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¶1: FG_04_YH
¶2: Introduction
¶3: FG_04_YH_02
¶4: …in the summer time it gets swapped with tennis because I have a buddy that I go with. I do tend to go to the multiplex but I follow this cinema on Facebook and when something piques my interest I’ll come along here, because I do like a bit of a quirky film. [00.22]"
¶5: Facilitator
¶6:  Tennis in the summer, is that playing or watching? [00.23]"
¶7: FG_04_YH_02
¶8:  Playing. I’m not any good but it’s just something else to do, isn’t it? [00.28]"
¶9: Facilitator
¶10:  Do you like tennis films? [00.29]"
¶11: FG_04_YH_02
¶12:  I’ve never watched a tennis film. Maybe I should look into that. [00.34]"
¶13: Facilitator
¶14:  There’s a good one about Bjorn Borg and McEnroe, I watched it on the plane last year, it’s really good. Shia LaBeouf plays John McEnroe, he’s very good. Worth checking out. The one called ‘Wimbledon’ on the other hand, with Paul Bettany, is one of the worst films I think I’ve ever seen. So fifty-fifty on that genre. [00.53]"
¶15: FG_04_YH_02
¶16:  Okay, I’ll watch both. [00.54]"
¶17: FG_04_YH_01
¶18:  It’s got Kristen Dunst in it. [00.55]"
¶19: Facilitator
¶20:  Yeah, true, true. That’s probably was the death knell of her career. She’d been all right up to that point. [01.02]"
¶21: FG_04_YH_03
¶22:  Hi, I’m FG_04_YH_03. I mainly watch a lot of my films on Netflix, I don’t go to the cinema as much as I’d like. When I do go to the cinema I often choose the Showroom because of its location to me, a lot of the bigger multiplexes are at Meadowhall and Valley Centertainment. I like the Showroom because it provides a variety of films. What I forgot to say last time is I used to go to that over-55s event here, because my dad really loves cinema and they show odd films, I guess, at the Showroom and they have a little talk from Sheffield Hallam, they bring some professors in or whatever, they give a little quick introduction, it’s on a Thursday morning. [01.51]"
¶23: Facilitator
¶24:  I’ve been to that before. The first time I went it was quite strange because I didn’t realise it was over-55s, I suddenly felt young for the first time in a long time! [02.01]"
¶25: FG_04_YH_03
¶26:  I go with my dad. Half the time I don’t really know if you’re allowed to be there but I think they’ve said, if it’s a big blockbuster film, like I saw ‘Dunkirk’ one time and they were like, it’s going to be busy, you’re going to have to wait at the end to see if you can get into this because we give priority to the over-55s, which is fair enough. [02.20]"
¶27: Facilitator
¶28:  Does that come with coffee and cake and all the rest of it? [02.22]"
¶29: FG_04_YH_03
¶30:  Yeah! [02.24]"
¶31: Facilitator
¶32:  Oh right! Thursday mornings, I’ll come down. [02.29]"
¶33: FG_04_YH_01
¶34:  I’m slightly worried now seeing that I’m probably in that age bracket! "
¶35: FG_04_YH_01
¶36:  My name’s FG_04_YH_01. It’s the first time I’ve been to the Showroom actually. Most of my film watching at the big cinema is Centertainment. I like to go and see the big Christmas films and I’ll go and see it in there on the IMAX screen. [02.58]"
¶37: Facilitator
¶38:  The blockbusters and ‘Star Wars’ and things like that? [03.59]"
¶39: FG_04_YH_01
¶40:  Yeah, literally ‘Star Wars’, ‘The Hobbit’, ‘The Lord of the Rings’, that whole trilogy, for the last few years I’ve been to that one. I also have a son who’s 16 and we go for father-son bonding, we go and see the Marvel, any of those action character films. So I were a bit annoyed the other week when he was on his own, went with his friends without me. [03.26]"
¶41: Facilitator
¶42:  I know the feeling, because I go with my friend’s lads, they’re 16 and 18 and we went to see the ‘Thor’ one and he sat there all the way through it and he’ll normally sort of nudge me or I can hear he’s anticipating things. I asked him afterwards and he admitted, yeah, he’d already seen it with his mates. So I was slightly gutted about that. But there’s so many of them, there’s one every three or four months, isn’t there? [03.49]"
¶43: FG_04_YH_01
¶44:  There is. But I’m probably more akin to this. I’m an avid Netflix viewer and I usually watch three or four films on a weekend, I did three on Saturday. [04.05]"
¶45: Facilitator
¶46:  Really? Do you find that you get a nice variety on Netflix? [04.07]"
¶47: FG_04_YH_01
¶48:  I think it’s brilliant. I think the beauty of Netflix for me is the slightly different films. I watched one Saturday, I can’t remember what it’s called, I watched a horror film at night, ‘Annabelle’ or something, one single name, then I watched a Northern Ireland film sponsored by the Northern Ireland Film Council, that was mid-afternoon, then I watched another one in the 1950s about going to university, about a Jewish lad. But I also like the foreign films, I’ve caught quite a few Spanish films, I’ve watched some Brazilian films, they seem a lot more true to life than the American films where it’s still a bit staged, whereas foreign films seem a lot more realistic. I binge watch the box sets, I’ve been doing two Finnish detective series, they’re really good. [05.16]"
¶49: Facilitator
¶50:  I love those. Is that on Netflix as well? Hold that thought about you seeing the foreign films as being a bit closer to reality, because I think that’s something that’s come up in quite a few of our focus groups so far and we’ll look at a couple of films from outside of Britain today and I’d be interested to know if that holds true in terms of the films we’re going to look at. Last but not least, FG_04_YH_04? [05.40]"
¶51: FG_04_YH_04
¶52:  Yes, I’m FG_04_YH_04. I suppose I see quite a wide variety of films and box sets in different mediums. I do come to the Showroom, mostly it’s on a Monday night when I go to the gym, I don’t actually go to the cinema at all, it’s just meeting up before and after a film, for the bar! [06.03]"
¶53: Facilitator
¶54:  Is that something you’re involved in for…? [06.08]"
¶55: FG_04_YH_04
¶56:  It’s for charity. Anyway, that’s a bit of a digression. I like the fact that the Showroom shows quite a wide area of things, so there are certain blockbusters like ‘Star Wars’ that it does show, probably because they can’t very well not and I like the fact that I can come to the Showroom to see that instead of going to the multiplexes, I’d rather do that. I just like the atmosphere better. [06.40]"
¶57: Facilitator
¶58:  The atmosphere at the Showroom? [06.41]"
¶59: FG_04_YH_04
¶60:  Mm. [06.41]"
¶61: Facilitator
¶62:  What is it about the atmosphere, just the ambiance of before and after? [06.46]"
¶63: FG_04_YH_04
