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¶1: 
[bookmark: _GoBack]¶2: FG_04_SW
¶3: Introduction
¶4: Facilitator
¶5:  Just give us a bit of a sense of your experience of consuming these kinds of films independent films or non-mainstream films. Do you do it, if so, how do you do it, is it at the cinema or do you watch online? Do you want to start? [00.19]"
¶6: FG_04_SW_04
¶7:  Sure. My name is FG_04_SW_04. When it comes to independent films, it’s usually stuff that I stream online through Netflix or Amazon. It’s very rare that I’d come to the Watershed to watch a film, partly because most of the films I watch I’ve seen numerous adverts for and independent films, for me, I usually find out about them through other people. So if I’m not speaking to those people then I won’t know that this film is there, so I won’t’ go and watch it essentially. And sometimes I see it appearing on my suggested list so I watch a trailer and if I like the trailer then I’ll watch that whole film."
¶8: Facilitator
¶9:  Have you been to watch a film at the Watershed or is this your first time? [01.07]"
¶10: FG_04_SW_04
¶11:  I have taken part in various events at the studio and other non-film related stuff but I haven’t seen a film here yet."
¶12: Facilitator
¶13:  Yeah, fab, thank you. [01.21]"
¶14: FG_04_SW_02
¶15:  I’m FG_04_SW_02 and I used to come here a lot. I used to actually work at the Arnolfini and used to get to watch films here for free so I watched a lot back in the day, that was about 20 years ago. But I’m now a single parent so I don’t have much free time, I spend most of my time at home watching things at home and streaming. Yeah and also there’s an element of kind of films become a bit of an escapist thing for me at the moment, it’s just when you’re exhausted at the end of the day it’s quite nice to just watch some mindless stuff rather than anything that’s too thought-provoking."
¶16: Facilitator
¶17:  Yeah. So there’s a sense that actually these kinds of films are, as you said, quite thought-provoking rather than giving that escape? [02.05]"
¶18: FG_04_SW_02
¶19:  Yeah, yeah. An independent film can sometimes be amazingly uplifting but you kind of don’t know where they’re going to go! [laughs] You know, it might be the opposite, so if you go for a mainstream, they’re not always but…"
¶20: Facilitator
¶21:  You know what you’re getting. [02.20]"
¶22: FG_04_SW_02
¶23:  …you’re guaranteed that it’s a bit more likely to end on a high."
¶24: Facilitator
¶25:  Thank you. Useful, thank you. [02.27]"
¶26: FG_04_SW_03
¶27:  I’m FG_04_SW_03, at home I have a Dab radio and a Freeview telly. I don’t have any other technology at all. I know what streaming is but I’ve never done it. I would watch films at The Cube which is round the corner, here, Arnolfini doesn’t really put films on any more, and on telly. And it probably would be the non-blockbusters I go for. I don’t like it when it’s ‘Harry Potter 17’ and ‘Star Wars 21’ and all those franchises that go on and on and on and on."
¶28: Facilitator
¶29:  Okay, thank you. Last but not least [03.17]"
¶30: FG_04_SW_01
¶31:  Okay, I’m FG_04_SW_01. I probably live the closest, hence I’m most likely to come here if there’s something I really want to see but I go to The Cube because it’s cheaper and they probably have, some of them are the same but some things are more what I want to watch. I have a 14-inch DVD player at home, I don’t pay a television licence so I don’t have a television and I borrow some films as in DVDs from the library. I watched five hours of Mark Cousins’ recommendations of the history of film and his similar history of children’s films and gone through those and tried to watch as much recommendation from that as possible. What was the other thing that I thought I should say? Mm, that’s probably gone! [laughs] Yeah, I mean, I could look at films only at work but I don’t, it could link with what I work at, being an [inaudible 4.24] technician. Oh yeah, so I have looked at some of the British films which are recommendations. Oh that’s the other thing significant, I went to Port Eliot Festival this year, they did a women in film, sort of producers and stars of films, so that was fascinating, it focused on smaller independent type films and older things as well that I could remember having seen! But, you know, if I could remember what they were! [laughs]"
¶32: Facilitator
¶33:  Thank you. That’s great. xx? [13.52]"
¶34: FG_04_SW_01
¶35:  Yeah, so world films and independent films."
¶36: God’s own country
¶37: Facilitator
¶38:  Okay, that’s your thing. So we’re going to watch a clip now from 2017, directed by Francis Lee. It’s called ‘God’s Own Country’, it’s about a young farmer, Johnny, who works on a farm in West Yorkshire. His father has a stroke and is very unwell and his grandmother decides that it’s time that they bring in someone to help on the farm, to help Johnny and the person they bring in is somebody called Gheorghe, who’s a Romanian farmer who comes over to work as a relief worker to work with Johnny. Johnny has a few issues, he drinks a lot, he’s not very emotionally articulate and Gheorghe and Johnny fall in love with each other, which we don’t expect at the start of the film, and the film explores their relationship against the backdrop of this wider exploration of the farm and the struggles to make the farm work. So we’re going to watch a clip where the two have basically just got together, they’ve just realised their feelings for each other. It’s about ten minutes. [06.14]"
¶39: "
¶40: [Clip from ‘God’s Own Country’, 06.14-16.37]"
¶41: Facilitator
¶42:  Is it all right if we start with you just to get your sense of what you’ve just seen? [16.49]"
¶43: FG_04_SW_02
¶44:  I’ve seen it before, I have actually seen this film. I was a bit critical to start off with it because it was sort of ‘Brokeback Mountain’ in north England, there was even a scene where they’re not quite attracted, where one of them’s washing himself and he’s not quite looking at him but he can feel the kind of, which is exactly like ‘Brokeback Mountain’ and I remember being a bit annoyed by that and it’s a shame because this clip doesn’t’ show you the build up of how they’ve got to where they are now. But then I remember when he gets him to go and look at the view, or he doesn’t even get him, he just goes off and looks at the view and they look at the view together, it’s amazing because this guy’s been farming all his life and you imagine he’s never actually bothered to stop and look at the view. So I really enjoyed it in the end, the film, it grew on me."
¶45: Facilitator
¶46:  You mentioned the view and the importance of that landscape. Was there anything about the film’s form that enabled that sense of wonder and that bit was great and that bit was good and why was that? [18.03]"
¶47: FG_04_SW_02
¶48:  What do you mean?"
¶49: Facilitator
¶50:  You talked about seeing that bit as a really important bit in the film, when he sees the landscape for the first time, so was there anything visually or formally, in the sound or the style of the film that just seemed to enable that wonder of the landscape? [18.19]"
¶51: FG_04_SW_02
¶52:  Well, I don’t know. I mean, it was a beautiful, was it sunrise or a sunset, I can’t remember."
