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¶1: FG_03_YH
[bookmark: _GoBack]¶2: Introduction
¶3: Facilitator
¶4:  I’d like to get you to introduce yourselves, just tell us your name with a couple of lines about your experience of cinema-going – what kinds of cinemas do you go to, how do you access films at the moment, how regularly do you go to the cinema, that kind of thing. Just a couple of lines. Can we start over here? [00.24]"
¶5: FG_03_YH_03
¶6:  Yeah. My name’s FG_03_YH_03, I’m a PhD history student. In terms of going to films, going to see films, I try and come to the Showroom, this is my favourite cinema in Sheffield. I watch some films on Amazon and also on Netflix, paid subscription sites. I don’t really watch as many films as I used to I would say, just really purely because I don’t have the time. I often find that price is a big factor as well for me, so I tend to come on the days that are cheaper, especially as I’m currently a student. [01.08]"
¶7: Facilitator
¶8:  What do you like about the Showroom? [01.10]"
¶9: FG_03_YH_03
¶10:  Just the different variety of films that they show from the mainstream kind of cinemas. It’s also location as well, in that it’s closer to my house than, say, the big cinema, Vue I think it is, at Nether Hall or the other one, Cineworld. [01.29]"
¶11: Facilitator
¶12:  Excellent, thank you. How about you? [01.32]"
¶13: FG_03_YH_02
¶14:  I’m quite similar to FG_03_YH_03. The Showroom is local to me and I like the variety of films that they put on. Before I lived near the Showroom I wasn’t as interested in films, so I’ve been more interested in the films in the last few years and I think the Showroom’s really good because they have that little leaflet that shows you everything that’s coming up and they always sound really interesting, so it’s probably one of the reasons that I come to the cinema, because I’ve read something interesting that I haven’t heard about otherwise and I’ll come and see it here. [02.01]"
¶15: Facilitator
¶16:  Thank you. [02.01]"
¶17: FG_03_YH_06
¶18:  I’m FG_03_YH_06 and I’m a scientist at Sheffield Hallam University. Because I do research and it sometimes can feel like a [inaudible] I wanted to do some other research from the other side. I go to the cinema maybe two, three times a year. I’m afraid mostly it’s multiplexes, I’d never been here before last week. More often I’ll look to a film on Netflix or on DVD and I like science fiction. [02.21]"
¶19: Facilitator
¶20:  The experience of coming here now, does that make you more likely to make you come here to watch a film? [02.26]"
¶21: FG_03_YH_06
¶22:  Yeah, if something of interest is on, yes, like if it's sci-fi
¶23: Facilitator
¶24:  Occasionally they do have some science fiction films on here. Good. [02.34]"
¶25: FG_03_YH_04
¶26:  FG_03_YH_04. I’m a managing director of a business support company. I go through peaks and troughs with film watching. I’ll have maybe three, six months where I go to the cinema quite regularly, sometimes on my own or with family, I’ve got a 17-year old daughter and a wife, so we’ll go as a family together if there’s a series of films that we want to watch. More often than not I’ll see films, go, yeah that looks really good and then either never find time or I have to be in that particular frame of mind to go and watch something, especially the kind of films that they have at the Showroom. If it’s got light sabres and superheroes in it I’m there quite quickly, but that’s not really the kind of film that they show down here. Yeah, we’ll go and see some films quite regularly but then generally wait and buy them on DVD afterwards. [03.28]"
¶27: Facilitator
¶28:  Okay."
¶29: FG_03_YH_04
¶30:  What stops me going to the cinema is people making a noise. I want to go to the cinema, I want to watch the film, people eating popcorn or rustling away, talking, messing about on their phones winds me up. So in terms of the multiplex or the Showroom, I’d much prefer to come here just because people do come more often than not to watch. [03.51]"
¶31: Facilitator
¶32:  Sit in silence. It’s a bugbear for me as well, I have to say. Thank you. [03.58]"
¶33: FG_03_YH_01
¶34:  FG_03_YH_01. Films have just always been really important to me. I used to work as a writers’ agent and I’ve worked in research a bit as well. I’d come a lot more often, apart from a disability stops me quite frequently. For me it’s literally a case that a high-backed seat would make all the difference! Or something to lean on. I think the Showroom’s awesome, I’ve always been drawn to independent cinemas and arthouse cinema and anything that wasn’t mainstream basically, so it fits the bill for me. I like a lot of the social activities here, Café Scientifique, which is quite cool, film discussion groups, quiz nights, things like that. I think it’s a really great place to come, and it’s nice to know that people who haven’t come before come and realise, it interests them to come again. [04.51]"
¶35: Facilitator
¶36:  Yeah, it’s nice that there’s that community around it, it’s not just films going on in here. [04.52]"
¶37: FG_03_YH_01
¶38:  Yeah, as well as the decent programming. Because there is some mainstream stuff as well, there is something for people who are maybe looking for the latest release. [05.03]"
¶39: Facilitator
¶40:  I was just thinking that, I think I’ve watched ‘Star Wars’ films here. [05.06]"
¶41: FG_03_YH_01
¶42:  Yeah."
¶43: Facilitator
¶44:  Is your provision for your disability good at the Showroom? [05.10]"
¶45: FG_03_YH_01
¶46:  Awesome, apart from the seats, yeah, but that’s the same everywhere, it’s in the theatre, it’s at the doctor’s, it’s everywhere. If they just had one row of high-backed seats that would be awesome! I’m going to be getting a wheelchair soon anyway so I’ll come with my own seating so it won’t be an issue. I had my 50th birthday here actually, I have been a big fan of this place for a long time, because they make it very easy to get in and out and around. [05.36]"
¶47: Facilitator
¶48:  That’s really important. Thank you. [05.38]"
¶49: FG_03_YH_06
¶50:  ‘Star Wars’ is a movie that you don’t watch on DVD, you watch it in the cinema. [05.40]"
¶51: FG_03_YH_01
¶52:  Absolutely. [05.40]"
¶53: Facilitator
¶54:  You’re absolutely right. Yeah, that’s come up a lot actually in these discussions. Not just for those kinds of films but the importance of the bricks and mortar space is probably something that’s really come out strongly in the project, hasn’t it, so far? [05.52]"
¶55: FG_03_YH_06
¶56:  Yeah, the venue itself. My favourite movie is ‘2001’, I’ve twice seen it done properly in the cinema. [05.59]"
¶57: FG_03_YH_01
¶58:  Absolutely. [05.40]"
¶59: FG_03_YH_06
¶60:  I’ve seen things that you never see on the small screen. [06.01]"
¶61: Facilitator
¶62:  It’s amazing, isn’t it? [06.02]"
¶63: FG_03_YH_01
¶64:  Yeah, that’s so true. [06.06]"
¶65: FG_03_YH_04
¶66:  We had our daughter’s 10th birthday here as well. [06.08]"
¶67: FG_03_YH_01
¶68:  Oh did you? Oh wow, look at this! [06.13]"
¶69: Facilitator
¶70:  Last but not least? [06.14]"
¶71: FG_03_YH_05
¶72:  I’m FG_03_YH_05, I live in York and I’m a member of the Picture House group because I’ve got one within walking distance. I decided, beginning of last year that, because I’ve missed so many films, I’m going to go and see a film a week, so I do. I do various ways of choosing, either reviews or a superhero film or whatever, I’ll go and see most things. I won’t watch horror but I’ll watch anything else. I came down early here today and went to the cinema here because I thought, well while I’m here I’ll give it a go. It was brilliant. [06.52]"
¶73: Facilitator
¶74:  Did you enjoy it? [05.53]"
¶75: FG_03_YH_05
¶76:  Yes, very much. [06.54]"
¶77: Facilitator
¶78:  Do you like the space in the Showroom? [06.56]"
¶79: FG_03_YH_05
¶80:  I do, it’s got a nice atmosphere. From somebody who’s never been here before it feels welcoming. It’s like the Picture House I go to, you get a good feeling about it because It’s not a multiplex really. I usually go on my own, very occasionally my son will come with me, my son is interested in films and occasionally we’ll go together, and I’ll watch odd ones on TV or Sky. [07.27]"
¶81: Facilitator
¶82:  But the cinema’s the main thing for you? [07.27]"
¶83: FG_03_YH_05
¶84:  Yes. For me, I like the cinema. I can just get away, I obviously don’t answer my phone. I’m not thinking, I’ve got to get up and make a cup of tea or something. [07.40]"
¶85: Facilitator
¶86:  Okay, it directs your attention? [07.40]"
¶87: FG_03_YH_05
¶88:  Yes, which is what I like, which is what it should be, because it’s there to captivate you. [07.47]"
¶89: I, Daniel Blake
¶90: Facilitator
¶91:  Absolutely. On that note, let’s get captivated together then. The first one’s ‘I, Daniel Blake’, I just need to cue it up. There we go. "
¶92: Facilitator
¶93:  FG_03_YH_03, can we start with you? Just talk about how the clip made you feel and just your initial responses to it. [13.51]"
¶94: FG_03_YH_03
¶95:  It made me feel a bit angry and a bit like the situation was quite tense. I feel like the manager in the Job Centre really lacked a sense of empathy and that made me feel quite frustrated. I don’t know because the requests that they seemed to be wanting seemed to be quite simple but, yes I feel a little bit angry perhaps and also the actions of the Job Centre manager and also the lady at the desk were kind of contrasted with the other lady who brought him the water. At first I thought, oh at least there is somebody helpful there and caring but then it just brought you immediately back to the woman who was like, ah it doesn’t matter if you’ve missed your bus and you’ve come round here, we can’t deal with your request. I think overall the scene made me feel a bit angry. [14.48]"