¶64:  Yeah, the ambiance. It’s no longer the only place in Sheffield that you can take a drink into the cinema, that is a factor, because there’s The Light now that you can, Curzon, there may be others, which is quite nice. I’ll go to other cinemas, I’m a Vitality health member and you get free cinema every week but you’re restricted to the Vue and Cineworld, so I have to go to a multiplex to get free cinema, which annoys me. If there was the option of going anywhere with it then I would. So I find myself gravitating towards them and seeing my films there since getting that policy, because of getting it mostly free because you’re not paying for the seat but it’s complimentary, so I’ve just spent more money on something else. [07.41]"
¶65: Facilitator
¶66:  Of course. You’re right, it’s a shame, isn’t it, that you are being directed towards…? [07.45]"
¶67: FG_04_YH_04
¶68:  But there isn’t that choice of arthouse and films as much, there are some. So the most recent was ‘Bad Times at the El Royale’ for example, which we wound up seeing at the Cineworld purely because we saw it quite late in its running, it was the only place to be showing it at the time that we could see it, so it fit quite well. [08.09]"
¶69: Facilitator
¶70:  Because it was on here, wasn’t it? Okay, that’s really interesting. That’s a really good starting point actually for what we’re going to talk about today. We are going to talk about those kinds of arthouse films, back to FG_04_YH_01’s point, we will be looking at films that I suppose do have a close relationship with reality, and I think that’s something that a lot of our focus group participants have reflected on. Yeah, let’s get started. 
¶71: God’s own country
¶72: The first film we’re going to look at is ‘God’s Own Country’, which came out two years ago. It’s kind of a romance film but set in West Yorkshire, not far from Bradford, on a farm. It’s about a farmer called Johnny who is struggling to get by. His dad’s just had a stroke and his grandma, who he also lives with, is struggling to run the farm on her own with Johnny, who probably drinks a bit too much. One of the things as well that Johnny’s dealing with is the fact that he’s gay, working in a working class rural community where he’s not necessarily able to open about that, he struggles to come to terms with it. But he meets a man who he falls in love with called Gheorghe, who’s a Romanian farmer who his grandma decides to recruit to help with the farm. So the clip we’re going to look at is just after they’ve got together for the first time so they’re working together but they’ve just realised that they’ve fallen for each other. We’ll watch it, it’s about six, seven minutes this clip, and then we’ll have a bit of a discussion afterwards."
¶73: Facilitator
¶74:  Right. FG_04_YH_03, I might start with you, seeing as you’re an old pro at this now. Less of the old! Tell us what you got from it, what did you find interesting in it, if anything? [19.03]"
¶75: FG_04_YH_03
¶76:  I kind of wanted to know whether their relationship was going to be accepted, because you got the impression that maybe the, is this the mum... [19.17]"
¶77: Facilitator
¶78:  It’s the grandma. [19.18]"
¶79: FG_04_YH_03
¶80:  …oh the grandma, was perhaps suspicious sometimes and maybe the grandfather or the dad or whoever, and also I quite liked the fact that maybe they obviously, especially the Romanian farmhand, maybe believed that the relationship wouldn’t be accepted or he didn’t feel entirely comfortable because he suggested them going back to the caravan, so it was almost like that’s where they could be themselves, in the caravan. It was different within the family’s house. The landscape was quite moving in terms of it was quite bleak. The first scene was quite cold, when they were stood on the top of the hill it felt quite dark. Similarly, with the water scene I felt again quite cold. I don’t know what that makes me feel overall towards their relationship, I imagine it has a purpose but I can’t… [20.28]"
¶81: Facilitator
¶82:  It’s interesting, your feelings are almost physical ones, you talked about it feels cold. What was it about those particular images and the sequences in general that elicited that kind of feeling of almost a bodily reaction to it? You said the landscape was moving as well. [20.53]"
¶83: FG_04_YH_03
¶84:  Yeah, I mean I kind of feel like it felt quite isolated where they were. I don’t really know how to explain. [21.04]"
¶85: Facilitator
¶86:  Yeah. But that’s interesting, isn’t it, that you got that sense of a feeling rather than it necessarily meaning something? You were talking about suspicions, I should say actually it goes against type in a way, this film, because ultimately it’s quite a positive, happy ending, acceptance for the relationship which my students were really surprised by I think, because I show them quite depressing films otherwise! The only thing I was just thinking about was that sense of intimacy you seemed to pick up from it. Gheorghe wanting to go to the caravan where they could be themselves, I was struck by that idea. Do you think that’s something that comes through, this idea that we’re seeing, both into the landscape and in the caravan, a place which is for them and there’s something about, as an audience, seeing that as quite intimate places? [21.56]"
¶87: FG_04_YH_03
¶88:  Yeah, because they take themselves off to the lake, I guess, to be together. Sort of like there’s these stolen moments of quick intimacy where she was ironing and she turned round and they gave each other a quick glance or whatever, and he was in the tractor and he wiped mud on his face, these kind of... [22.18]"
¶89: Facilitator
¶90:  Gestures? [22.18]"
¶91: FG_04_YH_03
¶92:  Gestures, yeah maybe, of affection, yeah. [22.21]"
¶93: Facilitator
¶94:  Are those quite universal and common? Did you feel like they were quite realistic? [22.27]"
¶95: FG_04_YH_03
¶96:  Um, yeah I think so, yeah. [22.31]"
¶97: Facilitator
¶98:  Good, thank you very much. How about you, FG_04_YH_02? [22.34]"
¶99: FG_04_YH_02
¶100:  I quite liked it, I’m quite curious to see where it’ll go. [22.40]"
¶101: Facilitator
¶102:  It’s on Netflix actually. [22.40]"
¶103: FG_04_YH_02
¶104:  Is it? Oh, rock and roll. Yeah, I will watch this. I like, as you said, the landscape feels really raw and it’s an interesting setting for an LGBT film because it kind of plays it against the very traditional, old school – old school’s probably the wrong phrase – a very traditional rural community and places this relationship in that setting, which I think is really interesting, made for a really interesting development in that film genre. I’ll be curious to see where it’ll go. [23.26]"
¶105: Facilitator
¶106:  The fact that the setting challenges the stereotypes associated with that setting in a way, that placing this LGBT narrative in I suppose a space that’s traditionally the preserve, at least in the stories that we tell about, or the impressions that we get about rural communities, heterosexual male farmer, wife at home, etc and this challenges that and that’s quite a powerful thing? [23.52]"
¶107: FG_04_YH_02
¶108:  Definitely. Because you see with the older generation on the film where you’re putting this relationship in. [24.00]"