¶53: Facilitator
¶54:  I think it’s a sunrise, isn’t it? [18.25]"
¶55: FG_04_SW_02
¶56:  Yeah. It was the fact that he’s been working this land all his life so I can’t think of anything that was particularly pertinent about the image itself or the situation itself."
¶57: Facilitator
¶58:  So it’s that relationship between work then, between labour and then suddenly seeing…? [18.45]"
¶59: FG_04_SW_02
¶60:  Yeah, it was that thing of, you know, walking past a building all your life and then suddenly you look up at it and it’s the most beautiful thing you’ve ever seen. He’s never stopped to appreciate where he is because that’s where he’s been raised. So this guy’s a foreigner as well, so he’s more likely to stop and look at these things and appreciate it, but he’s made the guy that’s lived there all his life see it in this way that he’s never noticed before."
¶61: Facilitator
¶62:  Do you think that the film does it and that enables us to look at our familiar environments in a new way? Does it have that affect, when we have those sorts of landscape shots, does it make us think about actual landscapes? [19.27]"
¶63: FG_04_SW_02
¶64:  Yeah, I guess so. I don’t know, I’m not sure."
¶65: Facilitator
¶66:  You’ve watched it before so, seeing it for the second time, did you feel different about the film? [19.40]"
¶67: FG_04_SW_02
¶68:  Er, no. I couldn’t work out, was that an actual clip from the film, because it felt as if it had been edited."
¶69: Facilitator
¶70:  Yeah it was. [19.46]"
¶71: FG_04_SW_02
¶72:  Okay. I guess it was quite like that, wasn’t it, it felt quite choppy-changey the whole time. It had quite a nice use of sound, there was no attempt to have any continuity of sound really, you just suddenly stopped the scene and you noticed the sound obviously stopped with it, do you know what I mean?"
¶73: Facilitator
¶74:  Yeah. It’s almost purposely fragmented? [20.06]"
¶75: FG_04_SW_02
¶76:  Yeah."
¶77: Facilitator
¶78:  What affect does that create? [20.10]"
¶79: FG_04_SW_02
¶80:  Well for me I liked it because it just made it really realistic and it made it, yeah, just made it very much like you were just kind of looking in on these people. It wasn’t something that people had tried to control the way you were seeing it, I mean you were, but you were less aware of it. Yeah, just nicely put together."
¶81: Facilitator
¶82:  Fascinating. It felt more real because of that? [20.34]"
¶83: FG_04_SW_02
¶84:  Yeah, yeah it did, yeah."
¶85: Facilitator
¶86:  Good, thank you. What do you think, seeing it? [20.41]"
¶87: FG_04_SW_03
¶88:  I wasn’t convinced by any of the relationships at all between the two boys or granny and grandson or granny and, I couldn’t work out if that was granddad or her son, they just didn’t even look the same age. But I did really love the climbing over the dry stone wall where he wasn’t quite sure if something was going to fall off and ear clipping the sheep, the way they did that and, of course, when he’s in the tractor, shoved in the shaft after on that, that made me laugh out loud, so well done, well done! [laughs] Glad you got that in, that’s satisfying, something you’ve wanted to do for ages, you’ve got it in, well done. Well, that’s because I’m trying to learn uphill at the moment, but when he was walking up the hill to catch him it seemed to be really steep and overwhelming and just why would you, why would you? That sort of, I’ve no idea why I’m running up this hill and he’s no idea why he’s chasing after him and it felt like the camera was really low so the hill seemed even steeper and just, what is the point of this? Everything was sort of a struggle and a bit graphic, which was a good thing but I wasn’t convinced by any of the relationships at all."
¶89: Facilitator
¶90:  Not convinced by the relationships but you seem to be identifying almost a kind of rhythm outside of the dialogue? [22.15]"
¶91: FG_04_SW_03
¶92:  Yeah, yeah, yeah. I like things that make me flinch or laugh."
¶93: Facilitator
¶94:  So there’s a physical response there? [22.22]"
¶95: FG_04_SW_03
¶96:  Yes, oh I really, really like that."
¶97: Facilitator
¶98:  Does that come from the representation of physical acts or of sounds or any particular…? [22.34]"
¶99: FG_04_SW_03
¶100:  Um… I don’t know where that would come from. I don’t know, don’t know. Maybe I’m [inaudible 22.35] sisters, who sort of used to wait till I was in a hot bath and then come and throw cold water over me. [laughs]"
¶101: Facilitator
¶102:  Yeah, that’s it, the scene in the lake actually. [22.56]"
¶103: FG_04_SW_03
¶104:  Yeah, yes. I think I feel a bit more engaged when ah! Like this, rather than just watching two – I like that they’re not beautiful people. I mean, I’m not saying they’re really ugly people but they’re not, you know, beautiful and blah blah blah. Then I wouldn’t have engaged at all but I still, I think if I’d started watching it I would have continued watching it, but I was not convinced by any of the relationships but then that’s generally not the kind of film I’d watch anyway, so maybe I’m just not practices at observing the right things."
¶105: Facilitator
¶106:  No that’s wonderful, thank you. Both of you, that’s great, thank you so much. [23.46]"
¶107: FG_04_SW_01
¶108:  Well I suppose what I thought firstly is if you’ve seen the film you have a different perception of that clip, I think and I was thinking, I’m just going to say what I think, whether it’s [inaudible 23.59] or not..."
¶109: Facilitator
¶110:  Yeah that’s fine. [23.59]"
¶111: FG_04_SW_01
¶112:  …because I was thinking the main purpose, if there was one in the film, is to break down barriers and show natural relationships that you don’t generally see on a day-to-day basis, well certainly not when I grew up. More now, but it’s all about breaking down those barriers, which we all know we’ve got, things that get in the way of accepting something. So the things you’ve said, I was like, oh I didn’t notice any of that! [laughs]"
¶113: Facilitator
¶114:  How did that come through though, that idea of you talked about naturalising something that doesn’t tend to be represented? [24.42]"
¶115: FG_04_SW_01
¶116:  Well I suppose I’m quite focused on this whole issue of equality and diversity and that stuff and I just see the film as being a useful example to maybe take to an audience if you were in a school environment with secondary school children, it might work to actually use a film like that. But the younger generation seem so different to 40 years ago, they seem more receptive to masculine difference or gender identities, don’t they? And I think in 20 years’ time we’ll all converge, again, from what it is now. Yeah, so although I’ve been to, possibly not this location, I’ve been on some high peaks, I did think of being at Great End or Pen y Fan or whatever and looking at the view. My big thing about the film and what’s in the film was oh, can that guy not swim! I thought the guy that had lived there all his life couldn’t swim at one point, yeah? And I thought it was going to be that the other guy would have to save him or something."