¶96: Facilitator
¶97:  That anger seems to be as a result of your identification with the feelings, or an empathy with the feelings, that the characters were experiencing? [14.56]"
¶98: FG_03_YH_03
¶99:  Yeah. [14.56]"
¶100: Facilitator
¶101:  So for you, what was powerful about it was that it almost authentically recreated the conditions that they were experiencing, for the viewer? Put you in their shoes a little bit? [15.06]"
¶102: FG_03_YH_03
¶103:  Yeah, it felt quite real I think, the representation, yeah. [15.10]"
¶104: Facilitator
¶105:  That feeling of being real, where else did that come from? It’s the scenario, but was there anything that the director was doing formally, stylistically, or the performances or anything like that that felt authentic to you, or that enhanced the reality of it? [15.26]"
¶106: FG_03_YH_03
¶107:  I don’t really know very much about how certain things were filmed so I guess it’s to do with how it’s filmed, but I can’t put into words how to describe that. [15.40]"
¶108: Facilitator
¶109:  That’s fine. What about the performances of the actors? Did that feel different to you or distinctive in any way? [15.48]"
¶110: FG_03_YH_03
¶111:  Um, I quite liked the use of the local dialect, I guess it’s set in Newcastle or that kind of area and then again it was contrasted with her Essex, London accent. In that respect it was quite real, a variety of different people use the Job Centre, don’t they? [16.25]"
¶112: Facilitator
¶113:  There’s a sort of sense of local specificity, was there? [16.28]"
¶114: FG_03_YH_03
¶115:  Mm, I think so, yeah definitely, well to the North East, yeah. [16.33]"
¶116: Facilitator
¶117:  Okay, that's important, that’s something that really came through for you. I’m getting there’s this sense of the way the film seemed to anatomise that pressure [inaudible] realistic? Sorry about the noise, by the way! And also the sense of authenticity that came from the regional specificity and a sense of accuracy in that respect. Good, thank you. That’s great. How about you, FG_03_YH_02, what was your take on it? … Okay, that’s fine. How about you, FG_03_YH_06? [17.04]"
¶118: FG_03_YH_06
¶119:  It seemed to me that everybody, these poor people trying to get served but also the poor people who were actually working who are trying to make somebody else’s [inaudible] happen in this movie because I used to live in Newcastle. Before I came to Sheffield I worked at Newcastle University, so it was rather depressing really. I suspect in real life the people there wouldn’t be quite as nasty as that, but this is probably Ken Loach trying to make his point as usual. [17.35]"
¶120: Facilitator
¶121:  Okay, a couple of things there. For one, you seemed to empathise a little bit with that, how to deal with the situations the characters were experiencing? [17.43]"
¶122: FG_03_YH_06
¶123:  Yeah, [inaudible]. [17.46]"
¶124: Facilitator
¶125:  There’s also a sense that you felt it was heightened? [17.48]"
¶126: FG_03_YH_06
¶127:  Yeah, [inaudible]. [17.51]"
¶128: Facilitator
¶129:  Is that okay, is that legitimate, does that make that frustrating? [17.55]"
¶130: FG_03_YH_06
¶131:  Yeah, it’s not a documentary, it’s a movie. [17.59]"
¶132: Facilitator
¶133:  Okay. But you’re aware of that then, right? [18.01]"
¶134: FG_03_YH_06
¶135:  I knew obviously it’s a movie, the people were acting, it wasn’t a documentary. I was surprised at the principal character just not anybody helping him with a computer, can’t he go to the library? [18.13]"
¶136: Facilitator
¶137:  That felt for you a little bit unrealistic? [18.20]"
¶138: FG_03_YH_06
¶139:  Yeah, I mean in this day and age surely, I grew up with computers, I knew about the internet before lots of other people, it’s just the nature of my work. But surely these days wouldn’t he have a relative that could help him, or go to the library? [18.38]"
¶140: Facilitator
¶141:  Okay, yeah. Is there both a sense of empathy but on the other hand there’s a bit of an awareness of the artifice, and a sense that the director’s making a political point? [18.46]"
¶142: FG_03_YH_06
¶143:  I suspect in real life, I’m sure these things happen, but in real life it wouldn’t be quite as bad as that, the people behind the counter would be slightly more helpful [inaudible] trying to make a movie to try to illustrate a point. [19.01]"
¶144: Facilitator
¶145:  Okay, yeah, so in a way we see the construction but also… yeah, good. How about you, FG_03_YH_04? [19.08]"
¶146: FG_03_YH_04
¶147:  I felt quite uncomfortable at the end of it. I think uncomfortable at my own reaction because I went through a range of emotions in that clip – sadness, a little bit of anger at the people who were in that situation, but also I suppose I found myself laughing at certain parts of it, just at the absurdity of the people who worked in the Job Centre. Just, computer says no or just follow that heightened, enhanced level of bureaucracy. I’ve never been in that situation, I’ve never worked in that environment, but surely if somebody didn’t know where the phone number was and, having heard that he didn’t know how to use a computer, that bloke would have gone, well the phone number’s this. So I agree with that point about it’s heightened and enhanced to make a point. When you switched it off I found myself thinking, well I’ve smiled and laughed at that but really it’s a serious subject, I shouldn’t have been having that reaction. [20.14]"
¶148: Facilitator
¶149:  But perhaps he wants you to be aware of the extremity of the situation? [20.20]"
¶150: FG_03_YH_04
¶151:  Maybe that was because it was out of context because I don’t know where this comes in the film, I haven’t seen it before. But just in isolation it was kind of, yeah I shouldn’t really be finding that funny because it’s not a pleasant situation for those two individuals. [20.34]"
¶152: Facilitator
¶153:  That feeling of almost checking yourself, does that come from the fact that it feels like, in visual terms, an authentic situation? It feels real in terms of the performance and style and that kind of thing? [20.44]"
¶154: FG_03_YH_04
¶155:  It did in terms of the two people who were the claimants but the people who were working in there, again their reactions seem enhanced, just that constantly visual, calm down everything just lower the tone, that felt like it was enhanced. [21.01]"
¶156: Facilitator
¶157:  Okay, the embodiment of bureaucracy, robotic? [21.04]"
¶158: FG_03_YH_04
¶159:  Yeah, and kind of cold, not very empathetic responses. [21.10]"
¶160: Facilitator
¶161:  Yeah, good, thank you very much, FG_03_YH_04. How about you FG_03_YH_01, what was your…? [21.14]"
¶162: FG_03_YH_01
¶163:  I’ve got quite an opposite take because I found it extremely authentic, from personal experience and also what I did agree with about the robotic nature because I’ve known that system and known people through that system from the early ’80s to now and I think in the ’80s people used to be throwing chairs, there was chicken wire, I was in London. Exactly! I think it’s good to actually have some humour about that, but I certainly found it extremely authentic. If anything it was toned down, for me. I was in a situation where I couldn’t speak because I’d had major surgery and the guy threatened not to process my claim because he couldn’t hear me. So I certainly think that that was almost toned down, but also it reflects the crazy post-modern system that we have which doesn’t allow for human beings. And the fact we find that humorous I think that’s great actually, because we need to laugh at the absurdity of we’re animals trying to function like that, and we don’t. It’s very moving. I haven’t actually watched that movie yet, it was one I knew I’d have to watch at home because I would get very upset about it, and I didn’t want to come here. It was on here a lot and I thought, no I’m going to watch that at home. I found it extremely realistic and I feel it reflects everything about the way the world seems to be going at the moment. [22.35]"
¶164: 
¶165: Facilitator
¶166:  Are you familiar with Loach’s work? [22.36]"
¶167: FG_03_YH_01
¶168:  Yeah, I am, yeah. I wouldn’t say I’m a pundit, fan of that particularly either. But I think that whole genre, I’m quite well-versed in, that whole genre starting with ‘Kes’ and moving forwards from the ’60s, ’70s, ’80s, ’90s to now, so it’s nice, I like this genre very much and I like to see it evolving. I think it’s good that it makes people question what it’s like out there, because if you’ve never had experience of it. I mean, one thing I think about this kind of movie is it can actually unite people from that side of life’s experience and people from other sides of life’s experience in a kind of understanding of each other’s different opinions. [23.26]"
¶169: Facilitator
¶170:  That film was a sort of resource of empathy for you, for mutual understanding? [23.29]"
¶171: FG_03_YH_01
¶172:  I think so, yeah, and also a bit of release too, I bit of pressure release from the humour of it and the fact that someone else outside of yourself is going, oh my gosh this is just crap! To see that made objective almost, an objective opinion rather than just your own opinion, that’s kind of nice. [23.49]"
¶173: Facilitator