¶109: Facilitator
¶110:  Yeah. You talked about a rawness of the landscape, do you want to say a bit more about that? how did it make you feel when you were watching those landscape images? [24.06]"
¶111: FG_04_YH_02
¶112:  Um, I feel like it kind of almost emphasises the kind of out-of-placeness of their relationship. It adds to it because, again, that would be where... I don’t know how to say this without sounding a bit bigoted, but you wouldn’t expect to find that relationship in that place. [24.43]"
¶113: Facilitator
¶114:  There’s something powerful about the juxtaposition of their coming together against this backdrop, against this landscape? [24.50]"
¶115: FG_04_YH_02
¶116:  Yeah, I would agree with that. [24.53]"
¶117: Facilitator
¶118:  Did the landscape make you think of other landscapes? Did it feel familiar to you, did it feel like you had a connection that landscape? [24.59]"
¶119: FG_04_YH_02
¶120:  Yeah, definitely. It does give you a local connection feeling, which adds to it. I do enjoy the big landscape shots even when there’s no dialogue, or maybe just a gesture or a look to observe with the characters. The backdrop gives it an extra something for you to look at and enjoy. [20.53]"
¶121: Facilitator
¶122:  Yeah, it does, I agree. Thank you. How about you, FG_04_YH_04, what did you think of it? [25.38]"
¶123: FG_04_YH_04
¶124:  I couldn’t work out if perhaps more time was passing within that sequence than what it appeared to be, because at the start it seemed very wintery, there was snow on the ground and yet, whereas it was always bleak, it didn’t always seem like the season was the FG_04_YH_04e. [25.56]"
¶125: Facilitator
¶126:  They’re right at the top of the moor so that might account for it. [26.04]"
¶127: FG_04_YH_04
¶128:  Which in itself was interesting, because maybe it’s a slow burning relationship. Maybe it isn’t. I suppose seeing the whole film, that would be more clear. [26.15]"
¶129: Facilitator
¶130:  You seem to be connecting the landscape to the relationship in a way, is that something that came through for you? [26.20]"
¶131: FG_04_YH_04
¶132:  Yeah, I would say so. [26.25]"
¶133: Facilitator
¶134:  What about those images of the landscape, that scene that fellow participants have picked up, how did it make you feel seeing those sorts of images, did it elicit any particular feelings in you? [26.38]"
¶135: FG_04_YH_04
¶136:  When they were stood up on top of the hill just surveying the scenery, just makes me wish I was stood on the top of a hill doing the FG_04_YH_04e thing, pretty much. I can sympathise with them doing that because I’ve done it enough times with various loved ones as well, it’s just the kind of thing that’s not exactly pleasant. I mean it is pleasant, you just do it, don’t you? It’s getting that sense of perspective, I suppose. Yeah, this is happening to us but the world’s bigger than that and this setting speaks more to you. If I’m going through any issues, for example, which clearly they are in their own way in the film, coming to terms with their relationship, which is quite a big thing, or they might see it that way, I’ll go and find a big hill to stand on and look out over it and survey the scenery. A sense of place will return. [27.38]"
¶137: Facilitator
¶138:  That’s a really powerful idea isn’t it, because I suppose in that moment Johnny’s seeing his landscape for the first time, something he sees all the time, but it takes Gheorghe to take him up there and get that new perspective on it? Which is what you’re talking about as well, it’s about a sense of perspective. So seeing that image, that took you to similar moments for you? [27.57]"
¶139: FG_04_YH_04
¶140:  Yeah I think so. [27.59]"
¶141: Facilitator
¶142:  Was there anything about those shots that triggered those reminiscences or that sense of connection? [28.12]"
¶143: FG_04_YH_04
¶144:  I suppose vaguely familiar scenery, I found myself trying to work out where it was filmed. Often with these films the locations are very different for different [inaudible]. [28.16]"
¶145: Facilitator
¶146:  It’s pretty specific to the Calder Valley, that side of West Yorkshire, but it’s quite similar to the Peak District in terms of the look of it, I think. Thank you. What about you, FG_04_YH_01, what did you get out of it? [28.38]"
¶147: FG_04_YH_01
¶148:  I got a bit frustrated with it because, to me, the first scene there was no relevance, it didn’t develop anywhere, they touched so I think at the start, the beginning it was the first move, whatever, then it just ended. Then it was almost like a series of clips, each clip was too short, it were just like he did something. I didn’t particularly like the swimming when he went into for his meal he just sort of went in and he was there for about two minutes, it’s like well what was the purpose of that, it’s very speeded up. [29.20]"
¶149: Facilitator
¶150:  It’s fragmented almost? [29.22]"
¶151: FG_04_YH_04
¶152:  [inaudible] the sheep, or the lamb. [29.25]"
¶153: FG_04_YH_01
¶154:  Yeah, we had this thing [inaudible], then we had the swimming, he were just swimming. Normally you’d expect a bit more of a longer shot. He just kept chopping from one bit to another, it was almost like a promotional clip rather than actual scenes from the real thing. [29.42]"
¶155: Facilitator
¶156:  That’s very interesting, a feeling that the story wasn’t able to come through? [29.47]"
¶157: FG_04_YH_01
¶158:  Yeah, and most of it, the other bit is I’ve seen something similar, this type of story and I’m trying to remember whether it was a film or a series but there’s something similar I’ve seen which it seemed to be based on, but I can’t remember what. [30.05]"
¶159: Facilitator
¶160:  A lot of people have suggested that it was quite similar to ‘Brokeback Mountain’, like an English version of ‘Brokeback Mountain’? [30.09]"
¶161: FG_04_YH_01
¶162:  I don’t think I’ve seen that. But I enjoyed of the scenery [which] the landscape which, to me, reminded me it’s Yorkshire. It’s ‘Last of the Summer Wine’ country, that’s the area it’s from, that’s the area it’s filmed it, which you sort of relate it back to that more. I used to like that, I used to live in Cambridge and I used to get homesick for Yorkshire [inaudible]. [30.36]"
¶163: Facilitator
¶164:  This felt emphatically Yorkshire to you, that landscape? [30.38]"
¶165: FG_04_YH_01
¶166:  Oh yes, definitely, that sort of area, Calder, that sort of area rather than around Sheffield. [30.47]"
¶167: Facilitator
¶168:  Yeah, just seeing them up on that hill, like FG_04_YH_04, did that take you to moments of being up on hills and moments of… yeah, it did? [30.56]"
¶169: FG_04_YH_01
¶170:  Yeah, probably more in relation to ‘The Last of the Summer Wine’ because it’s that geography, it’s not what you get around Sheffield in the Peak District, it is a very different type of moorland, it reminded me a bit of when you go on the path up into Stannidge a bit, we used to go up there. [31.13]"