¶117: Facilitator
¶118:  But again it’s this idea that he seems to be seeing the world anew in a way, through the eyes of his partner, is that what came through? [26.07]"
¶119: FG_04_SW_01
¶120:  I didn’t think of that until somebody else mentioned it. That one little clip, I’ve only seen the trailer before, so the trailer is I think before all this. We didn’t see the father or grandmother. So those people in the film, I had no idea they were in the film."
¶121: Facilitator
¶122:  Thank you. Last but not least, what did you take from it? [26.36]"
¶123: FG_04_SW_04
¶124:  I think FG_04_SW_02 talked about how it shows the mundane but it’s not pushing it, it’s edited very well. Most of it seemed like raw, it could be documentary footage, lots of people working and it seems like a very real slice of somebody’s life and it’s tied together with that seemingly taboo relationship because they’re hiding it from the grandmother and the father. I think it does that well."
¶125: Facilitator
¶126:  The idea that it balances the representation of the mundane with this relationship which is kind of… [27.18]"
¶127: FG_04_SW_04
¶128:  …unexpectedness for that particular context, yeah. I don’t think, from the clip, I’d be interested in watching the entirety of the movie. I think your synopsis at the beginning and that clip is enough for me to gauge what’s happening in the film and imagine what the build-up was because, for me, I’ve seen other films like it, maybe even a more mainstream environment than the independent sort of scene, but I already have this idea in my head about what this film is going to be about and what’s going to happen. The fact that it was taboo, I mean I could be completely wrong about what [inaudible 28.05] it wanted to do, it sort of hints that there’s going to be a realisation from the grandmother at some point. I can guess what’s going to happen, or what I thought."
¶129: Facilitator
¶130:  Is there something there about previous experience of films and cinema, sort of generic patterns that it evoked for you so it felt familiar in that respect? [28.25]"
¶131: FG_04_SW_04
¶132:  Yeah, yeah. I think, when it comes to stories and displaying relationships, I think the only thing filmmakers can do differently is the way they film the shot of him climbing the wall or something, that seemed very raw as well because those walls, as far as I know, they’re not cemented together, are they? And it looked like he was genuinely struggling and looking as a person rather than an actor, looking where to put his hands [inaudible 28.54] the scene. And the fact that the director kept that in, I think it’s things like that, little nuances like that, that make an independent film."
¶133: Facilitator
¶134:  Because of the close-knit relationship to experience and reality? [29.08]"
¶135: FG_04_SW_04
¶136:  Yeah exactly, the reality, in independent films especially, is shown. It’s much closer to what the everyday life would be than a blockbuster high-budget film in most cases."
¶137: Loveless
¶138: Facilitator
¶139:  Thank you. Thanks so much, fascinating responses. I’ll move onto the next clip and then we’ll discuss that into the break. This is ‘Loveless’, it’s a very different film. It’s a Russian film from only a few months ago actually. From the beginning of the film the couple at the heart of it have split up and they’re arguing about when to tell their child and then we pick up the film and it sort of foregrounds their everyday life, the husband going to work and the wife also going to work, going about her daily tasks, going for a haircut, and interested in establishing the processes of their everyday life in this stage of the film. What happens later on in the film is quite different, their son runs away when he finds out that they’ve split up and so the film then becomes concerned with them trying to find their son. It’s a Russian film from last year, it’s called ‘Loveless’. [30.32]"
¶140: Facilitator
¶141:  Okay. We’ll start here if that’s all right? [39.15]"
¶142: FG_04_SW_01
¶143:  Yeah, I think that one seemed more interesting but there again I haven’t seen ever a trailer of that."
¶144: Facilitator
¶145:  What was intriguing there? [39.28]"
¶146: FG_04_SW_01
¶147:  I think lots of the differences of the culture that were coming through. I’m surprised that they had potatoes on the plate, just little things like that. I don’t like potatoes particularly, or bread! [laughs] So it was looking at the, they’re not kind of things like hotpot or something that I was expecting them to be eating."
¶148: Facilitator
¶149:  So its Russianness was interesting for you? [39.51]"
¶150: FG_04_SW_01
¶151:  Yeah, yeah. I haven’t been to Russia yeah, so that was interesting. This whole thing, what was she having done? I first of all thought it was sort of an internal test and then I thought it was a massage and then I thought, well it’s obviously not having her hair washed because they’d covered it up."
¶152: FG_04_SW_02
¶153:  Waxing. Bikini wax."
¶154: FG_04_SW_01
¶155:  Oh! Okay, fine, very good, I hadn’t got that. I was thinking, why’s she got her top on? There was all these confusing things that didn’t make sense to me, like why hadn’t she got nothing on?"
¶156: Facilitator
¶157:  Did you feel that the style of the film, the composition, was drawing our attention to the strangeness of that process then, for you? It wasn’t showing us the details in the way it was keeping things out? [40.40]"
¶158: FG_04_SW_01
¶159:  Maybe. I mean, I saw some similarities with a film which I can’t remember what it was, which was set mostly in a car, and it was the father and the daughter sort of escaping or doing what they shouldn’t have done, and what that was called I’ve no idea. And that was set somewhere in Europe I think, or maybe Eastern Europe, so there might be a few parallels with that."
¶160: Facilitator
¶161:  So it was intriguing to you for its presentation of mainly a culture, it’s difference? [41.11]"
¶162: FG_04_SW_01
¶163:  Yeah. I mean, that’s one reason I watch films, is to find out about other cultures, to understand things I’ve never understand. It’s easier that reading a book, you know, watching a film."
¶164: Facilitator
¶165:  Why do you think that it’s easier? [41.29]"
¶166: FG_04_SW_01
¶167:  I don’t know. I think of all these images in films. When I came to Bristol first I used to come to the Watershed a lot after a day studying then I would come at 6 o’clockish and watch a film. But what I find interesting, this is just an aside, my mum and my dad wouldn’t even sit watching a film. My dad goes to bed at 7.30 and my mum says, oh I don’t like films. I share with my niece and we just sort of live on films. I suppose yeah, I just watch films with lots of different cultures, I like the [inaudible 42.05] series, I say series, I mean approach, that lots of Scandinavian films were at one point."
¶168: Facilitator
¶169:  It felt similar to that in its form, the way it announced its form? [42.17]"
¶170: FG_04_SW_01
¶171:  I think when you talk about form, I have to get my head around things like that. I just see it for what it’s worth and what it offers and sometimes it resonates and, I mean, just to skip to an aside, I was extremely traumatised by watching a film called ‘My Life Without Me’ and that was about nurses in a hospital. It was too close for comfort and yeah. So some films have been very difficult to watch and actually getting used to going to a cinema after was very difficult, but that was 20 years ago. But you just get so much information, that’s what I think."