¶174:  Yeah, that sense of solidarity? [23.53]"
¶175: FG_03_YH_01
¶176:  Yeah. [23.26]"
¶177: Facilitator
¶178:  Thank you. FG_03_YH_05, how about you? [23.54]"
¶179: FG_03_YH_05
¶180:  What came across to me was the futility of the situation, that you’re told to use a computer but all he’s ever done is construction, he’s a working class bloke. He’s been ill, he’s got nobody, how does he gain access without asking people, without knowing what to ask? And then being told, go on the computer to get the number, it’s just odd. I think the staff were over the top, but I can see how that’s what they’re taught to say. There is no empathy. If you break the rule for one then you’d got to break the rule for everybody. [24.49]"
¶181: Facilitator
¶182:  So actually the film was accurately showing the extent to which they’re following a script themselves, is it? [24.56]"
¶183: FG_03_YH_05
¶184:  Yeah, they’re following a script but I don’t know, do they realise how the person they’re dealing with feels? It’s not my fault I was late because I’m new and I got the bus. Well tough, you’re late. Yeah, it just needs some empathy and I think that came from the audience, we’re all feeling for the claimants because they’re going round in circles. I have seen this film, I saw it when it came out and it was, blimey, it took my breath away. Because of the deprivation of the people, and I think the people who are working in that system don’t see that, they don’t see the other side of it. The people who are coming in are desperate and I don’t think the people who are working on the other side of the counter see that. I used to work in what was the old Unemployment Benefit Office in the ’70s, we weren’t anything like that! But we were, well we can’t give you money but there is somebody else you can go to. [26.19]"
¶185: Facilitator
¶186:  Is that the point that FG_03_YH_04 was making, that there was no flexibility? [26.22]"
¶187: FG_03_YH_05
¶188:  Yeah, we can’t give you anything but you’ve got another chance, and we did have glass screens because you used to spat at and punched, because people are frustrated. [26.34]"
¶189: Facilitator
¶190:  The film was evoking those memories for you a bit, was it? [26.38]"
¶191: FG_03_YH_05
¶192:  Um, just that I was never like that when I worked on the other side. I’m trying to think how desperate people were. I don’t think it’s as bad as now, because we didn’t have food banks and we didn’t have the amount of homelessness. Personally, I think now it can be worse for people. I did feel for them. I felt for him and the woman and the kids, what do we do now? [27.16]"
¶193: Facilitator
¶194:  That point about empathy’s come through really strong in everyone’s responses I think. FG_03_YH_02, do you want to say anything about this or not? you don’t have to, it’s very moving, obviously. [27.24]"
¶195: FG_03_YH_02
¶196:  Yeah, I found it very difficult. [27.27]"
¶197: Facilitator
¶198:  You don’t have to at all. [27.29]"
¶199: FG_03_YH_02
¶200:  I want to but I really... [27.32]"
¶201: Facilitator
¶202:  You can say something at the end of maybe the next film, which is completely different. [27.36]"
¶203: FG_03_YH_02
¶204:  I think what it was, I wanted to talk about it but [inaudible] something else. It’s just very relatable for me. It’s years ago but it still seems very personal and... [27.53]"
¶205: Facilitator
¶206:  No it’s fine. I think that’s more than enough. You don’t have to give an account of yourself here at all, it’s just about talking about your response to it. If you don’t want to say anything that’s absolutely fine. That is, in and of itself, an absolutely valid response. We can chat afterwards or in the break or anything like that. 
¶207: Things to come
¶208: Facilitator
¶209: The next film will divert you from this, quite significantly. We’re going to go to France now, to a very different scenario and we’ll try and empathise with a philosophy professor who’s at a crossroads in her life. This film’s called ‘Things To Come’, we pick up this film when the central character – and you might be familiar with the actress, she’s called Isabelle Huppert, you might know her? She has these difficulties in her life but she is in quite, as you might imagine, a philosophical mood and decides to go and stay with her former student. Her former student has set up a kind of radical collective of philosophers to write about what they perceive to be the crisis of modern life. She’s going there to advise them, to talk to them and to try and get a new perspective on things. We’re going to pick it up as she arrives in this town in the Alps."
¶210: Facilitator
¶211:  FG_03_YH_05, we’ll start with you if that’s all right? [39.56]"
¶212: FG_03_YH_05
¶213:  I laughed myself at the philosophical discussion, they were all so sure of everything because I just feel, yeah that’s been said before and every generation has its own philosophical discussions and I think it just made me smile that it’s a natural thing. I feel that is she a bit out of place? I don’t know. Also, being a cat owner, I also understand the cat and the mouse, at least it wasn’t in pieces. I just feel she doesn’t seem to fit in, to me because she’s part of the older establishment or whatever and I’d like to see more, how the characters develop. It’s given me that actually, mm, what’s going to happen next? [41.15]"
¶214: Facilitator
¶215:  I was struck by what you said about the way that the film seems to recycle some tropes around generational intellectual interiority and philosophical inquiry and all that kind of stuff. Did you feel like the film was doing that knowingly, it was almost making a joke about it? [41.33]"
¶216: FG_03_YH_05
¶217:  No. I think they were just young people wanting to change the world, which is no bad thing because we all do it. No, I didn’t see that. [41.53]"
¶218: Facilitator
¶219:  But as an audience, we’re with her really in terms of on the other side, is that right? [41.57]"
¶220: FG_03_YH_05
¶221:  I’m with her, I suppose because of the age maybe, I’m looking on that as I would sitting with young people having that same discussion. I would feel I’m a bit on the outside of that really. [42.15]"
¶222: Facilitator
¶223:  The film was foregrounding that sense of being on the outside itself with her as a character and these kinds of shots as well? [42.22]"
¶224: FG_03_YH_05
¶225:  I think that’s beautiful. I’m just looking at it going, I could go there for a few weeks, yeah! [42.30]"
¶226: Facilitator
¶227:  So landscape’s quite important in a film to you? [42.35]"
¶228: FG_03_YH_05
¶229:  Yes, it’s a part of it, it adds to the fascination really of where it is. It’s making me feel, where is it? I want to find out more about it. [42.52]"
¶230: Facilitator
¶231:  You want to be there? [42.54]"
¶232: FG_03_YH_05
¶233:  Yeah, yes I would actually! [42.58]"
¶234: Facilitator
¶235:  Even though you’re in Sheffield in October! [43.03]"
¶236: FG_03_YH_05
¶237:  Yeah, Sheffield in October, I’ve never been here before! [43.04]"
¶238: Facilitator
¶239:  Thanks very much FG_03_YH_05. How about you, FG_03_YH_01? [43.08]"
¶240: FG_03_YH_01
¶241:  A nice gentle movie, beautifully shot, I agree, explorative of the human psyche and yeah, I liked it. It’s the kind of film I probably wouldn’t come out to the cinema for but I would certainly watch with interest at home. I might come out for it, it depends. I’d probably check the plot to see where it might be going or check more out about it, but I thought, yeah. I was going to say, very French. [43.39]"
¶242: Facilitator
¶243:  I’m detecting in your voice a little bit of you’ve kind of seen it before, you feel, even though you’ve not seen the film you seem to be an awareness of the kind of genre? [43.46]"
¶244: FG_03_YH_01
¶245:  Yeah, it’s a kind of thing, it is what it is. I do quite like it and I think it was beautiful. I don’t know how mind-opening I’d find that. I probably am a bit more like, I do like my sci-fi, the dystopian heavyweight stuff! But this was good and gentle. In the right frame of mind it’s nice to gently explore the mind and interactions and age, old age! [44.15]"
¶246: Facilitator
¶247:  This feels about a gentle exploration of philosophy and age? [44.20]"
¶248: FG_03_YH_01
¶249:  Yeah, I think so. [44.20]"
¶250: Facilitator
¶251:  Did the landscape play a part in that? [44.21]"
¶252: FG_03_YH_01
¶253:  Yeah, it’s beautifully shot and it’s quite a calming thing to look at, and the pace of the film’s quite calming as well. Yeah, it’s nicely shot. [44.33]"
¶254: Facilitator
¶255:  Tell me what you mean by nicely? [44.34]"
¶256: FG_03_YH_01
¶257:  I don’t mean that as an insult, I mean that, I wasn’t being sarcastic! It’s obviously nicely shot, I just thought it was really nicely filmed. There’s probably better film terms for that sort of thing but I’d say it was nicely shot. [44.49]"
¶258: Facilitator
¶259:  Good, thank you. FG_03_YH_04, how about you? [44.53]"
¶260: FG_03_YH_04
¶261:  The visual content, I was really engaged with it. Again, fantastic landscapes, October in Sheffield, yeah you’d like to be there. Script, I switched off at one point, when they were all sat around the table I wasn’t reading the subtitles, I was actually looking at her and her reaction to losing the cat, having said a minute before, do you want to take the cat off my hands? [45.23]"
¶262: Facilitator
¶263:  Do you think that was on purpose, the fact that she was preoccupied and therefore you were preoccupied as well? [45.29]"
¶264: FG_03_YH_04