¶171: Facilitator
¶172:  That’s what I felt, yeah. That’s something quite powerful when you see a landscape that’s familiar to you in a film? Because before you talked about realism and the importance of it. [31.26]"
¶173: FG_04_YH_01
¶174:  Which you are because the actual film reminded me a little bit about ‘Kes’, Barry Hines-type, Yorkshire-type films, that sort of grittiness. It was there, it just seemed to me the rest of the plot didn’t seem to work as well. [31.44]"
¶175: Facilitator
¶176:  Okay. interestingly, the director, Francis Lee, one of his favourite films is ‘Kes’, he was inspired by ‘Kes’, so that was really interesting that you picked that up. Actually, when you said ‘Last of the Summer Wine’ I suppose that’s one of the stories that we might associate with that kind of landscape, not necessarily this one, which comes back to what you were saying about the way the film’s playing with those expectations as well. Good, right. 
¶177: Loveless
¶178: So we’re going to move from Yorkshire to Russia now, quite different. This is a film called ‘Loveless’ which is directed by Andrey Zvyagintsev, it’s a very interesting film that was quite successful in the arthouse circuit, it was released just six months ago and it’s about a couple who get divorced, it’s actually set in Russia about five years ago, it’s set in the recent past. They’re getting divorced and they embark upon new relationships. The film takes quite a turn then because they get divorced, their child runs away and the film becomes about trying to find their child. But this hasn’t happened at this point of the film, this is just foregrounding the fact that the couple are now living apart and starting new lives. The clip we’re about to see is going to introduce you to the male half of the couple and the female half of the couple."
¶179: Facilitator
¶180:  Okay. FG_04_YH_02, we’ll start with you. [43.57]"
¶181: FG_04_YH_02
¶182:  Okay. I liked this, I do like a foreign language film. [44.06]"
¶183: Facilitator
¶184:  Can I stop you there for a minute, what is it about a foreign language film? Just the genre of it that you’re attracted to? [44.12]"
¶185: FG_04_YH_02
¶186:  Because I love how it’s a window into a culture that you wouldn’t normally see. I realise at the beginning of the clip I think that the director is trying to show the mundanity of the lives that they’re experiencing at the moment, before this drama happens later on in the film, but I really enjoyed that. It would be different if it was set in the UK but, because it’s set in Russia you get to have a bit of a nosey at what their mundanity is, either down to looking at the food that they were eating in the canteen and like, oh we wouldn’t get that! Even just listening to the shape of the language, so I enjoy foreign films for that reason, because it’s the added dimension as well as the story and the narrative that’s going on, it’s the little window into something I wouldn’t normally experience. [45.12]"
¶187: Facilitator
¶188:  Fascinating. That came through here for you because of the focus on the mundane, on the everyday? [45.18]"
¶189: FG_04_YH_02
¶190:  Mm-hm, yeah, very much so. [45.20]"
¶191: Facilitator
¶192:  That’s what you liked about it? [45.22]"
¶193: FG_04_YH_02
¶194:  Yeah, it is what I liked about it really. I’m interested to see where the characters go as well because there was quite a contrast between the husband and wife, and it made me feel, oh how did they even come together? So I’m curious to see how they’re going to deal with the crisis that I know is coming, yeah I really enjoyed that. [45.48]"
¶195: Facilitator
¶196:  Was anything striking for you in terms of the style of it? I notice you said there was a real emphasis on the everyday, but what about the style of it? [45.58]"
¶197: FG_04_YH_02
¶198:  I particularly enjoyed the lift shot, I think that when they showed the lift shot for quite a long time, just basically a row of blank-faced people in a metal box, that was kind of, oh yeah I see what’s coming here. [46.15]"
¶199: Facilitator
¶200:  Almost the length of the shot meant that you were able to reflect a little bit on what it actually meant? [46.21]"
¶201: FG_04_YH_02
¶202:  Yeah. [46.21]"
¶203: Facilitator
¶204:  You abstracted it then, didn’t you? You said it was like a load of blank faces in a metal box, that’s basically what a lift is but we almost take it for granted. You’re revealing it to be this strange, abstract thing. That’s come out of the fact that the director asks you to focus on it, do you think? [46.38]"
¶205: FG_04_YH_02
¶206:  Yeah, I think that was definitely the purpose behind that, it kind of set the scene for the long walk down the corridor in the office with one of the screens playing Solitaire, it was just like, yeah here we are again, this is what we’re doing. [46.57]"
¶207: Facilitator
¶208:  In that sense, did it bring that view of a different culture back to your own frame of reference, because there’s something universal about somebody in an office playing Solitaire? [47.09]"
¶209: FG_04_YH_02
¶210:  Yeah that’s true actually, I hadn’t thought about it that way but now you say it, yeah it does forge a bit of a connection with, yeah this is the FG_04_YH_04e the world over! Everybody in a cubicle sitting in front of a screen, yeah. [47.29]"
¶211: Facilitator
¶212:  That’s one for your Amazon wish list then, your voucher? [47.32]"
¶213: FG_04_YH_02
¶214:  Again! Yeah. [47.32]"
¶215: Facilitator
¶216:  I tell you what, somebody in the last group, I just bumped into him in town and he’d just bought a bottle of whisky with his. I thought, I’ve been telling people to buy DVDs but he’d bought himself a whisky. You can get anything on Amazon, can’t you? Anyway, FG_04_YH_04, how about you? [47.46]"
¶217: FG_04_YH_04
¶218:  I was very struck initially with the lingering viewpoints and the camera work, just looking at the rear view mirror and the angle never shifted, we were seeing his reaction to just normal stuff, and the fact that everything was very claustrophobic almost, because everything was very out of focus on it just withdrew into his face. You could tell where he was going, which is interesting. I think every shot was pretty similar and it was stationary, it lingered for a very long time, particularly the canteen thing with the two chaps talking for example. It made you take everything in a bit more than normal. Quite often in films the camera will never stop moving, they’re always be panning in or coming out or it’ll be a tracking shot or something exciting will be happening. It was quite nice for it to be a bit more calm. [48.51]"
¶219: Facilitator
¶220:  So for you, the fact that the camera was stationary and the fact that the shots were quite long and therefore your attention wasn’t being drawn to style, which meant that you were able to have a bit more space to interpret, to read images, is that fair to say? [49.08]"
