitator
¶797:  Yeah. They have a kind of rhythm to them in a way, they do things in a certain – you picked up that formula all the way thorough. I got the feeling that the third film was probably the only one that most of you, apart from you mentioned ‘I, Daniel Blake’ you quite liked, but that was the one that universally seemed to be the most interesting. It’s interesting, that was the one that was most successful by a long way, so it kind of crossed over and it received lots of nominations for awards. So that chimes with how audiences reacted to it. Thank you very much. Much appreciated. Really, really good to meet you all and thanks so much for giving up your time. I hope you spend your Amazon vouchers wisely! Take your time. "