¶172: Facilitator
¶173:  You know, I had the same thought about potatoes and bread when I first watched that, I have to say, it seemed excessive, didn’t it! [43.16]"
¶174: FG_04_SW_03
¶175:  It felt a bit like an ad for, I’m not sure it’s an advert for ‘Just Eat’ or if it’s the ‘Just Eat sponsors 9pm films’ and it’s just a bunch of nyeh people sitting round eating nyeh food and watching nyeh television! [laughs] I didn’t really see why we had to see her whole naked from the waist down, didn’t need to, contributed nothing, she’s got a nice pair of thighs, so what? [laughs] I wasn’t especially intrigued and, again, it’s two women in a film talking about men, oh spare me! Although I suppose it was fairly interesting, the chap was saying would you get fired if you’re divorced and dah dah. I was more interested in the guy who hired a wife and two kids to take to the Christmas party, I wanted to follow his story."
¶176: Facilitator
¶177:  You were engaged with that anecdote? [44.23]"
¶178: FG_04_SW_03
¶179:  Yeah, yeah, yeah. I was interested in that, I thought that would be good, I’d like to see the briefing saying, right we’ve got a cat named Mitzi and you had your tonsils out last Easter which is why we couldn’t go to the company Easter party, that sort of thing. I thought that’s the film I want to watch! [laughs]"
¶180: Facilitator
¶181:  That contrasted for you with the dialogue between the beautician and…? [44.46]"
¶182: FG_04_SW_03
¶183:  Yeah, yeah. It was just, not this so what you leave him what are you going to do? I don’t know who she was talking about when she was saying there’s a guy who doesn’t smoke and doesn’t drink…"
¶184: Facilitator
¶185:  It’s her new partner. [45.02]"
¶186: FG_04_SW_03
¶187:  …and does tai chi, I couldn’t figure out who she was talking about but she was talking about a man, not about her day job or, will your mum help you look after your son? Or can you afford extra day care, or will you change jobs, will you still get that promotion, will you have to work shorter hours? It’s all, will he get fired, the new guy does tai chi, it’s just so dull! [laughs]"
¶188: Facilitator
¶189:  Dull and reflecting of the kind of sexual politics which is not particularly palatable? [45.41]"
¶190: FG_04_SW_03
¶191:  It’s not that it’s not palatable. I mean, I think it is the way of the life. I work in a female-heavy office and all they talk about all day is their husbands and their children and, to me, they’re not interesting people. The husbands and the children they’re talking about, they’re not doing anything remarkable and, of course, everybody starts off an hour early and you get the same story five, six, seven, eight, nine times a day. It’s not even an interesting story! And I’ve worked in men-heavy environments and I don’t hear men talking about their wives and kids in the incessant way that women always have done and currently still do. It just doesn’t’ engage me at all."
¶192: Facilitator
¶193:  Although this is mundane but also I’m sensing that you feel this actually does reflect a reality? [46.40]"
¶194: FG_04_SW_03
¶195:  Yeah, yeah, it’s just like being at work! [laughs]."
¶196: Facilitator
¶197:  Thank you. [46.47]"
¶198: FG_04_SW_02
¶199:  Yeah, for me the way it started, that kind of nobody talking, getting in that lift and those situations, you know, I get in a lift and I might know somebody in a lift but we’re still a bit nervous about talking to each other because it’s an enclosed space so it already feels kind of awkward and then she was on the tube and had the same situation, nobody talks on the tube except people who don’t have the tube, but people talk to each other on the buses in Bristol don’t we, it’s quite nice. And then, yeah, just his really depressing life that he’s got where he comes into work and just sits and says hi to people and then gets logged on and just, and goes and has this fairly shit lunch and talks crap to his work colleague. But yeah, having that conversation with his work colleague where he’s subtly trying to glean information, but that thing about, does that really happen in Russia, if you get divorced do you lose your job? That, the whole cultural thing, was interesting as well. But then when you suddenly get her it was like that bit in ‘Annie Hall’ where they’re both talking to their therapists and this kind of complete contrast of their lives and he’s doing this mundane, boring crap and she’s, I mean it’s fairly boring what she’s doing, but she’s being utterly self-indulgent and she’s having all these beauty treatments and she is being a typical woman and just indulging that and talking women’s crap that a lot of women sadly do go on about"
¶200: Facilitator
¶201:  But I’m sensing you found that quite engaging? [48.26]"
¶202: FG_04_SW_02
¶203:  I did, yeah, yeah. No, I really liked it, I thought it was good, it was what it needed to be. You know, when she started off with saying, he’s really suffering and taking it really hard and he’s a wreck or whatever, we didn’t really see that from the clip we just saw before! [laughs] It’s like that’s what she wanted it to be while she was off swanning around doing so-called women’s things."
¶204: Facilitator
¶205:  So there’s quite a psychological insight there to chew over? [48.55]"
¶206: FG_04_SW_02
¶207:  Yeah. Yeah, it was nice. There was something else I was going to say but I can’t remember what it was now. No, I just liked that contrast and the fact that she just wasn’t worried about anything and she’d obviously found this new guy and couldn’t care about money, whereas he was being worried about money and this really kind of uniform, dull existence."
¶208: Facilitator
¶209:  Mm, that contrast as well? [49.27]"
¶210: FG_04_SW_02
¶211:  Yeah."
¶212: Facilitator
¶213:  Thank you. [49.32]"
¶214: FG_04_SW_04
¶215:  I think I really enjoyed that one, it was more interesting for me than the last one, I think because I have a preference for the [whodunit 49.43] genre, you mentioned earlier [inaudible 49.46] and I think that clip is a good sort of build-up and gives us an idea of what type of people they are and the type of people we expect them to be, once the child is missing. Obviously if I wasn’t in this situation and I wouldn’t know the child went missing I would be bored by it a little bit, but the fact that I had that background information makes it almost like I’ve seen a trailer and I think I’m going to look that up online to see whether it is, if I can watch it. Yeah, it’s [captivated 50.23] me. But I think FG_04_SW_03  was right, when it came to the waxing scene, there are certain scenes in some films where you just know it’s not warranted and…"
¶216: Facilitator
¶217:  Gratuitous? We didn’t need to see that? [50.42]"
¶218: FG_04_SW_04
¶219:  Yeah, yeah and I think that’s, I talked to Helen about this in my initial meeting, because of my background, my family’s from Bangladesh which is next to India and India has the Bollywood industry, Bollywood is known for putting these things in called ‘item songs’, which are songs that are there that often feature a scantily-clad woman dancing and doesn’t have anything to do with the story at all. It’s just there as a money-maker. It’s there to sell a movie, and that’s what it reminded me of. It doesn’t need to be there but it’s something that will attract a certain audience. That perhaps filmmakers know they’re going to get the money from, well I think at the end of it you could love film but I think you want to go to a professional to be successful and I think that’s what it reminded me of, just things that aren’t really needed but sell the film. But saying that, as I said earlier, I would watch that film for the story to see what happens."