¶265:  Um, possibly yeah, and because, you put it more eloquently that I would have done, but I wasn’t really engaging with the conversation that was taking place around the table, not because I’ve heard it before but just because other things were going on, either what was happening in the background or her reaction just waiting for the cat to come back, or her to go running off. [45.58]"
¶266: Facilitator
¶267:  It was the cat versus philosophy for you? [46.00]"
¶268: FG_03_YH_04
¶269:  The cat won, surprisingly. I thought I’d never find myself saying that. But yeah, in terms of when I read a book or I listen to a podcast or watch cycling or something like that it’s because I want to have that kind of imagery about somewhere different, that is real. [46.27]"
¶270: Facilitator
¶271:  Just pause there. It’s somewhere different, but real. There’s two things happening there, it’s an escape, but it’s an escape which is tangible and authentic? [46.36]"
¶272: FG_03_YH_04
¶273:  Yeah, yeah. I could drive that Peugeot or whatever it was. I could smoke a cigarette, I could stay in a villa like that. Yeah, it’s something that I’d probably like to do, but I wouldn’t want to sit around – I was going to say a big table discussing things! [46.56]"
¶274: FG_03_YH_04
¶275:  I’ll watch where I’m going with that! [47.00]"
¶276: Facilitator
¶277:  That’s a fascinating idea though, that it’s inviting you to participate in it, which is also a kind of form of escape as well. FG_03_YH_06, how about you? I see you were laughing at quite a lot in the clip. [47.12]"
¶278: FG_03_YH_06
¶279:  What planet do these people live on? I work at a university yet I felt I’ve got more in common with the poor people in the first movie clip than this clip. [47.24]"
¶280: FG_03_YH_06
¶281:  Apart from the fact that everyone was smoking, which I hated, [inaudible] over there. I enjoyed the bit with the cat because I [inaudible] I call my cat to come in and she clearly wants to run away. Cats do that. I’d be out there, come on Rebecca, come inside now. she may come, she may not. But what was noticeable, all these radical young people that wanted to change the world, sitting round the table, eating, smoking, and the ladies were serving the food, the ladies were washing up. Huh, so much for changing the world! [47.57]"
¶282: Facilitator
¶283:  Indeed. [48.03]"
¶284: FG_03_YH_06
¶285:  [inaudible] doing the washing up, why weren’t the men helping? Maybe that’s in the next clip, who knows? Maybe they’re taking it in turns, one day it’s the men, one day it’s the women. [48.15]"
¶286: Facilitator
¶287:  Similar question that I’ve asked the others, do you feel the director was knowingly making that point or she’s merely reflecting a reality quite honestly? [48.22]"
¶288: FG_03_YH_06
¶289:  I suspect maybe that’s the [milieu] she’s grown up with. [48.29]"
¶290: Facilitator
¶291:  Right. Where does that suspicion come up from? [48.34]"
¶292: FG_03_YH_06
¶293:  Maybe the director’s the same age as the main character in the movie, maybe when she grew up the men gave the orders and the women did the work. France is very pretty. [48.45]"
¶294: Facilitator
¶295:  Okay, the landscape. There was pleasure there in the landscape? [48.48]"
¶296: FG_03_YH_06
¶297:  Yes. So, as I said last week, this is probably an airplane film. [48.53]"
¶298: Facilitator
¶299:  All right. Would you have stuck with it? [48.54]"
¶300: FG_03_YH_06
¶301:  It just depends how long the flight was. [48.58]"
¶302: Facilitator
¶303:  Good, thank you FG_03_YH_06, that was really interesting. [49.00]"
¶304: FG_03_YH_04
¶305:  Can I just comment on that kitchen scene, the washing up scene? When I saw that I thought there’s always introverts and extroverts, and it was the extroverts who were sat around the table having that philosophical conversation, it was an introvert who was in the kitchen. I don’t think it was in relation to the question that you posed, it was just some people like to be in the kitchen and out of the way, and it just so happened to be her. It could have easily, if I’d have been in that situation it’d probably have been me. [49.30]"
¶306: FG_03_YH_02
¶307:  Yeah, I think that’s what you do sometimes if people are having a conversation and you kind of want to roll your eyes, then you just go and do the washing up. [49.37]"
¶308: Facilitator
¶309:  Do you think she was rolling her eyes a little bit? [49.39]"
¶310: FG_03_YH_02
¶311:  To be honest, when I was watching I don’t think I really even followed all the philosophical stuff, I just watched the bit about the cat! [49.47]"
¶312: FG_03_YH_02
¶313:  For me it was like watching an episode of ‘EastEnders’ or ‘Coronation Street’, like Norris has lost his cat and then it comes in, it’s caught a mouse. I think that’s what caught my attention and when you started talking about philosophy I was like, what? I honestly hadn’t taken any of that in, I just hadn’t heard any of that. [50.05]"
¶314: Facilitator
¶315:  Is that in the way the film is evoking multiple storylines, it’s not asking us to focus on one? [50.11]"
¶316: FG_03_YH_02
¶317:  I don’t know, I felt like I was just watching a different film to FG_03_YH_05! [50.17]"
¶318: Facilitator
¶319:  But that wouldn’t have been the case if we were watching a mainstream film, would it? Because it would have been quite clear what the plotlines were. [50.23]"
¶320: FG_03_YH_02
¶321:  Yeah, I guess, yeah. [50.26]"
¶322: FG_03_YH_05
¶323:  I think we’re also going in blind, if you like, because you’ve told us a bit about the film, we don’t really know the build-up, we know she’s gone to stay with people, this bloke she knows, but that didn’t really... [50.42]"
¶324: FG_03_YH_01
¶325:  You haven’t had a chance to understand relationships and things, yeah. [50.45]"
¶326: Facilitator
¶327:  Yeah, there’s a lack of exposition, that’s a very good point. [50.51]"
¶328: FG_03_YH_06
¶329:  I just think on that as well, I don’t watch a lot of films with subtitles so I might be watching them in the wrong way, but I have a choice to either read the subtitles or watch what’s on the screen, and at that point I lost interest with the subtitles and just focused on a more interesting story with the cat. [51.13]"
¶330: Facilitator
¶331:  Right, and the landscape as well? [51.16]"
¶332: FG_03_YH_05
¶333:  The cat and the landscape. [51.16]"
¶334: FG_03_YH_06
¶335:  But it was that table discussion that lost me. [51.20]"
¶336: FG_03_YH_05
¶337:  I think I switched off a bit there, yeah. [51.24]"
¶338: FG_03_YH_06
¶339:  So I was probably watching the same film that you were? [51.28]"
¶340: FG_03_YH_05
¶341:  The cat one, where’s the cat! [51.31]"
¶342: FG_03_YH_06
¶343:  [inaudible]? [51.30]"
¶344: Facilitator
¶345:  Yeah, I think it probably was. FG_03_YH_03, you’re going to tell us that you actually loved all this? [51.40]"
¶346: FG_03_YH_03
¶347:  Similarly I liked the stuff with the cat because I have two of them, and one of them is a really young kitten, he always brings mice in and I really appreciate how she was talking to it, like oh you’ve brought a gift! Like you do. Yeah, I relate to that. I felt the woman was very much out of place, especially I think that scene at the end really displayed that very well, where she seemed very uncomfortable, even lying down in the grass, it’s like she couldn’t choose how to position herself in all this landscape, I found that quite striking, that last image. Also to do with the cat, I felt like how at first she didn’t seem like she was really bothered about it but all of a sudden she was in the woods, Pandora! Then obviously she was clearly very bothered about the cat, and I think that sort of signified to me she was saying, oh I’m free from my old life in the car, but then I feel like she’s not still quite ready to let her old life go, because she was clearly worried about the cat still, and that fits in with her sort of still not really belonging in this place. I don’t know whether this is a mockery of young people and their philosophical ideas, I can’t tell because I haven’t watched enough of it I don’t think, but I felt maybe something of that coming across, I don’t know if that’s what the director was trying to do but just it’s all very idyllic, this very nice villa in France, they’re all discussing all of this. I don’t know. Then she’s really bothered about her cat, so I don’t know whether it’s just the director was saying something. I don’t know. [53.31]"
¶348: Facilitator
¶349:  In your points about the cat, you seem to be suggesting that the film is inviting us to read those sorts of plotlines quite symbolically. The cat is an avatar for her in some way or you seem to be suggesting that the ideas of freedom that she was professing verbally weren’t necessarily being articulated in the landscape or in her interaction with it. So clearly the film’s inviting you to do that kind of interpretive work? [54.01]"
¶350: FG_03_YH_03
¶351:  I think so. Or maybe I was just reading into it what I wanted to read, I don’t know, it’s hard to tell really! [54.06]"
¶352: Facilitator
¶353:  But it’s allowing you to do that, isn’t it? [54.07]"
¶354: FG_03_YH_03
¶355:  Yeah, it is. That’s what I thought about anyway. [54.11]"
¶356: Facilitator
¶357:  Brilliant, thank you. That brings us right up to the end of the first hour, perfect timing guys, so thank you for that. we’ll take five, ten minutes. "
¶358: Call me by your name
¶359: Facilitator
¶360:  Right then. Just to recap, it’s called ‘Call Me By Your Name’. It’s a film set in Italy, [inaudible], the son of the archaeology professor. Without further ado we can start it."