¶221: FG_04_YH_04
¶222:  Yeah. Plus the canteen one where they’re sat at the table, well it had to be one take because there was nowhere for there to have been a cut of any kind so either they had a lot of extras just doing normal stuff in the background or they were literally filming in a canteen with just stuff going on as normal, I suppose that would be a possibility. [49.32]"
¶223: Facilitator
¶224:  Yeah, yeah, and that seems to create a sense of realism, does it? [49.37]"
¶225: FG_04_YH_04
¶226:  Yeah. Normally a Hollywood director would make a huge thing out of doing a long shot because it’s really expensive. I suppose it does wonders for their ego. [49.51]"
¶227: Facilitator
¶228:  Yeah, but here there’s a real stylistic difference from [Hollywood]? [49.53]"
¶229: FG_04_YH_04
¶230:  Yeah, it’s very mundane, there’s ordinary stuff happening which just makes it seem more interesting. [50.01]"
¶231: Facilitator
¶232:  That’s really interesting. Thank you. How about you, FG_04_YH_01? [50.03]"
¶233: FG_04_YH_01
¶234:  At the start I must admit I didn’t like the style of shooting with the rear view mirror, my eyes were straining, I didn’t like that. I thought it was quite interesting listening to the radio, it was just gobbledegook. It was I suppose what you imagine Russian, even not knowing [it], it’s very wordy, very heavy news, very lengthy. But then when we got into the office the rest of it, it was all a bit like a documentary. It was the sort of foreign film I quite like, it’s as you watch it you think, I want to know more. You’re sort of looking round the office and thinking, do they all dress like that in Russia, do they actually all use the computers like that, the way they were greeting and that, you actually became like what you were saying about like a documentary. I quite enjoyed the whole thing. When you get to the hairdressers and there’s all the packaging, it just flowed very naturally, it was like a documentary really, rather than an actual film, which is why I like foreign films, you get that element coming through. [51.13]"
¶235: Facilitator
¶236:  So for you what the foreign film is doing is two things. On one hand, like FG_04_YH_02 was saying, it’s giving you an opportunity to see another culture and reflect on that culture and just find out a little bit more about this culture which is different from your own. But also there seems to be this emphasis on realism, the way you’re terming it, almost like a documentary. The sense of the flow being like the flow of life really. Is that enough to sustain you for a couple of hours? [51.40]"
¶237: FG_04_YH_01
¶238:  Yeah, because I think one of the other things you find with foreign films, if you’re watching it in a non-cinema environment, you get very easily distracted. You can be doing other things as well as watching it, whereas if you’re watching a foreign film you have to read the subtitles, you can’t let your attention wander, so you tend to focus a lot more. [52.01]"
¶239: Facilitator
¶240:  That forcing of attention? [52.03]"
¶241: FG_04_YH_01
¶242:  Yeah. But I would because, even in that short clip of the life you actually learnt things, you sort of engaged more in the characters and what they’re actually doing, whereas the previous clip I wasn’t, because it was just so bitty. [52.20]"
¶243: Facilitator
¶244:  Fragmented. So for you actually the fact that there’s a longer shot is just giving you, just like FG_04_YH_04 was saying, that sense of there’s more to comprehend there, there’s more for you to hold onto? [52.30]"
¶245: FG_04_YH_01
¶246:  Yeah, yeah. [52.31]"
¶247: Facilitator
¶248:  That’s great, thank you. How about you, FG_04_YH_03? [52.34]"
¶249: FG_04_YH_03
¶250:  I think, although it’s hard to tell, from my perception of it I think the director was maybe mocking Russian society and also maybe emphasising the mundanity of the everyday life. Why I say that is because first, from what he was listening to on the radio in the car, it was talking about the craze at the moment because everybody believes the world’s going to end due to the Mayan calendar, and then it juxtaposes to that shot where they’re all in the lift and it’s talking about this craze and it’s all these very sombre figures in the lift and it’s just like that’s what the Russian government believes is happening and then here’s the reality, no one really seems fazed by the end of the world. Then obviously he brings up that conversation at the dinner table with his work colleague and I think that was maybe mocking perhaps. [54.38]"
¶251: Facilitator
¶252:  I think you’re right, that’s what he’s doing. He has to be quite careful about satire, it’s Russia so it’s really subtle but he’s seen as a kind of critic of Putin’s. [53.48]"
¶253: FG_04_YH_03
¶254:  Mm. I also thought that maybe, similarly, he was doing the mocking thing with the fact that his boss was like this very fundamentalist Christian because, again in the restaurant scene he said, oh this is a bit like a confession and he said something else at the end, oh that’s not very Christian, like that’s not very charitable. So again I think they were maybe having a dig at Orthodox Christianity, I don’t know. Yeah, just the whole thig that we’ve said before, or a lot of people have already mentioned, about life being very mundane. I liked the image where the camera angle was at the end of where the trays were coming and it was almost just like this conveyer belt of, I can’t explain what I mean but it’s just like life goes on, very mundane, it’s very... [54.47]"
¶255: Facilitator
¶256:  Almost like that idea of the treadmill? [54.49]"
¶257: FG_04_YH_03
¶258:  Yeah, exactly. Then similarly with the wife, I think again there was some bits where there was possible digs at Russian society perhaps. Also, they just don’t seem very concerned about the child at the moment and about the divorce or the effect that the divorce may be having on the child, it’s almost like they’re not really considering it and then obviously I feel like, how life’s going along fine and then, as you’ve said, it’s going to be like boom, the child disappears. So it’s this very calm kind of boring, mundane life, everything’s going along as it normally would, apart from they’ve got a divorce and then boom, the child disappears. [55.36]"
¶259: Facilitator
¶260:  Just setting up for the change? [55.37]"
¶261: FG_04_YH_03
¶262:  It’s the set-up, yeah. Is this at the beginning of the film? [55.39]"
¶263: Facilitator
¶264:  Yeah, fairly early on. It’s really interesting, picking up on the stuff around the satire or allegorical elements of it, because you’re actually right. It’s a film which is very subtly criticising the state in a way, through the means that you’ve all picked up on, which is the kind of everydayness of it as well. So it’s very subtle. But it does change quite significantly when the child goes, you’re right. We’ll pause there, just have a little break."
