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¶1: FG_01_YH
¶2: Introduction
¶3: Facilitator
¶4:  …introduce yourselves, tell us your name and tell us a little bit about what your experience of going to the cinema is, just generally. Do you go to cinemas like this, if so, how often? Do you not go to cinemas like this, if so, which cinemas do you go to? Do you not go to cinemas at all? How do you access films? Give us a couple of sentences about your experience of cinema. Shall we start with you, FG_01_YH_02? [0.26]"
¶5: FG_01_YH_02
¶6:  Okay. Hi, I’m FG_01_YH_02. I think I tend to go to the cinema quite a lot. I went more when I had that two-for-one meerkat voucher thing, which made me go. I tend to go to a mixture of cinemas so I would come to this one but I’d also look at what was on in one of the bigger cinemas, so if I wanted to see something that was more mainstream I probably would go to The Light or go to Curzon, just because I feel like the seats are a bit more comfy and the screen’s a bit bigger. But yeah, in terms of coming to Showroom I do come once a month maybe, maybe a bit less. [01.04]"
¶7: Facilitator
¶8:  Thank you. [01.05]"
¶9: FG_01_YH_03
¶10:  I’m FG_01_YH_03. I’ve got a Cineworld card so generally I’ll go to the multiplex more than a smaller cinema like this unless it’s a film I do really want to see that’s only showing at a cinema like this. Then I’d make the effort to come here. I’d say that’s basically for me more geographically because I live just a bit outside Sheffield so for me to come in, obviously it’s free parking at Cineworld as well whereas here in the city centre it tends to be a bit harder especially at night, the struggle to get parked. But yeah, I tend to go to the cinema pretty much once or twice a week, quite a lot. [01.44]"
¶11: Facilitator
¶12:  Do you find that Cineworld will cater for the films you like? [01.51]"
¶13: FG_01_YH_03
¶14:  Yeah, generally there’s usually something on that I do want to see but I tend to find that Showroom does show somethings smaller that’s not generally shown at a big multiplex, that I do make the effort to come and see once in a while."
¶15: Facilitator
¶16:  Thanks [02.08]"
¶17: FG_01_YH_01
¶18:  Hi, I’m FG_01_YH_01. I do a little bit of both really, it’s mostly a winter hobby going to the cinema because during the summer months I’m normally out doing other things. I’ll go socially maybe once a month with friends to the mainstream ones but I have been to smaller independent ones to see specific things that I’ve seen advertised and, if I do, I will come here to make the effort, usually something like a documentary or something like that that’s particularly caught my eye. [02.44]"
¶19: Facilitator
¶20:  Where would it have caught your eye? [02.45]"
¶21: FG_01_YH_01
¶22:  Social media usually. But I follow the Showroom on Facebook, so that’s pretty much where I’ve seen things and thought I must make the effort to go and see that. But, like FG_01_YH_03 said, I live out in Dronfield so I have to make a specific effort to come here, park out of town and walk in usually. [03.09]"
¶23: Facilitator
¶24:  Yeah, because the buses along here, the 43 is the only one, isn’t it? [03.11]"
¶25: FG_01_YH_01
¶26:  Yeah, but I just tend to hoof it from out of town."