¶361: Facilitator
¶362:  Okay. FG_03_YH_04, I might begin with you this time. How did you find that? [1.14.05]"
¶363: FG_03_YH_04
¶364:  I don’t know. I’m quite moved by the clip. I was a little bit frustrated at the beginning because I wanted to know the back story. There was obviously so much in that first goodbye but there was no words spoken, there were no visual clues, have they left with an argument, what’s going on? Then the difference between that and the other goodbye with the girl was quite marked and I think that was probably a clear direction from the director to actually have those contrasting goodbyes. Then I just got drawn in by the dad. I suppose I can relate to it in some ways with my daughter and just being able to have that open, honest conversation and then probably sharing at the end something that he’s never shared with anybody before. Yeah, it was quite a powerful ten-minute clip. [1.15.30]"
¶365: Facilitator
¶366:  That sense of being drawn in, that was obviously about the emotional connection that you had with it but also is there something that the director was doing as well that was enabling that? [1.15.41]"
¶367: FG_03_YH_04
¶368:  I think at first, how the dad was sat on the chair, the difference in body language. He was very relaxed, he was very controlled, very open, where the lad was sat like this and obviously he was not sure how that conversation was going to go. I think I got drawn in when they came closer together, physically came closer together but came close together and had the conversation was going as well. Because I thought, oh this could go one of two ways, it could blow up but thankfully it didn’t. [1.16.21]"
¶369: Facilitator
¶370:  Good. Thank you. It’s a really moving clip, isn’t it? FG_03_YH_01, how about you? [1.16.26]"
¶371: FG_03_YH_01
¶372:  Um, I don’t know! I wasn’t sure how authentic that really felt, the father. [1.16.37]"
¶373: Facilitator
¶374:  That’s important for you, that sense of it being authentic and identifiable? [1.16.42]"
¶375: FG_03_YH_01
¶376:  Yeah. I think the dialogue is always quite a big deal for me because I’m quite into scripts and things, and I just wasn’t totally convinced by the dialogue, particularly the long speech at the end. But most of all I did not like that music, I didn’t like that, I thought it was naff. [1.16.58]"
¶377: Facilitator
¶378:  You didn’t need it? [1.17.01]"
¶379: FG_03_YH_01
¶380:  I love music, I used to be a musician as well, so I do love music, but that particular... It’s hard because you mentioned before about when you’re just dropped into something and you haven’t had a chance for any of the characters to build up or anything, so it is kind of forced in that way anyway. It’s that the beginning of the movie? [1.17.22]"
¶381: Facilitator
¶382:  It’s right at the end actually. The penultimate scene. [1.17.23]"
¶383: FG_03_YH_01
¶384:  It’s right at the end. So maybe it wouldn’t have felt quite so, you know, if that music had been a theme throughout, for example it might not have hit me quite so much. Yeah. [1.17.37]"
¶385: FG_03_YH_04
¶386:  It felt with the music, it was like the Oscar clip scene! [1.17.40]"
¶387: FG_03_YH_01
¶388:  Yeah and that in turn, because I already had issues with the dialogue, it made me just go, nah! I thought, no. [1.17.50]"
¶389: Facilitator
¶390:  A moment of disengagement? [1.17.52]"
¶391: FG_03_YH_01
¶392:  Well yeah, I started actually thinking was it quite a low-rent movie? I actually like low-budget movies quite a lot but I suppose I don’t mean predominantly budget-wise, but just kind of a bit, I don’t know, a bit Oscary, it just was [inaudible] deep. [1.18.10]"
¶393: Facilitator
¶394:  What about the first scene that FG_03_YH_04 mentioned as well? Because you’re talking about the dialogue, that scene had no dialogue. [1.18.17]"
¶395: FG_03_YH_01
¶396:  Yeah, I don’t mind no dialogue, I can go with that. [1.18.23]"
¶397: Facilitator
¶398:  What were you feeling when you were watching that first scene? [1.18.25]"
¶399: FG_03_YH_01
¶400:  The thing I noticed more, there was something about the quality of the film. I thought it looked a bit cheap actually! Just something, I don’t know how it was filmed differently. You know like when you can tell the difference between video and film? It just had a little element of that to it to me, but that’s just a stylistic thing, it’s not you know. Dated, actually, it felt a bit dated. I could have been watching something from the ’70s there. [1.18.52]"
¶401: Facilitator
¶402:  It’s set in the early ’80s so maybe that was it! [1.18.54]"
¶403: FG_03_YH_01
¶404:  There you go, well that’s it then, yeah, it did its job. This is it, it’s like when you don’t like a character, you’re not supposed to like that character, it’s weird, isn’t it? But I actually did think it was moving, apart from all that I thought it was very moving, yeah. [1.19.05]"
¶405: Facilitator
¶406:  Why? Why was it moving? [1.19.09]"
¶407: FG_03_YH_01
¶408:  Because the young boy really held it in there and then he didn’t let his tears go until later. [1.19.17]"
¶409: Facilitator
¶410:  When he was with his family, yeah, with his mum. [1.19.19]"
¶411: FG_03_YH_01
¶412:  Yeah, and you could kind of see all this tension when he’s sitting outside thinking oh, where am I going, what am I going to do with this? That was quite cool. And obviously, with that kind of relationship, and you bringing up it being set in the past, there’s all that other stuff that obviously there’s a struggle. [1.19.35]"
¶413: Facilitator
¶414:  Around the fact that they’re two men? [1.19.37]"
¶415: FG_03_YH_01
¶416:  Having a gay relationship, yeah. I mean it’s dangerous now, in the ’80s it was even more dangerous. [1.19.45]"
¶417: Facilitator
¶418:  So in a sense, the lack of words reflects the social restrictions on that public expression? [1.19.53]"
¶419: FG_03_YH_01
¶420:  Possibly. Yeah, I don’t know. Although they did have a very close hug, on the other hand. But it’s difficult because if you haven’t seen the rest of the movie you don’t know what their interactions have been like before. The bloke seemed a bit older, I noticed that he seemed more restrained so it might have been that that was the kind of relationship that was destined just to have the life it had. [1.20.22]"
¶421: Facilitator
¶422:  There's talks of a sequel so we’ll find out! [1.20.25]"
¶423: FG_03_YH_01
¶424:  Is there? [1.20.26]"
¶425: FG_03_YH_05
¶426:  Great! [1.20.26]"
¶427: Facilitator
¶428:  Great you say, FG_03_YH_05. Did you enjoy it? [1.20.28]"
¶429: FG_03_YH_05
¶430:  Yes. I’ve seen the film so I knew it. But just looking at that bit, what came through for me was the emotion from the very first scene, the emotion of them saying goodbye, of him phoning his mum, and just the little touch from his mum in the car, the understanding that, yes you’re hurting, you don’t have to say anything to me but I’m here. For her just to touch him and go, that’s okay. I got a bit distracted, I found that change of atmosphere from the sunshine and the square in the first part and then back to the house and the rain, where the father was sitting it was dark. So I don’t know whether that was intended to show sadness, I’m not sure. I got a bit distracted with the father’s speech, the father talking, a. because the colour of his beard looked green and him tapping that cigarette and no ash was coming out. It distracted me. [1.21.50]"
¶431: Facilitator
¶432:  I suppose it’s a long take, isn’t it, so the camera rests on the image for quite a long time. That forces your attention on the details perhaps? [1.21.59]"
¶433: FG_03_YH_05
¶434:  Yes, and it took me away from the dialogue. But I went back to it, I was sort of dipping in and out of it, which is a bit sad because I wanted to know what the father was really saying to him. Yeah, I think that was the main things. [1.22.19]"
¶435: Facilitator
¶436:  Thank you very much. How about you, FG_03_YH_06? [1.22.19]"
¶437: FG_03_YH_06
¶438:  This film was set in Italy, so why was he speaking French? [1.22.25]"
¶439: Facilitator
¶440:  Because his mother’s French. His mother’s French and his dad’s American but speaks French, but they’re staying in Italy. [1.22.33]"
¶441: FG_03_YH_06
¶442:  It was a nice speech but [inaudible] taking his time. As it was the end of the movie, we didn’t have that [wasn’t explained] about the first hour and a half or whatever, so it would have been nice to know more going in. [1.22.49]"
¶443: Facilitator
¶444:  Okay. what about the scene at the train station? [1.22.54]"
¶445: FG_03_YH_06
¶446:  At first I was going, he’s going to miss his train, the train’s going to go off without him! [1.23.00]"
¶447: Facilitator
¶448:  Was that a real concern for you, that you were thinking about that? [1.23.04]"
¶449: FG_03_YH_06