¶220: Facilitator
¶221:  Thank you. Go on. [52.01]"
¶222: FG_04_SW_02
¶223:  Can I answer you? I don’t think it was gratuitous at all. I think it was quite deliberate that she was quite open and she was getting her clothes off and having this scene whereas her husband was in suit and tie, barely having an open conversation, having this very kind of hidden conversation with his partner, and I don’t think it was gratuitous as all."
¶224: Facilitator
¶225:  To you it’s about enabling that contrast between the two of them? [52.23]"
¶226: FG_04_SW_02
¶227:  Yeah, it’s just showing the massive difference between their personalities. To me, in that clip, it’s reminding the audience of why they’re not together, it feels like they’ve tried to show that, they’ve tried to show that they’re very different people."
¶228: Facilitator
¶229:  The separate lives for them? [52.40]"
¶230: FG_04_SW_02
¶231:  Very separate, yeah."
¶232: Facilitator
¶233:  We’ll take a break there. You’ve been doing great so far, I really really appreciate so many insights and fascinating points of contemplation of the films. [52.57]"
¶234: The Eagle Huntress
¶235: Facilitator
¶236:  We’ve been to Russia, we’ve been to West Yorkshire and where we’re going to go to Kazakhstan. We’re going to look at a film called ‘The Eagle Huntress’ which is [inaudible 1.00]. It’s a documentary with a British voiceover but filmed in Kazakhstan, it’s a multiple European co-production, so the director and producer are from different countries in Europe, so a cross-nation or transnational co-production. But it’s focused on Kazakhstan, it’s about a young woman who challenges gender conventions to train to be an eagle huntress, working with the eagle to hunt in Kazakhstan and the film follows her attempts to get acceptance in that process. It’s a documentary film rather than a fiction film. [1.00.43]"
¶237: Facilitator
¶238:  Okay, we’ll end it there. We’ll end with FG_04_SW_04if that’s all right? Tell us what you thought, what did you find interesting if anything at all about this clip? [1.10.56]"
¶239: FG_04_SW_04
¶240:  I think documentaries like that make you realise just how insignificant you are. That scene of them at the end travelling there, what I think was their permanent home on a track that you could see people have already used, and it shows that they’re just one of probably thousands of communities like them who all do the same thing but we sit here unaware of what’s going on across the world. I think it’s interesting to get another slice of life, other cultures and other countries."
¶241: Facilitator
¶242:  Do you feel like this film did this where perhaps the last one didn’t, because that was more located in a more familiar locale or a more familiar set of routines? [1.12..06]"
¶243: FG_04_SW_04
¶244:  Do you mean the Russian film?."
¶245: Facilitator
¶246:  Yeah. [1.12.07]"
¶247: FG_04_SW_04
¶248:  Yeah I think knowing that this one is a documentary and knowing that, or hoping that the filmmakers haven’t done too much to influence the events, I think yeah it draws me to ‘The Eagle Huntress’ more because I know I’m seeing something that’s real and something that to a certain extent is happening even after the film crew have left, they’re still living like that."
¶249: Facilitator
¶250:  There’s a line of continuity? [1.12.42]"
¶251: FG_04_SW_04
¶252:  Yeah, and it’s quite humbling to know that there are people out there who do this behaviour, it’s pretty cool to be honest, it’s cool to know about it."
¶253: Facilitator
¶254:  I was struck by what you said about insignificance, you felt personally insignificant watching it, or it made you realise you’re… [1.13.10]"
¶255: FG_04_SW_04
¶256:  The bit he said about nature, ‘it’s like our mother’. Everybody says ‘mother nature’ and it’s almost like he hasn’t heard that term, ‘mother nature’. People in the West obviously refer to it, say ‘mother nature’ quite a lot and the scenes and the way they filmed it show that they’re quite isolated and there was a thing with the eagles and the mountains and the sky and everything moving along, it gives you kind of an existential crisis, it’s like yeah, the world can do well without you. Films like that make you realise that it can do well without you, because we’re not often exposed to that side of thinking. That’s completely unrelated to the documentary as a whole, it’s just scenes like that make you realise just how nice, how beautiful the world is and the first film as well with them looking out at the landscape, yeah I really enjoy going to places where I can do that, just sit and look quietly and forget everything else."
¶257: Facilitator
¶258:  That’s in your own life? [1.14.28]"
¶259: FG_04_SW_04
¶260:  Yeah, yeah. So seeing that on screen, it’s more familiar and it’s more attractive to watch."
¶261: Facilitator
¶262:  So there’s a relationship between the way that you consume and experience the landscape and the way you see it on screen for you? [1.14.46]"
¶263: FG_04_SW_04
¶264:  Yeah. Yeah, yeah, because they’re both doing the same thing. I sit there looking out over a vast plain of land that I probably won’t see, I won’t go to that place there, I’ll just see it from this point, and that’s what they were doing, or that’s what the scene of they were looking at them travelling, there wasn’t any, it’s them and they probably won’t go off to different corners, they have a permanent home and then later when they know it’s safe in the summer, I think that’s what they do. It’s nice to stop and look where you are [inaudible 1.15.27]"
¶265: Facilitator
¶266:  Absolutely, thank you. What about you? [1.15.32]"
¶267: FG_04_SW_02
¶268:  Yeah, no I thought it was incredibly beautiful. I’ve been wanting to watch it, so I will now. I think the thing about a lot of independent films is you feel you owe it to them to invest a bit of time and effort into it. But yeah, what you were saying about mother nature and how we refer to it as ‘mother nature’ but the way he said how important nature is, ‘it’s our mother’ was just so much more important, it just made it feel incredibly amazing and when whoever he was gave her permission to be trained as a huntress, I was nearly crying, it was amazing, beautiful, it was incredible [inaudible 1.16.16]."
¶269: Facilitator
¶270:  Where does that emotion come from? [1.16.20]"
¶271: FG_04_SW_02
¶272:  I don’t know. For me, it’s just nature. And the thing when all those girls were, it’s the fact that being Westerners and raising my child in this country and I have to fight to get her off electronic devices the whole time, we go to craft camp for a week once a year and there was a thing where a deer had been culled that had been killed and they were talking about they were going to skin this deer and I was a bit like, oh I don’t want to see that. But I made myself go and watch it and actually they did this amazing prayer beforehand and got the sage out and burnt it and thanked the animal and thanked everybody and nature and it suddenly felt okay because there had been this real connection with that animal. And I think it terrifies me how much we’re getting away from nature and we’re not connecting to nature and [inaudible 1.17.20] just sit in a field and look at a view and that was nice about that, that they held the shot for a long time just to really let you get taken in by that amazing view because, as you say, I’m never going to go and see that view but to be given the chance to really take it in was great."