¶27: Facilitator
¶28:  Thanks FG_01_YH_01. And FG_01_YH_03 number two? I might call you FG_01_YH_03 X, is that all right? [03.21]"
¶29: FG_01_YH_04
¶30:  FG_01_YH_04. [03.24]"
¶31: Facilitator
¶32:  FG_01_YH_04 [03.25]"
¶33: FG_01_YH_04
¶34:  Last year I saw 123 films. I go to the cinema about two to three times per month and between the Showroom and Curzon and The Light I’m pretty well covered for just about any sort of film I would fancy watching! [03.47]"
¶35: Facilitator
¶36:  Fascinating that you’ve mentioned the difference between Curzon and Showroom. Because they’re both cinemas that show similar programming, what’s the difference for you, is it in terms of comfort? [03.55]"
¶37: FG_01_YH_04
¶38:  I think I find the Curzon skews to more mainstream Hollywood and the Showroom has better coverage of independent and foreign features. That being said, Curzon does get some of the arthouse stuff and you really see that in their programming, especially towards the award season, round the time of the Academy Awards and then in the summer, it might be the new ‘Avengers’ film or something. [04.30]"
¶39: Facilitator
¶40:  It’s a bit of both at the Curzon? [04.31]"
¶41: FG_01_YH_04
¶42:  Yeah exactly. [04.32]"
¶43: Facilitator
¶44:  How about you FG_01_YH_05? [04.33]"
¶45: FG_01_YH_05
¶46:  Hi, I’m FG_01_YH_05. I used to go to the cinema quite regularly, probably every week before I moved back to Sheffield but I haven’t been as much recently, but I’ve been to Curzon, The Light, the Showroom quite regularly. I used to go and see quite a lot of independent films but I do also go and see mainstream films at the Odeon mostly. [04.58]"
¶47: Facilitator
¶48:  You said before you were quite regular, whereabouts was that? [05.00]"
¶49: FG_01_YH_05
¶50:  In Wolverhampton. There’s an independent cinema there so every Monday I used to go to the cinema. Some weeks I wouldn’t know what films were on, I just used to rock up and see what was there. I’m not too fussy when it comes to that sort of thing but I used to go and see mainstream films as well. [05.18]"
¶51: Facilitator
¶52:  So actually it was the venue rather than necessarily programming? You trusted the venue? [05.21]"
¶53: FG_01_YH_05
¶54:  Yeah. [05.25]"
¶55: I, Daniel Blake
¶56: Facilitator
¶57:  Fantastic, cheers guys. The first film we’re going to look at is one some of you might be familiar with, it was fairly prominent a couple of years ago, it’s a film that was primarily released in these sorts of cinemas but gained traction elsewhere and would have been shown in some of the other cinemas that you’ve mentioned. It’s directed by Ken Loach, it’s called ‘I, Daniel Blake’. It’s a quite political film about the benefits system and about a man, Daniel, the central protagonist, who’s had to leave work. He’s been signed off sick because he’s had a heart attack, it’s about his struggle to get the right level of benefit while he’s also being told to search for a job because of the nature of the benefits system. It seems to expose the benefits system as being labyrinthine, for want of a better expression. He meets a young single mother when he’s trying to access his benefits, which is in the scene we’re going to look at, there’s a sub-plot involving her. She’s had to move to Newcastle where the film’s set away from London and she’s also trying to access benefits and struggling to make ends meet. The film tries to illuminate some of the particular social and economic issues which emerge from the welfare system. [06.40]"
¶58: Facilitator
¶59:  FG_01_YH_01, can I ask you to start? Just tell us your general take on that, what you felt was significant or meaningful about it, if anything? [12.24]"
¶60: FG_01_YH_01
¶61:  Okay, as to whether or not that film would appeal to me particularly? [12.32]"
¶62: Facilitator
¶63:  I’d be interested to know that but I’d also just be interested to know what you saw in it or what it provoked in you, feelings-wise, what meaning did you get from it? [12.41]"
¶64: FG_01_YH_01
¶65:  Okay. Honestly, it made me feel a little bit grim, mainly because I can relate to it. I think we’ve all had rough times sometimes and it does bring back that feeling of frustration, of bureaucracy, so that’s what it felt like for me watching that. [13.10]"
¶66: Facilitator
¶67:  Mm, was that something about the realism of it? [13.15]"
¶68: FG_01_YH_01
¶69:  Definitely. [13.14]"
¶70: Facilitator
¶71:  That was actually something that you’re not necessarily interested in because it is too real, for want of a better expression? [13.20]"
¶72: FG_01_YH_01
¶73:  Um no, I wouldn’t say there. There is an appeal to things being very relevant, that you can really relate to it. It’s a lot closer to home than something that would be like US-based in that way. Does that make sense? [13.42]"
¶74: Facilitator