¶450:  Yeah, I thought he was going to keep saying goodbye to his friend and the train would go off without him. I did notice that it appeared to me that the train didn’t look to me like the train I travelled on in Italy four or five years ago. it was obviously an old-fashioned rolling stock. [1.23.15]"
¶451: Facilitator
¶452:  The 1980s [1.23.17]"
¶453: FG_03_YH_06
¶454:  He used a pay phone, he didn’t use a mobile phone, so I was thinking [inaudible] [1.23.26]"
¶455: Facilitator
¶456:  So it felt authentic to you? [1.22.19]"
¶457: FG_03_YH_06
¶458:  Yeah, and obviously you could tell at the start, if it’s a French movie, a nice modern train. This is an old train in Italy in 1983, that’s what the train signalled. I thought he was rather annoying when he smiled but he was still [inaudible] smoking, but I don’t like people smoking [1.23.46]"
¶459: Facilitator
¶460:  Yeah, [inaudible]. What did you think about the dialogue between the two of them, about that particular moment? What did they share between them? [1.23.51]"
¶461: FG_03_YH_06
¶462:  A good piece of parenting. Presumably when the father was a young man he had gone through similar problems and he survived, he’s obviously got a successful life. [1.24.03]"
¶463: Facilitator
¶464:  That idea of good parenting, that’s about emotional honesty and that kind of exchange of stories? [1.24.09]"
¶465: FG_03_YH_06
¶466:  Yeah, both parents were good to their son. [1.24.14]"
¶467: Facilitator
¶468:  The film actually seem to represent two modes of parenting, two ways of dealing with quite a universal emotion. [1.24.20]"
¶469: FG_03_YH_06
¶470:  Is the director of this movie French or Italian? [1.24.22]"
¶471: Facilitator
¶472:  Italian. It’s written by a British screenwriter, it’s quite a co-production. [1.24.30]"
¶473: FG_03_YH_05
¶474:  I like the fact it’s an international co-production, I do like those. [1.24.32]"
¶475: Facilitator
¶476:  Yeah, it’s hard to pin it down, isn’t it? [1.24.32]"
¶477: FG_03_YH_06
¶478:  Is there Italian dialogue earlier in the movie? [1.24.34]"
¶479: Facilitator
¶480:  There is some Italian dialogue, yeah, yeah. There’s lots actually. It seemed to be for you that there was something about authenticity on the one hand and you were asking questions of that, but on the other there was quite a powerful affirmation, a statement really about what it is to be a parent and what it is to give up on yourself emotionally, and the importance of exchanging and sharing? [1.25.01]"
¶481: FG_03_YH_06
¶482:  [inaudible] parents [inaudible] the parents are doing a good job. [1.25.06]"
¶483: Facilitator
¶484:  You have related to it though, haven’t you? [1.25.09]"
¶485: FG_03_YH_06
¶486:  Yeah, if I’d been a parent then I’d be able to relate to it [inaudible]. [1.25.17]"
¶487: Facilitator
¶488:  Yeah. Okay. [1.25.17]"
¶489: FG_03_YH_04
¶490:  It felt like he was creating a safe environment, a safe, open, friendly, welcoming environment which, again coming back to when it was set, in the ’80s, the son maybe wouldn’t have expected that reaction from the dad. Again, I wasn’t paying that much attention to the dialogue but just, as a parent, relating to just that environment he was creating. [1.25.46]"
¶491: Facilitator
¶492:  Because that’s what you want to do? You want to create a safe environment for your child? [1.25.49]"
¶493: FG_03_YH_04
¶494:  Yeah, you just want to look after that, for them not to come to any harm. [1.25.53]"
¶495: Facilitator
¶496:  Yeah, that’s what’s moving there, isn’t it? How did you find it, FG_03_YH_02? [1.25.57]"
¶497: FG_03_YH_02
¶498:  I think I probably felt that it was more authentic at the start, straight in it was probably one that grabbed me instantly, more than the other clips. [1.26.08]"
¶499: Facilitator
¶500:  Why was that? Why did it grab you? [1.26.09]"
¶501: FG_03_YH_02
¶502:  I think it just felt like something that I would empathise with. I could completely see what they were feeling, relating to my own experiences, just from the way that they hugged and then he did that little extra hug, and then the way that he did this with his hand and you could see that he was probably suppressing, you know that and you’re not [inaudible], when you don’t want to cry and stuff like this. It made me laugh the way that the train guy shut the door just with like, whatever! He was not involved in it at all, and there’s this huge thing going on for these two people and then he’s just like, shut the door! [1.26.45]"
¶503: Facilitator
¶504:  Yeah, there’s this two worlds, aren’t they? [1.26.45]"
¶505: FG_03_YH_02
¶506:  Yeah, it was that sense of this is a private thing that doesn’t concern anyone else, even though it’s your whole life at that moment. Then I think that thing where, he’s obviously the younger character, it seemed like he was holding everything together and being quite grown up in this relationship and then that vulnerability, when you actually just need your mum, and then he phones his mum but he doesn’t have to say anything. For me, I thought that was probably more like something that I could relate to, that needing your parents but not being able to talk about what the problem is. Then he when he spoke to the father, like you were saying, I started focusing on little details and I felt like I was coming out of the film a little bit, kind of like, what’s going on here? Why doesn’t this feel authentic? I’m thinking, it is the way the guy’s acting it? If I’m aware of all of those things probably the film has maybe stopped working quite in the way that it should. But then I don’t know whether with that, it’s because this dad was saying all these profound things that no one in my world would say, but then I don’t know whether it’s because the person writing it, directing it, whatever was trying to, it was almost like the magical conversation that in the ’80s you wish people were able to say. [1.27.49]"
¶507: Facilitator
¶508:  It’s almost aspirational? [1.27.51]"
¶509: FG_03_YH_02
¶510:  Yeah, that’s what I wondered. Because it seemed quite idealistic and I feel that I couldn’t imagine it actually happening, but I don’t know whether that was like, wouldn’t it be great if we could have these conversations, this is the ideal parent. [1.28.03]"
¶511: Facilitator
¶512:  [inaudible] film do that, it seems that what you identified there is, on the one hand, at the train station there was a sense of the universality and that obviously came out of the fact this was a universal experience, we’ve all said goodbye to people we love at some point, and is that feeling that the train station’s a universal space has added to the movie’s universality because of the lack of dialogue, so it focuses on something which is deeply familiar, which is kind of physical gesture. I thought it was really powerful what you said about those things are visible immediately, almost in a kind of bodily level? [1.28.34]"
¶513: FG_03_YH_02
¶514:  Yeah, exactly, it wasn’t about the dialogue. I think it’s when more dialogue came in that probably I started to not feel quite as much. [1.28.45]"
¶515: Facilitator
¶516:  Okay. the text shifts between this viscerally real moment and then this kind of heightened moment between the father and son? [1.28.54]"
¶517: FG_03_YH_02
¶518:  Yeah, it started to feel a little bit more fantastical at that point. [1.28.58]"
¶519: Facilitator
¶520:  Is that okay? [1.29.00]"
¶521: FG_03_YH_02
¶522:  I don’t know, I suppose so. Without watching the whole film it’s hard to know, because I don’t know if we’ve seen the characters, kind of like a sense of frustration might have built up that you keep wanting people to say things, and that might have been the moment when finally people say what they’re feeling. I wondered why with the dad, the things he was saying, was it almost like he wished someone had said that to him? It seemed to me that he was revealing that he’d almost never been brave enough or never been happy enough, and it’s almost like maybe he wouldn’t normally say those things but he just felt that he had to say it because he didn’t want his son to maybe not quite feel like he had. It just didn’t feel like something that I would imagine a real person saying. [1.29.39]"
¶523: Facilitator
¶524:  Yeah, but I think the fact that you’re picking out those points, and all of you are having these debates and discussions, is kind of evidence to an extent that it’s the intent on the part of the director to cultivate this sort of discussion around these quite formidable emotional issues. [1.29.55]"
¶525: FG_03_YH_02
¶526:  I don’t know as well, if it was a different actor they might have been able to speak those words in a different way. I was really trying to work out if it was the way he was delivering them that made it feel slightly insincere. [1.30.05]"
¶527: Facilitator
¶528:  Okay. FG_03_YH_03, what about you? [1.30.05]"