¶273: Facilitator
¶274:  Thank you. That’s fantastic, cheers. What about yourself? [1.17.42]"
¶275: FG_04_SW_03
¶276:  I get very irritated with subtitles when they could just put a black strip across the bottom and yellow or white writing so you could actually read them! By the time you’ve deciphered, they’ve moved on and then you’ve missed the view. So that always irritates me, especially when it’s something I would really be interested in. The girls all chatting together were a bit raucous for me, I was pretty much doing that [hands on ears]. Unfortunately I missed the reference to mother nature otherwise I would have been furious. Fortunately I somehow missed that one, but I would really, really like that film but, depending on how long it is, the subtitles would wear me down."
¶277: Facilitator
¶278:  Did you feel that the images did enough to tell a story? [1.18.42]"
¶279: FG_04_SW_03
¶280:  Yeah actually, yes. Yes. Perhaps you wouldn’t have got the asking granddad permission for the girl to hunt, and I didn’t get if it was is she old enough or is it because she’s a girl or is it because there’s another hunter in the family or what? I didn’t pick up on any of that but I liked the scene where they were travelling through nothing in a ramshackle old crank-handled and you thought, if that broke down they’d fix that with a blade of grass and two pebbles, you know they would, they’ve fixed it a million times just that way, and that I really liked."
¶281: Facilitator
¶282:  Does that chime with what your fellow participants have said about that idea of resourcefulness and a connection to nature is something that perhaps isn’t present in our lives and so seeing it is emotionally engaging, involving? [1.19. 50]"
¶283: FG_04_SW_03
¶284:  It’s quite present in my life but again I’d never seen Kazakhstan [inaudible 1.20.01]. I have not yet seen a Kazakhstani desert and it’s always deserts are my favourite wilderness and just any pan shots out of anywhere with something in it to give it context is always amazing and intriguing."
¶285: Facilitator
¶286:  What is it about deserts? [1.20.19]"
¶287: FG_04_SW_03
¶288:  What is it about deserts, it’s the lack of humanity really, yeah, total lack of humanity, starkness, inhospitable. I lived bang in the centre of Australia for nine months, 350 kilometres from Alice Springs, so that was just amazing, the animals, noises, colours, just then having a relationship with sun and stars and wind and trees, and knowing that it’s really important you recognise which trees are going to get you home."
¶289: Facilitator
¶290:  Seeing that desert there, did that immediately evoke that memory? [1.21.11]"
¶291: FG_04_SW_03
¶292:  Yeah, I think it’s pretty much always in my head but yeah, I immediately [gasps] I wish I was there. Or, I know – although, I didn’t really know how they, perhaps not know much else and I have known much else, but know how you feel they’re totally calm and unflustered but on the edge of their [seat 1.12.42] because then you get more time and a turn in the weather it can get really horrible. But yeah, subtitles, sort them out! It’s so easy! [laughs]"
¶293: Facilitator
¶294:  That came up in our last group as well so that’s interesting. How about you? [1.22.00]"
¶295: FG_04_SW_01
¶296:  Okay, well I’ll just start off because I think, with subtitles, you have to get into the pattern of them when you see a film. That’s what I’ve noticed, because I see lots of foreign language films, away from Americans, I’m more likely to see something with subtitles, so I think you tend to get in a pattern but it does bug me when you’ve got a very small screen, you can’t see them so you have to sit very close. This is the one film I’ve seen all the way through and I think I found out about it because there was an anthropological series or a conference here and I saw quite a few of the films in that, and I’m not sure if it was part of that or this was on the following week. So that’s why I came to see this film. But what strikes me is the contrast between very nomadic and they still have the technology, you know, you have the aerial and things. Yeah, so that’s what strikes me. And I have been to Inner Mongolia and spent one night in a Mongol yurt illegally travelling in a taxi from the nearest town in China, this taxi driver just found us a Mongol yurt and the poor man, when he got home he found he had four other people in his bed with his wife! [laughs] And I think some visitors came, so there were some parallels. Then the other yurt I’ve stayed in was in Gloucestershire, at an all-night chant event where I went to bed and they had heating in it, so that was different."
¶297: Facilitator
¶298:  Are you thinking of those other yurts when you’re watching this one? [1.23.48]"
¶299: FG_04_SW_01
¶300:  Well it’s the parallels. They gave us a bit of an experience of milking a cow, which if you’ve never done before is very difficult and we did watch, they bought a sheep and they slaughtered it and we watched. But it was very difficult to the goat I saw slaughtered in Kenya, because there were two entirely different methods of killing the beast and I’m not quite sure which one looked the kindest on the creature because certainly in Kenya they had tormented the goat before they killed it and it was obviously Islamic because they drained the blood whereas with this they, you’re not bothered by gore, they cut down when it was still alive and then stopped the blood coming in or going out of the heart by just grabbing something inside, but you could still the creature’s eyes. There was still some evidence that it might be still aware. I don’t know."
¶301: Facilitator
¶302:  These issues of interface between human and non-human and animal, is that something that came through in this particular film for you? Were those the key issues? [1.25.12]"
¶303: FG_04_SW_01
¶304:  Say the question again?"
¶305: Facilitator
¶306:  The relationships with humans and animals and the landscape, that seemed to be something that this film evokes for you. [1.25.18]"
¶307: FG_04_SW_01
¶308:  The landscape was very strong, whereas the first film that you showed, okay I’m more familiar with British landscapes so perhaps because I’m less familiar with the vastness of this type of location, I did focus on that immense space so that was noticeable because it was so different, because I’ve not been in the country to have the vast expense that’s flat like that, because it was flat plains, wasn’t there, it wasn’t just mountainous, although there are mountains and hills and lochs in the film."
¶309: Happy End
¶310: Facilitator
¶311:  Thank you. Again, lots of really rich responses, it’s wonderful. We’ve got the last film now. It’s very different, we’re going to leave Kazakhstan and go to France to look at a film called ‘Happy End’, which is directed by an Austrian director, Michael Haneke but it’s a French film. It’s about a very wealthy French family who live in Calais, Calais in 2017 obviously we think of refugee camps and what was quite interesting about the film, one of the conscious elements of the film was that there’s very little mention of the refugee camps and what we do get a focus on is this very wealthy family and their problems. In a way the film is quite satirical, passing comment on a particular idea about the French middle class and potentially their lack of connection with contemporary political issues. That was the stated aim of the director so we look instead at this family and their setbacks and their experiences, there’s an unruly son who’s got some substance abuse problems, a daughter who’s lost her mother and is reconnecting her relationship with her father, the grandfather, former head of the family who’s depressed and waiting to die, and then this mother and daughter who are holding it all together, trying to hold the family business together, trying to hold the relationship with their sons together. So you can see that there’s these multiple setbacks and areas of turmoil that the family are dealing with, so it’s a kind of a family drama. [1.27.49]"
¶312: Facilitator
¶313:  Shall we start here this time? Anything at all? [1.39.31]"
¶314: FG_04_SW_01
¶315:  This one seemed a bit more unreal than the others. Considering they were supposed to be so well-off, that last location just looked so stark and anonymous, that’s my first thought on that. I’m not sure that I’d enjoy to go and see it but there we go."