¶265: The Eagle huntress
¶266: Facilitator
¶267:  Right, this is not about a park run, this is a film called ‘The Eagle Huntress’, which is a documentary film, which is something we’ve mentioned before, filmed in Kazakhstan. It’s about a young woman who becomes an eagle huntress, she uses an eagle to help her to hunt and it’s traditionally a role which is the preserve of the young men. The film’s exploring the fact that she’s challenging those gender conventions that are associated with this particular practice."
¶268: Facilitator
¶269:  Okay. FG_04_YH_01, we’ll start with you this time if that’s all right. Give us a sense of what you got from that, how did it make you feel? [1.19.19]"
¶270: FG_04_YH_01
¶271:  I quite enjoyed it. It was factually quite interesting to see the contrast between the old style of living yet they’ve still got motorbikes there and they’ve got a truck which they’re moving on. The pace of the film I quite enjoyed, the subject quite interesting. The things you noticed about poverty, the ramshackle nature of it. [1.19.54]"
¶272: Facilitator
¶273:  The idea was almost two moments in time that seemed to be connected within the FG_04_YH_04e film and we’ve seen them passing from one to the other? But also the maintenance of certain traditions and that was quite interesting because, to come back to what you said about the last film, that’s quite different from our own experience of life in a modern society? [1.20.19]"
¶274: FG_04_YH_01
¶275:  Just the fact they were sat there doing the homework by torchlight, or the radio, it doesn’t really occur to you, they do school. That’s how they do it. You’re sort of thinking that Australia’s the outback but you never think in other parts of the world. [1.20.34]"
¶276: Facilitator
¶277:  Again it’s that idea of connecting? You’re bringing your perspective to the film and you’re noticing that your experience is quite different from what you’re seeing up on the screen? [1.20.47]"
¶278: FG_04_YH_01
¶279:  Yeah. [1.20.47]"
¶280: Facilitator
¶281:  What about the visual elements of it? Did anything strike you about it? [1.20.51]"
¶282: FG_04_YH_01
¶283:  I think just the bleakness, remoteness area of it. The only thing that didn’t quite fit in was where they were in, I’m assuming it’s a school, you got the impression it’s quite a nomadic tribe in the middle of nowhere yet we were in a village, my question is what the distance was between the two, whether she boarded there during the summer, I don’t know how it works. [1.21.25]"
¶284: Facilitator
¶285:  I think they move away in it in the seasons and she’s moving away also to train and prepare, but they do have a base, I think. That’s good, thank you. FG_04_YH_03, how about you, what did you think of it? [1.21.40]"
¶286: FG_04_YH_03
¶287:  I liked the scene where all the young girls were at the school and they were kind of discussing what it’s like to have an eagle and they were all like, oh we’d be too afraid. I think it just really highlighted what she was doing, because she’s training a bird of prey and that seems very innocent with a girl playing, I don’t know what that instrument was but a small guitar-type instrument, it’s almost like the innocence of childhood but she’s doing something that I would never dare to do, it’s a really dangerous animal I imagine. So I quite liked that. It also made me feel kind of sad because you had all the traditional male eagle hunters saying, you know, this is not really acceptable, a girl shouldn’t do this, she hasn’t got the courage, it’s not for a woman to do this, and that just made me feel a bit sad and I was hoping that the father would let her go to the eagle competition but I guess that would be quite... [1.22.50]"
¶288: Facilitator
¶289:  You’ll be pleased to know he does, yeah. [1.22.53]"
¶290: FG_04_YH_03
¶291:  But obviously that’d be quite a hard thing for him because it’s not socially acceptable perhaps in that society, but I found it quite nice that her grandfather gave her his blessing, which was nice. [1.23.11]"
¶292: Facilitator
¶293:  So quite a universal point about the gender politics there, because obviously those challenges persist in all walks of life? [1.23.19]"
¶294: FG_04_YH_03
¶295:  I guess it’s because I’m a woman as well I was a bit like, I don’t know, I just find it like uuh. I really hope she gets to do what she wants to do. I don’t know. I don’t know if you were a guy you’d maybe feel the FG_04_YH_04e, I don’t know. [1.23.31]"
¶296: Facilitator
¶297:  I certainly feel a sense of injustice. [1.23.34]"
¶298: FG_04_YH_01
¶299:  But isn’t it part of the story, the film clip, will she, won’t she? It’s almost like, I’m not saying scripted like real life but they often do this. [1.23.43]"
¶300: Facilitator
¶301:  Yeah, as a documentary it is, you’ve nailed it, that’s the will she, won’t she? We are on the edge of our seat and I will spoil it slightly, she does go on and succeed and she becomes the best. So it feels a bit like a fiction film in terms of it narrative structure. I’ll ask the FG_04_YH_04e question to you that I asked to FG_04_YH_01 as well about the aesthetic of it, the shots of the landscape, what were they doing for you? Were they having any effect? [1.24.15]"
¶302: FG_04_YH_03
¶303:  I found it very peaceful, beautiful, this semi-nomadic way of existence, it’s still a reality for some people and they spend their summer in their traditional yurts or whatever and then they move to a more settled place. [1.24.41]"
¶304: Facilitator
¶305:  So that was what was beautiful for you? The fact that this was spectacular but it was also an everyday reality for people? [1.24.51]"