¶529: FG_03_YH_03
¶530:  I don’t really think I have that much to add that hasn’t already been said on this one. I felt yeah at the train station there was definitely a tension between them and, as you said, that extra hug, things that hadn’t been said, that were left unsaid and then obviously he departed, and I do agree, I don’t think the scene with the father at the end was particularly authentic and I didn’t feel I could relate to it, so I kind of switched off I think. I didn’t find it particularly moving, but I think perhaps the actors, I don’t know. I think that was my least favourite. [1.30.48]"
¶531: Facilitator
¶532:  Okay. but the first scene was moving for you, is that right? [1.30.53]"
¶533: FG_03_YH_03
¶534:  Er, yeah maybe it was a bit moving. I wanted to know why they were upset and why he went in for this second passionate hug and he didn’t want him to let him go or whatever. Obviously it was explained in the last bit but I think, as you said, this scene comes at the end of the movie so maybe I feel it wasn’t authentic between the father and the son because I don’t know what their relationship had been previously, so I don’t know, I couldn’t make a… [1.31.22]"
¶535: Facilitator
¶536:  Actually your emotional investment is reliant on what the rest of the film’s been doing in building up that relationship between you and the characters? [1.31.29]"
¶537: FG_03_YH_03
¶538:  I think for me it is, yeah. I don’t think I can just watch that clip and understand their previous relationship, maybe it was to do with the acting, I don’t know. [1.31.45]"
¶539: Facilitator
¶540:  That’s interesting, because the next one we’re going to look at is right at the beginning, so it’ll give you a little bit of perspective on that. It’s interesting, I always say to people with these vouchers, you’ve got these vouchers, go off and buy the films we’ve been talking about. I know you’re not going to buy that one! [1.32.00]"
¶541: FG_03_YH_04
¶542:  What was that one called? [1.32.01]"
¶543: Facilitator
¶544:  That was ‘Call Me By Your Name’. Perhaps you will then. But I bumped into someone who was in one of the other focus groups the other day when I was walking back from work and he said, oh I’ve just spent my voucher. I was like, oh what did you buy, was it one of the films? I bought a bottle of nice bourbon! [1.32.15]"
¶545: Facilitator
¶546:  The things you can buy on Amazon! Maybe the focus group drove him to it! 
¶547: Dark River
¶548: Facilitator
¶549: This is ‘Dark River’, the film I mentioned with Sheffield’s most famous actor, Sean Bean, who appears briefly. It’s the start of this film. It came out last year, directed by Clio Barnard. We’re going to go right in there from the very first shot and watch this for about eight, nine minutes."
¶550: "
¶551: [Clip from ‘Dark River’, 1.32.48-1.41.48]"
¶552: Facilitator
¶553:  Okay. I’m going to ask you start this time FG_03_YH_03, if that’s all right, as you were the last one last time. How did you find it? [1.41.53]"
¶554: FG_03_YH_03
¶555:  I think it was very atmospheric and very beautifully shot. I felt like at moments, like when she was stood on the shore, cold and desolate. I guess that reflected her mood that she was sad that her father had died. Then I think the image of the dresser where it panned down and there was all the photos of the family, I think that was maybe implying that the farm had been in the family for generations so it was perhaps not going to be an easy decision for her to let it go, because she seemed very dismissive when the guy asked her at the table about the future of the farm I think. Yeah, when she was driving back in the Land Rover or Range Ranger to her farm it was sort of like she came off the motorway and that was quite a modern image of the farm car, so I didn’t know if that was, again, reflective of her choice to want to leave maybe the farm. I don’t know whether I’m reading too much into it. [1.43.10]"
¶556: Facilitator
¶557:  It seemed to be really the landscape was really important? [1.43.12]"
¶558: FG_03_YH_03
¶559:  Yeah, for me I think it was. And then when she got back to the farm and she stood and looked at the hills it was very beautiful. [1.43.21]"
¶560: Facilitator
¶561:  This is a really hard question but, for you, where’s the beauty coming from? Is that about a personal connection to that landscape or is it about those particular images, the way they’re shown to us? [1.43.34]"
¶562: FG_03_YH_03
¶563:  I don’t know really, it might be a personal connection from living close to the Peaks, I don’t know, it felt a little bit like the Peak District, I don’t know where it’s shot. [1.43.41]"
¶564: Facilitator
¶565:  It’s the Calder Valley, I think, West Yorkshire. It’s the best part of Yorkshire, but I’m biased! [1.43.51]"
¶566: FG_03_YH_03
¶567:  So yeah for me maybe it was about the imagery. But I guess there wasn’t that much said anyway. [1.43.56]"
¶568: Facilitator
¶569:  Okay, so like some other people have said, the lack of dialogue is forcing that attention on the image, and for you the atmospheric nature of it was about a relationship between the characters’ experiences and mood and feeling and the way the characters were reflected by and indeed interacted with the landscape? [1.44.18]"
¶570: FG_03_YH_03
¶571:  Yeah. [1.44.17]"
¶572: Facilitator
¶573:  I’m struck by what you said about the dresser and the idea of the photographs was almost a memory text offering a way of thinking about them. Is that quite a universal symbol of memory, photos on the dresser? [1.44.32]"
¶574: FG_03_YH_03
¶575:  That’s what it meant to me, but I don’t know whether everybody thinks like that. The music was quite important as well, it was very poignant. But I don’t know how else really to describe what type of music it was, I don’t know. [1.44.51]"
¶576: Facilitator
¶577:  it was written for the film by PJ Harvey, who you might have heard of? She wrote it, read the script, so it was attempting to be in a folk song tradition. I think that poignancy is absolutely right, because it was connected to her narrative in very specific ways. Fab. FG_03_YH_02, how about you? [1.45.16]"
¶578: FG_03_YH_02
¶579:  I think, like FG_03_YH_03 was saying, it seemed to me that the whole thing that we’ve just watched was setting the scene. I was a bit confused. At the start, was she at another farm? [1.45.25]"
¶580: Facilitator
¶581:  Yeah, she’s working away, she’s left home, she’s been working in that farm for a long time we’re told, then she comes back when she hears of this news. [1.45.38]"
¶582: FG_03_YH_02
¶583:  Yeah. I don’t know. It was like the journey, she comes off of this bigger road and we see her winding down, things get smaller and smaller. It felt almost like what you’d expect to see if it was someone reluctant to leave the city or somebody like that, but not particularly another farm. I don’t know. Is there some reason why she left her farm for another farm, what was the draw? [1.46.01]"
¶584: Facilitator
¶585:  It was the relationship with her dad and the difficulties of it. You’re absolutely right to pick up on the idea of resistance. [1.46.08]"
¶586: FG_03_YH_02
¶587:  Yeah, exactly, there’s something going on there. Why would you leave your life for a similar life? We didn’t see her interacting with many people but I liked the way that she seemed to be retreating from other people in her private grief, it felt to me something that I probably would relate to. If I was finding it quite hard when the grief is quite raw, or whatever it is, whether it’s anger or whatever the feeling is that it’s brought up for her, I probably wouldn’t go immediately and go and talk to other people about it and even when, I don’t know who that man was, he tried to touch her and her instinct was kind of like, no. Then we see her obviously having these private moments on the beach just completely by herself and you can just tell that she’s thinking so many things but they’re not things that she’s ready to share with anyone else. I feel like that was quite relatable. [1.46.52]"
¶588: Facilitator
¶589:  There’s both the emotional intimacy and the emotional authenticity to how we process emotions that are difficult? [1.46.58]"
¶590: FG_03_YH_02
¶591:  Yeah, I thought so. Obviously we were doing a lot of speculating, I don’t know much about what’s happened. [1.47.02]"
¶592: Facilitator
¶593:  You’re absolutely right in terms of the inferences that you’re drawing. Actually, Barnard is interested in psychological [inaudible] very much. [1.47.10]"
¶594: FG_03_YH_02
¶595:  Probably the only thing I didn’t like was Sean Bean’s sort of ghost. I don’t know if that was a theme throughout the film or whether that was just taking out of the moment a little bit. I think as soon as there’s a ghost thing happening I’m just like, whatever. [1.47.23]"