¶316: Facilitator
¶317:  What else created this sense of starkness and, you used the word ‘unreal’? [1.40.03]"
¶318: FG_04_SW_01
¶319:  It was like, when he was laid there, I couldn’t quite work out what was on the bed that stayed in the same position when he answered the phone and things like that."
¶320: Facilitator
¶321:  So your mind was drawn to these seemingly inconsequential elements because there was nothing else going on? [1.40.20]"
¶322: FG_04_SW_01
¶323:  Yeah and I haven’t seen the rest of the film maybe, maybe it comes in the rest of the film, it might have related, a bit like the massage parlour. Maybe if I’d seen her going in I might have worked out, no beautician, I might have realised what it was."
¶324: Facilitator
¶325:  So I sense there’s a feeling that’s almost to do with coldness to it, starkness? [1.40.38]"
¶326: FG_04_SW_01
¶327:  Yeah, yeah and I suppose actually the beach scene, I mean I haven’t been to many beaches in France but it looks very sort of Weston-Super-Mare, Martello tower and very empty and a very basic place to buy an ice cream."
¶328: Facilitator
¶329:  So again it’s this idea of it being quite mundane then? You said about Weston-Super-Mare… [1.41.06]"
¶330: FG_04_SW_01
¶331:  Well I suppose, but considering they’re supposed to be so affluent, this experience on the beach didn’t seem to be replicating what I would imagine their life experience to have been [inaudible 1.14.19]. And I suppose it did remind me of different beaches I’ve been to like for instance, Skaven in the north of Denmark and the Hook of Holland in the Netherlands, which was very, very empty considering its location. Yeah, so it reminded me of other beaches and I was comparing it with beaches in this country and obviously other places I’ve been."
¶332: Facilitator
¶333:  It didn’t feel opulent or that their lives were in any way glamorous? [1.41.49]"
¶334: FG_04_SW_01
¶335:  It felt unreal, her pressure on him and I was just sat there thinking, oh just leave the guy alone! He’s either going to sort it out or mess it up, you know, he’s clearly beyond teenage and mother should not be necessarily, should be giving him that freedom to be himself, even if he gets it wrong. It seemed to be that the boy would go back to the mother and ask for help, rather than the mother just sort of going and wrapping it in cotton wool when, in actual fact, that wasn’t going to help. Because obviously there was a bigger issue, I guess. Yeah."
¶336: Facilitator
¶337:  Did you feel like the two scenes were related? That they spoke to one another in any particular way? [1.42.37]"
¶338: FG_04_SW_01
¶339:  Well they were just so very different, weren’t’ they? I mean both of them I suppose felt a bit unreal because the beach scene didn’t feel like what they would have gone to do if they were an affluent family in France where the guy was. I mean, maybe it was a very basic location that was all he could afford given his situation."
¶340: Facilitator
¶341:  Thank you. [48.55]"
¶342: FG_04_SW_01
¶343:  So hopefully it was a happy end."
¶344: Facilitator
¶345:  Hmm. Well, it depends how you define happy! Sal, what about you? [1.43.09]"
¶346: FG_04_SW_03
¶347:  Posturing stifled Frenchmen [inaudible 1.43.14] love it! I would watch that film four times in a row. Just beautiful, just fabulous. I totally love it. Nothing happens, repressed mother, oh it was great! Loved it!"
¶348: Facilitator
¶349:  Where does that love come from? What is about this particular film? [1.43.37]"
¶350: FG_04_SW_03
¶351:  Just the hilarity really of..."
¶352: Facilitator
¶353:  It’s funny? [1.43.40]"
¶354: FG_04_SW_03
¶355:  Yeah, of the middle classes and fecklessness and the repressed and the denial and..."
¶356: Facilitator
¶357:  xxx [48.55]"
¶358: FG_04_SW_02
¶359:  xxx."
¶360: Facilitator
¶361:  xxx [48.55]"
¶362: FG_04_SW_02
¶363:  xxx."
¶364: Facilitator
¶365:  xxx [48.55]"
¶366: FG_04_SW_02
¶367:  xxx."
¶368: Facilitator
¶369:  xxx [48.55]"
¶370: FG_04_SW_02
¶371:  xxx."
¶372: Facilitator
¶373:  You talk about repression and denial, does that mean it’s something unspoken, that we’re aware of and that they’re not? [1.43.56]"
¶374: FG_04_SW_03
¶375:  I think so, yeah. It felt like the dad who wasn’t on the phone to the hospital, it felt like he was on the phone to a new girlfriend and the little girl got it straight away and yet the – he looks quite old to have a baby sister."
¶376: Facilitator
¶377:  That was his daughter. [1.44.18]"
¶378: FG_04_SW_03
¶379:  Yes sorry."
¶380: Facilitator
¶381:  Then the other woman that they were referring to was his wife… [1.44.26]"
¶382: FG_04_SW_03
¶383:  Aimée, yes."
¶384: Facilitator
¶385:  …who was her stepmother. [1.44.17]"
¶386: FG_04_SW_03
¶387:  Yeah but the chap laying on the bed is the little girl on the beach’s big brother?"
¶388: Facilitator
¶389:  No. He’s the chap at the beach’s brother. [1.44.365]"
¶390: FG_04_SW_03
¶391:  Aah right, got that. Anyway, he seemed totally clueless as to any kind of, what’s the opposite of an Oedipus Complex? A Jocasta Complex? [laughs] He was totally clueless and thought his mother was just trying to put a band-aid on his black eye, where of course she always wants to be involved and sort things out and just be that perfect woman that none of your other girlfriends tend to quite match and you just thought, desire me all my life. Love it, love it! [laughs]"
¶392: Facilitator
¶393:  Was there anything that struck you about the visual elements of the film? [1.45.26]"
¶394: FG_04_SW_03
¶395:  I liked the noise of the sea at the beach. I was amazed to see the word ‘sandwiches’ on a French beach, that would be my [inaudible 1.45.37]. I didn’t know the French sold sandwiches and called them sandwiches! And that it was a bright, sunny, carefree day that the dialogue was mostly about what kind of ice cream to buy, going down to why are you drinking too much? I’m not drinking, but she would say, well what are you doing? And then when he opened the door I just thought, oh is he going to jump, is he going to attempt to jump? Not in a way that, I hope it’s a suicide and die but just in a way, what’s she going to do if he does do that?"
¶396: Facilitator
¶397:  So there’s all this productive ambiguity for you in a way? [1.46.17]"
¶398: FG_04_SW_03
¶399:  Yes, yeah, and that was a bright sunny day and that was a still, dark night, it felt sort of 2am-ish, it could have been 10pm but it felt 2am and everything was harsh and stark and cacophonous whereas at the beach everything was just a bit bubbly and sunny and lovely and this young girl…."