¶306: FG_04_YH_03
¶307:  Yeah, I think so. I liked the mountain scene where there was the yurt in the foreground and the big dominant, I don’t really know what Kazakhstan is like in terms of geography, but the huge mountains behind. [1.25.03]"
¶308: Facilitator
¶309:  Because of that sense of scale? [1.25.07]"
¶310: FG_04_YH_03
¶311:  Yeah, perhaps. [1.25.09]"
¶312: Facilitator
¶313:  Yeah. How about you, FG_04_YH_02? [1.25.09]"
¶314: FG_04_YH_02
¶315:  Just what others have said really. What I said about the foreign films in general, like a window into someone else’s culture, this is that to the extreme, because there’s very little in this that I can relate to what my own life is. It’s literally worlds apart so I’ve really enjoyed watching it. But then again, as you were saying, the attitudes to her as a female wanting to do a traditionally male role, I suppose we can, hopefully not now but, it’s not that far behind where we are, you know. So that aspect of it I suppose I can relate to. It’s a fascinating film to watch, not just for the cultural aspect, for the landscapes as well, they’re stunning. I were thinking the really big wide shot that must have been, I’m no film director but it must have been a drone, it set me off thinking wow, how have they done that? I suppose shooting a film like this it must be quite difficult and it made me think of how they involve themselves but not change, am I making sense? [1.26.47]"
¶316: Facilitator
¶317:  You are. The fact that there’s a crew of people there with all the technology and all the rest of it’s disruptive and does that affect the behaviours of the people that are supposed to be authentically communicating? [1.27.02]"
¶318: FG_04_YH_02
¶319:  It made me question that and it’s the sort of film that I would watch and then try and read around, see what else I could find out about the bigger picture beyond the film. [1.27.15]"
¶320: Facilitator
¶321:  Thank you, that’s great. FG_04_YH_04, how about you? [1.27.20]"
¶322: FG_04_YH_04
¶323:  I think what got me most was the sheer lack of green, the barrenness of the whole place and the enormity of it. To compare it to Yorkshire, say, well you can’t really, just the scale of it is so much bigger, unimaginably bigger really. We think we’re in an isolated place in the middle of Yorkshire maybe but actually you’re not more than five miles from anywhere probably, civilisation I mean, someone else. But there you could be hundreds of miles from anything. There was that slight confusion about okay well, what’s the school setting, is it a boarding school etc? If they are hundreds of miles from anywhere, how can it be that she’s there as well, in the middle of everything? That was interesting. [1.28.10]"
¶324: Facilitator
¶325:  That sense again of exploring this different landscape through the realm of your own one as a starting point, thinking this is different, there’s a space between where I live and that which is depicted on screen? [1.28.25]"
¶326: FG_04_YH_04
¶327:  Yeah. Not only that but, in terms of attitudes towards women and so on being, perhaps it’s us that’s unusual, or Western civilisation. I suppose there’s more population here in terms of the rest of the world, but there’s a lot of catching up to do. It’s more of a standard thing I suppose elsewhere and yeah, there’s abject poverty and so on. Just interesting. Very, very different. [1.29.06]"
¶328: Facilitator
¶329:  It seemed to evoke a feeling in you of almost awe at this completely alien landscape, because of its sense of difference from our own, and the absence of civilisation is obviously a key point, coming back to ‘God’s Own Country’ which felt isolated but of course you’ve got Bradford down the road or something? [1.29.26]"
¶330: FG_04_YH_04
¶331:  With the knowledge that, if you stuck your running shoes on, you could be somewhere in a hour probably, whereas if you did that there you’d be nowhere! [1.29.38]"
¶332: Facilitator
¶333:  We should all go on a striders’ trip to Kazakhstan. Right. Thank you. That was great, really interesting. Last but not least then, a very difficult film. 
¶334: Happy end
¶335: Facilitator
¶336: We’ll go from Kazakhstan now to Calais, north France. This is a film called ‘Happy End’, it’s directed by Michael Haneke who is an Austrian director rather than a French director, but he tends to make films in France. This is quite a family-orientated film about a wealthy family that’s kind of in decline and they’re all going through particularly difficult personal circumstances. We’ll see two scenes. We’ll see a brother and sister. The brother here is with his daughter. His first wife passed away, the mother of this young woman, and he’s now in a new relationship, and then in the next scene we’ll see his sister who is the head of the business of the family and she’s really struggling because her son has gone off the rails and she’s trying to bring him back into line. So it’s relationships between two parents and their children that connects these two and I should say, he’s related to the woman in the next scene."
¶337: FG_04_YH_01
¶338:  Is it a construction film? Is it a construction company they have and somebody gets killed at the start? [1.31.20]"
¶339: Facilitator
¶340:  No it’s not but I’m trying to think, is it a construction film? You might have seen it before then. It has maybe been on Netflix, this one. [1.31.26]"
¶341: FG_04_YH_01
¶342:  Okay, I think I watched it. [1.31.29]"
¶343: Facilitator
¶344:  Well we’ll see it in a moment."