¶596: Facilitator
¶597:  So it’s the ghost rather than it’s a familiar actor? [1.47.26]"
¶598: FG_03_YH_02
¶599:  Yeah, I didn’t mind who it was, I think it’s just that when you know someone’s not really there but they’re there a bit, I never really get on that well with that sort of technique in films. But I don’t know whether, as it went on, it might become more natural. I don’t know whether that’s just because the first time I saw it I was like, oh no a ghost. I don’t know. [1.47.44]"
¶600: Facilitator
¶601:  That’s great FG_03_YH_02, thank you. That’s great. FG_03_YH_06, how about you? [1.47.46]"
¶602: FG_03_YH_06
¶603:  FG_03_YH_02’s asked most of the questions I was going to ask. Obviously this is the start of the movie so everything needs to bet set up. This lady is a skilled sheep-shearer, she must have learned that back home on the farm, so why did she leave home to go to another farm? She didn’t run away to go to the city to be a teacher or a banker or an English Language lecturer whatever, she went away to be a farmer, but has come back home to another farm. Why did she do it? [1.48.12]"
¶604: Facilitator
¶605:  Because of the father I suppose and the relationship. [1.48.14]"
¶606: FG_03_YH_06
¶607:  So why did she stay on the family farm to help out? [1.48.18]"
¶608: Facilitator
¶609:  So the film is begging questions already for you. Is that a good thing, it’s engaging you, you want to find the answers? [1.48.21]"
¶610: FG_03_YH_06
¶611:  [It’s the greatest start of a movie] for me, you need to sit and with it. Good opening. [1.48.29]"
¶612: Facilitator
¶613:  Good. The points that folk have been making about the landscapes, the atmosphere, were they impressive for you? Did you enjoy them, the landscapes, or was it just a backdrop? [1.48.38]"
¶614: FG_03_YH_06
¶615:  You said it was Calder, I thought she was coming up the M62 between Manchester and Sheffield. [inaudible] [1.48.55]"
¶616: Facilitator
¶617:  That’s familiarity, you’re familiar with that location, you know that location, you’ve experienced it, and that makes it more of a connection? [1.49.02]"
¶618: FG_03_YH_06
¶619:  Yes. [1.49.04]"
¶620: Facilitator
¶621:  Good. FG_03_YH_04? [1.49.07]"
¶622: FG_03_YH_04
¶623:  Confused by it, but probably on more of a practical point. I wanted to like it because my grandparents had a hill farm in the Lake District and I spent my summer holidays up there so I kind of related to that farming environment. I used to help my granddad shear sheep when I was a kid. I hadn’t twigged that Sean Bean was a ghost, I thought it was just that they were all living in shared digs and he was on the top bunk or something like that, I hadn’t realised that that was a ghostly figure. [1.49.43]"
¶624: Facilitator
¶625:  Or a vision, in a way. [1.49.45]"
¶626: FG_03_YH_05
¶627:  See, I thought it was just her mind’s eye. [1.49.48]"
¶628: FG_03_YH_05
¶629:  That’s what I felt, more than an actual supernaturally event. [1.49.55]"
¶630: Facilitator
¶631:  Yeah, yeah, it comes back to the point about subjectivity. [1.49.58]"
¶632: FG_03_YH_04
¶633:  But then it wound me up a little bit because I thought, is that M62 junction Saddleworth Moor? I used to live round there for a while so I used to come off there or I used to go over there when we used to go to Oldham to watch the rugby, and then I thought well it’s there. It was a continuity thing, like it was in Saddleworth and then it looked like they had shot to Stannidge and I thought, how the hell’s this going? Where’s the continuity? So it just wound me up. [1.50.25]"
¶634: Facilitator
¶635:  Sometimes there’s a problem about evoking for you? [1.50.26]"
¶636: FG_03_YH_04
¶637:  About actually knowing it, yeah. [1.50.27]"
¶638: FG_03_YH_01
¶639:  If you know it so well you can see the whole thing. [1.50.29]"
¶640: FG_03_YH_04
¶641:  I started thinking of it was Whirlow when they were doing the… [1.50.32]"
¶642: Facilitator
¶643:  Is that because you know Whirlow, you go there, presumably you’ve been there and all the rest of it, it’s embedded into your landscape memory? [1.50.39]"
¶644: FG_03_YH_04
¶645:  Yeah, it just looked like, that farm building looked like where I’ve had race briefings. It kind of triggered something and then, once I’d got in that mindset like, I know that place, I know that place, there was no common thread. Yeah, it frustrated me a bit. [1.50.58]"
¶646: Facilitator
¶647:  That’s really interesting. [1.51.00]"
¶648: FG_03_YH_04
¶649:  And then with the ghost figure as well, it was like, what’s he doing there? [1.51.03]"
¶650: Facilitator
¶651:  I thought it was the outer limits of realism in a way? Sometimes we bring our own realities into a film. FG_03_YH_01? [1.51.11]"
¶652: FG_03_YH_01
¶653:  That’s interesting to know the landscape so well that you saw the holes in the filming or the manipulation of the scenery to suit what the director wanted. [1.51.21]"
¶654: FG_03_YH_04
¶655:  Well no, it wasn’t holes. [1.51.23]"
¶656: FG_03_YH_01
¶657:  And you saw through it because you knew it wasn’t actually like that, that was good. I thought it was beautiful. Beautifully shot, probably horribly dark but brilliant production all round, I would say that is. That looked top class to me, top notch. [1.51.37]"
¶658: Facilitator
¶659:  The landscapes and…? [1.51.38]"
¶660: FG_03_YH_01
¶661:  The whole landscape, the music, the pace of the movement, the sense of foreboding and doom. Funnily enough there was a bit that reminded me of, oh what’s the [inaudible]? They do the car journey quite the same, I’ve seen a documentary about it, or in horror movies, ‘The Shining’ in fact, there are little elements, little kind of nods to that. [1.51.56]"
¶662: Facilitator
¶663:  Okay, yeah, when they were arriving at the hotel? You’re right actually. [1.52.04]"
¶664: FG_03_YH_01
¶665:  Yeah, and I’ve seen a documentary about when they’re showing that, do you know what I mean? Yeah, I thought it was beautiful, horribly dark, again I’d probably want to be in the right frame of mind, possibly watch it in the daytime not the night time. Yeah, it achieved I think what it was trying to achieve, which is that sense of foreboding and tension, and controlling the pace of the release of the tension and information. I would think that’s a great movie. And the music was excellent too! [1.52.31]"
¶666: Facilitator
¶667:  There’s a real sense of it being well…? [1.52.34]"
¶668: FG_03_YH_01
¶669:  Yeah, well-crafted. Totally well-crafted I think. [1.52.35]"
¶670: Facilitator
¶671:  Fab. Last but not least, FG_03_YH_05? [1.52.38]"
¶672: FG_03_YH_05
¶673:  The emotion on her face, it seemed like it was turmoil of, I should be upset but she was sort of holding something in, whether it was the tears or whether she didn’t want to cry because of her relationship I don’t know. [1.53.01]"
¶674: Facilitator
¶675:  There’s a lot there from a wordless image? [1.53.03]"
¶676: FG_03_YH_05
¶677:  Yeah. The music didn’t do anything for me, I found it intrusive because again, looking like, oh look that’s the M62! I know that bit! So that drew me in because knowing that bit of the motorway, I was going yeah, I know where that’s set, that’s interesting. And the sense of her being alone and wanting to be alone got me that, no she didn’t want the bloke to touch her. [1.53.37]"
¶678: Facilitator
¶679:  Similar to what FG_03_YH_02 was saying? [1.53.41]"
¶680: FG_03_YH_05
¶681:  Yeah, similar to what you were saying, she didn’t want to share her emotion with anybody, and the hesitation when she got to the front door as well, do I go in? Turmoil. [1.54.01]"
¶682: Facilitator
¶683:  The film’s about examining those very complex emotions. [1.54.03]"
¶684: FG_03_YH_05
¶685:  That’s the bit I got from that clip, it was almost as if she wanted to do one thing but felt that she had to do something else, that she should be grieving because it’s her father but there’s something holding her back from it. So what’s the story? It led me into wanting to know why, what was the relationship. The landscapes were brilliant, I loved the beach and the Pennines, brilliant, brilliant. [1.54.48]"
¶686: Facilitator
¶687:  Brilliant in the sense that it’s aesthetically striking? Or was there something to look at but it also evokes a sense of being there or feeling the landscape? [1.54.59]"
¶688: FG_03_YH_05
¶689:  I think the landscape, certainly the Pennines bit was the emptiness of it. Was that a reflection of what she was thinking? I don’t know, there you go. [1.55.16]"
¶690: Facilitator
¶691:  That’s great. Thank you, really, really good. Thanks so much, just some wonderfully rich responses tonight from all of you, I really, really enjoyed it, you’ve thoroughly engaged after the long hard day I’ve had today, to come to this is actually wonderful to hear an enriching array of perspectives. So thank you very much."