¶400: Facilitator
¶401:  So you just got a sudden contrast? [1.46.43]"
¶402: FG_04_SW_03
¶403:  Yes, the young girl totally sussed what the hell was going on and the mum and this man with a black eye can’t even tie up their own shoelaces [inaudible 1.47.04], could he? But I love it, I love those stories. I just love it, love the intrigue and I think, because it doesn’t matter it’s just bubblegum for the brain."
¶404: Facilitator
¶405:  The intrigue of nothingness [1.47.16]"
¶406: FG_04_SW_03
¶407:  Yeah. It doesn’t matter, you know, the documentary of the eagle, if her mountain where she’s training the eagle had been destroyed you would have walked away thinking, [inaudible 1.47.32] and no doubt it will be in the ravages of time. But this is just pure entertainment, I mean it’s an elaborate soap opera, isn’t it? It’s bubblegum nothing matters, it’s not trying to tell you anything, it’s just…"
¶408: Facilitator
¶409:  So for you there’s not a bridge to emotional engagement? [1.47.52]"
¶410: FG_04_SW_03
¶411:  No, no. It’s ‘The Archers’ with pictures, or ‘Coronation Street’ with a French accent! [laughs] and I love that kind of nonsense, love it."
¶412: Facilitator
¶413:  Thank you. How about you? [1.48.08]"
¶414: FG_04_SW_02
¶415:  I’m with you, nothing about that appealed to me at all. It was nice to have the beach scene at the beginning with the guy because I instantly didn’t like him if he’s starting another affair, having already got two wives. Nothing I liked about him and then to have that contrast with that noise, that noise that just wouldn’t wake the boy up was just, and the darkness and everything, I just thought all of that, and her just trying to save this bloody idiot. You know, leave him to it. I didn’t like any of them, I just thought sod off the lot of you. Yeah, didn’t like it. I know obviously it’s only a ten-minute clip but that’s the only one that I am not tempted to go and watch, the other two that I haven’t seen I want to watch but that one I’m not bothered by."
¶416: Facilitator
¶417:  It’s the sense that the characters aren’t particularly engaging, it’s a sense that there’s something quite… [1.49.09]"
¶418: FG_04_SW_02
¶419:  It’s not that they’re not engaging, it’s just that I don’t want to engage with them. it’s a waste of time, they’re just, it just seems like none of them’s living their lives in any kind of useful way and they don’t even seem to be aware of that fact, if he’s just having repeated affairs and involving more and more women he’s not learning anything about himself or growing. The mother isn’t learning anything about herself or growing and the son isn’t either and they just seem really shit."
¶420: Facilitator
¶421:  But I suppose we’re having a response here to the element of their lifestyle, we’re perhaps finding it frustrating, so is that the idea? [1.49.56]"
¶422: FG_04_SW_02
¶423:  I’m sure it is. I don’t care! [laughs]"
¶424: Facilitator
¶425:  Okay, so even that’s not enough to engage you with this? [1.50.04]"
¶426: FG_04_SW_02
¶427:  No. if I had all the time in the world, perhaps when I retire I imagine I’ll have an endless stream of films I might watch but now I wouldn’t."
¶428: Facilitator
¶429:  That’s important, it’s about time, you need to prioritise those…? [1.50.15]"
¶430: FG_04_SW_02
¶431:  Yeah and I just would not want to watch that film."
¶432: Facilitator
¶433:  Good, thank you. How about you? [1.50.26]"
¶434: FG_04_SW_04
¶435:  I think I’m largely the same. I found it very boring, there was nothing really that piqued my interest. I just started thinking about the acting quality, the girl in the beginning was very good, the small girl. The guy was very good at coming across as somebody you shouldn’t like and the son someone who should annoy you and the mother someone who you shouldn’t feel sorry for but you kind of do, because she..."
¶436: Facilitator
¶437:  Okay. Those are quite nuanced responses in a way. They’re not just unambiguously one type, you seem to be suggesting there’s layers there. [1.51.09]"
¶438: FG_04_SW_04
¶439:  But that’s what I ended up thinking about. The story, I couldn’t really tell what the story was at all apart from what we were obviously seeing so the dad’s possibly having an affair and the son is not taking to running the business [inaudible 1.51.32] but those were all kind of obvious so there was no deeper layers to the story that would have kept your mind from wandering."
¶440: Facilitator
¶441:  Was there anything about the style that you found interesting in that, that really enabled you to read those characters? [1.51.50]"
¶442: FG_04_SW_04
¶443:  The scene with the mother and the son in the bedroom, I started to think about, I was trying very hard to think about things that make this scene good. I was thinking about the mise-en-scène, the character placement, where they were at different points in the scene and what they were doing. I went that deep because the face of the film just wasn’t interesting to me so I was trying to see what the director was trying to put across, if anything. Obviously they are trying to tell a story but, yeah the story itself wasn’t that captivating."
¶444: Facilitator
¶445:  It’s interesting, that shift in focus to considering characters. It’s probably a hard question but do you think that you would have been doing that if you’d have just stumbled upon it watching it on television? Perhaps you’d have turned over anyway. [1.52.46]"
¶446: FG_04_SW_04
¶447:  Yeah. If I found it I would have watched a minute, I wouldn’t have watched as far as the bedroom scene."
¶448: Facilitator
¶449:  At what point would you have turned off, do you think? [1.52.54]"
¶450: FG_04_SW_04
¶451:  Um… probably when the girl was buying the ice cream. I think that being forced to watch the whole scene I think helped but if I had just seen that scene of at the counter, having that interaction with the shopkeeper I don’t think [inaudible 1.53.23] keep going, keep going."
¶452: Facilitator
¶453:  Because I guess it’s about tension, isn’t it? It’s interesting you said ‘being forced to watch’ I know that’s what I’m making you do."
¶454: Facilitator
¶455:  I guess that’s what Haneke does as well because there’s no cut there. Both scenes, one take so he is in a way forcing us to look at these characters. It’s quite interesting that most of you are frustrated by having to look at these not very nice characters and I guess that’s what he wants but you’re both saying the point you make which is actually, I don’t want that. So it’s about the contract that we enter into with filmmakers, but yeah, he’s very fond of the long take, never cutting so that we are forced into some quite uncomfortable moments as you say, or mundane moments like the [inaudible 1.54.17]. but I digress because we have finished. So thanks so much, I really appreciate it. I appreciate that it’s quite late so I really, really appreciate you giving your time. I hope you can find a use for the vouchers but I also hope that you found it interesting and it’s given you something to think about. It’s certainly given me a huge amount to think about so thanks so much. [1.54.42]"