¶345: Facilitator
¶346:  Right. FG_04_YH_04, we’ll start with you this time. [1.43.22]"
¶347: FG_04_YH_04
¶348:  They seem very disconnected [inaudible]. I really liked the way that the first scene ended, not with just cutting out into the alarm but with you almost like you’re a spectator and they’ve just gone out of earshot, and you see them go off and do their thing, it was really unusual, you don’t really see that in a film, I don’t think. They just walk away and you gradually can’t hear them any more but the conversation is clearly still going on. [1.43.58]"
¶349: Facilitator
¶350:  Almost like you’re a spectator, that seems to imply that you…? [1.44.02]"
¶351: FG_04_YH_04
¶352:  More that you’re really there. [1.44.03]"
¶353: Facilitator
¶354:  It felt like you were there? You were in this shot with them? [1.44.06]"
¶355: FG_04_YH_04
¶356:  Yeah, as if you’d just ordered an ice cream as well. [1.44.11]"
¶357: Facilitator
¶358:  That enhances the feeling of reality? [1.44.12]"
¶359: FG_04_YH_04
¶360:  Yeah, so the only reason you could hear them in the first place was because you were sat outside of the ice cream stall. [1.44.22]"
¶361: Facilitator
¶362:  Mm. Similar effect in the second scene? [1.44.28]"
¶363: FG_04_YH_04
¶364:  They contrast a lot because there’s no way you could be sat in the FG_04_YH_04e way in the second scene! [1.44.35]"
¶365: Facilitator
¶366:  Because it’s an intimate domestic space? [1.44.36]"
¶367: FG_04_YH_04
¶368:  Yeah, much more intimate. I’m not quite sure what to think of it. [1.44.44]"
¶369: Facilitator
¶370:  Well you’ve given us a lot already, appreciate that. It’s a fascinating point about the spectatorship. What about you, FG_04_YH_02? [1.44.51]"
¶371: FG_04_YH_02
¶372:  I struggled with that! I have no clue how the two contrasting scenes connected. I don’t know if I was meant to, or whether this is one of those – what I mean by that is I don’t know whether that’s because we’ve only got a small excerpt of the film or whether that’s in the film and things will become clear later on. I agree with what you said about the ending of the first scene, it popped into my head of, oh they’ve left us behind, I haven’t finished yet, I can’t hear them any more! I liked that. Coming to the second part, I didn’t know who they were, it seemed like it’s going to be a little bit edgy and dark with the amount of time we had to listen to him urinating which was a little bit too much! [1.45.49]"
¶373: Facilitator
¶374:  Was the effect of that too much, to make us feel uncomfortable? [1.45.53]"
¶375: FG_04_YH_02
¶376:  Yeah. That’s where I kind of felt that that aspect of the film was going to be quite gritty and a little bit dark and shady, and maybe not the kind of a happy family scene but with a bit of a bittersweet edge to the first one because you knew it wasn’t quite all what it seemed. [1.46.17]"
¶377: Facilitator
¶378:  There’s something bubbling beneath the surface? [1.46.19]"
¶379: FG_04_YH_02
¶380:  Of course, yeah. Difficult one that. [1.46.22]"
¶381: Facilitator
¶382:  Good, yeah. How about you, FG_04_YH_03? [1.46.23]"
¶383: FG_04_YH_03
¶384:  Yeah, I think similarly to what you said. I don’t understand how the scenes really linked. Probably out of all four of those films I like this one the least, I don’t know why. I preferred the beginning scene on the beach, as you said I think you do feel a bit like a spectator in this kind of very, it’s almost very sad because what she says is almost like, oh dad how could you have loved my mum but also now love this other woman as well? Then he walks away, beginning to maybe explain how he’d met his new wife and you kind of want to know more but then the conversation just trails off and you can’t hear any more, and then you just see this image of the three of them sat under the parasol and it’s just like they’re any other family on the beach and you don’t know that there’s this sadness that the girl has. Yeah, you do feel a bit like a spectator I think. The second scene, I didn’t really like the guy, he sort of annoyed me, I was a bit like, you seem ungrateful to your mum. I don’t know. [1.47.42]"
¶385: Facilitator
¶386:  Is that feeling of discomfort actually but directed towards a character as well because we have to be there with him? [1.47.47]"
¶387: FG_04_YH_03
¶388:  Yeah I don’t know. Sometimes on TV or in films, you just don’t like somebody for some reason. I just felt he was one of those characters that I wouldn't like, if that was one of the first scenes with him in. Yeah, the fact that his mum was clearly really trying and it seemed like she’d always maybe been trying with him and she kind of hinted at his extravagance and that was highlighted with his really plush apartment, it had a massive balcony. I don’t know, he didn’t really seem to care about his mum’s feelings. Then he did talk to her but it was almost like, oh I’m no use, or whatever he said but he only said it when he’d opened the balcony door and it was muffled. [1.48.34]"
¶389: Facilitator
¶390:  So again there’s a frustration that the audience were not getting the clarity because of the intense formalism, which is his style? [1.48.46]"
¶391: FG_04_YH_03
¶392:  Yeah, that was my least favourite. [1.48.50]"
¶393: Facilitator
¶394:  Great. Last but not least, FG_04_YH_01? [1.48.51]"
¶395: FG_04_YH_01
¶396:  I quite like French films because it’s this realism, that sort of came through in the first scene on the beach, it’s just like documentary-style shooting they tend to do. Also I must confess I’ve actually seen the full film because it was billed on Netflix as a French comedy and a dysfunctional family [inaudible] because I actually watched it and was quite disengaged. You watched it and you thought that sort of scene with the mother, I think what you were saying, that’s not what the mother’s like, she were quite cold in some of it. She run the company and he was supposed to inherit it from her but he was basically useless, he weren’t suited for that type of role and she were pressuring him into it. I’m sure the daughter, I don’t know if her mother had got murdered or something with the mother, and she ended up coming to live with that family and he was then selling the apartment of the mother. But at the end of it, having watched the whole film, I sort of thought, well it were average. I didn’t get anything really out of it. I wouldn’t recommend it. It was one of those films I just watched and think, right. [1.50.15]"
¶397: Facilitator
¶398:  Could you see what he was trying to do, the director, in those scenes? What was he trying to do? Was he trying to create any particular effect in those two scenes? [1.50.23]"
¶399: FG_04_YH_01
¶400:  I think in the first one he was establishing the relationship because I’m definitely sure the daughter had lost her mother, I’m sure she’d been murdered, so they were trying to connect with the father. So that bit worked in my view. The other one, there’d been an accident at this construction site and I think the son had just basically didn’t know how to deal with it. I’m sure somebody got killed and he’d run away because he didn’t know what to do with the publicity, the site had got shut down, he was hiding away, it was all too much for him. [1.51.01]"
¶401: Facilitator
¶402:  It’s interesting because as you’ve described them, it’s almost as though both of those scenes are connected by things that are unspoken? [1.51.08]"
¶403: FG_04_YH_01
¶404:  There were two stories within one. You’ve got the daughter moving into this family, I suppose he’s setting the scene of this family, this dysfunctional family. There’s the granddad again which is a bit of humour, but he didn’t really get anywhere, for me. [1.51.29]"
¶405: Facilitator
¶406:  Exactly, yeah. It’s interesting. Of all the eight films that we look at, that’s the one that has elicited that reaction most commonly across the country, you are not alone in feeling slightly disengaged by it. Some people have liked it but I think generally people have found that one the hardest to get on with. That brings us up to the end so I just want to say a big, big thank you, it’s been a really fascinating group for me today. So much you said really jumped out at me as being really pivotal to what we’re interested in, in the project, just the frames of references and the interpretive resources that you were bringing to the films. It was fascinating."