¶75:  It does, yeah. Was there something about this which, in terms of the form of it, the camera angles, the style, the lighting, the acting, anything like that, that made it feel more closer to home, or was it more about the subject? [13.56]"
¶76: FG_01_YH_01
¶77:  No, the way it was shot it could almost have been a real-life, like a fly on the wall documentary. I didn’t actually take that much notice of how it was shot because I’m not an expert in that but now you’ve said that, looking back at it yeah, it could almost have been like a fly on the wall type of thing you’d see on the BBC, like a day in the life of the Job Centre or something like that. There was a rawness to it. [14.25]"
¶78: Facilitator
¶79:  You talked about frustration, that word came up. Do you want to just unpick that a bit for me? Where did you find the frustration in it? Was it you thinking about stuff that you remembered yourself or was it on behalf of the characters, or a bit of both? [14.40]"
¶80: FG_01_YH_01
¶81:  A bit of both, I’d say. You could feel for the characters that were in it, because they were very relatable. Yeah, I think it was because they were so relatable you could feel the frustration from them, just through the bureaucracy and the red tape that we know happens in these situations. [15.10]"
¶82: Facilitator
¶83:  Yeah, so that element of it felt authentic as well? [15.15]"
¶84: FG_01_YH_01
¶85:  Yeah. [15.17]"
¶86: Facilitator
¶87:  That Loach wasn’t fictionalising that element, it was something that felt very natural, authentic, accurate? [15.24]"
¶88: FG_01_YH_01
¶89:  Yes, exactly that. [15.25]"
¶90: Facilitator
¶91:  Okay, thank you very much, that’s great. FG_01_YH_03, how about you, what did you think of that, what sort of things came up for you? [15.33]"
¶92: FG_01_YH_04
¶93:  Yeah, just to echo what was said, I’ve been in the situation before where I’ve sort of come up against that government bureaucracy in scenes that were very similar to what I saw in ‘I, Daniel Blake’ and yeah, I think it stirred something deep inside me because I know how degrading those experiences can be and how small you feel when you come up against such a huge, uncaring bureaucracy like that. Yeah, I think that film really resonated with me. [16.11]"
¶94: Facilitator
¶95:  It was about identification for you? [16.13]"
¶96: FG_01_YH_04
¶97:  Yeah. [16.18]"
¶98: Facilitator
¶99:  Is it a film that you would want to see more of, or was it that affecting that actually it might be an unpleasant experience? [16.28]"
¶100: FG_01_YH_04
¶101:  I’d want to see more of it but I think only to a certain extent. For me, cinema is a pastime, it can be like a great escape and just a chance to get your mind off of the day’s worries or concerns, but I do like to see true stories like that represented on screen but I certainly wouldn’t want to watch a film like that every day. You have to be in the right mood, I think, to watch something like that. [17.00]"
¶102: Facilitator
¶103:  Yeah. Were there any formal elements that occurred to you as you were watching it? Or did it feel so natural that you didn’t actually think about the form? [17.16]"
¶104: FG_01_YH_04
¶105:  I don’t know. For me it had a lot to do with the audio and the dialogue and how you could see that she just couldn’t speak, she wasn’t given an opportunity to speak, the way it was paced I think enhanced that feeling of frustration for the viewer because you could really see how she just couldn’t get her words across and no one was willing to listen to her. [17.52]"
¶106: Facilitator
¶107:  That naturalistic style of performance enhanced that? [17.54]"
¶108: FG_01_YH_04
¶109:  Yeah, that realistic dialogue, yeah. [17.57]"
¶110: Facilitator
¶111:  A more specific question from a cultural perspective. Obviously you’re not from this country, there’s a heavy emphasis on the local here in terms of the accents, did it feel familiar to you still? [18.15]"
¶112: FG_01_YH_04
¶113:  Yeah, I’ve had a bit of experience with government bureaucracy in this country and frustrations related to government bureaucracy in this country and it felt realistic and also I’ve had all sorts of experiences back in Canada as well and I think I definitely saw a lot of parallels between my personal experiences and what was explained in that scene. [18.39]"
¶114: Facilitator
¶115:  Thank you FG_01_YH_03. FG_01_YH_05, how about you? [18.41]"
¶116: FG_01_YH_05
¶117:  Yeah, it’s a bit of a difficult watch I think. At times you feel a bit uneasy about what’s been shot but it’s sort of reflective of the times I suppose. I just get the feeling that, from a viewer’s perspective, not everyone would feel comfortable watching it perhaps. Yeah, just that. [19.09]"
¶118: Facilitator
¶119:  What about your perspective? You talked about unease. [19.12]"
¶120: FG_01_YH_05
¶121:  I don’t know. I was certainly captivated by the performances and the acting so it could have been shot anywhere in the country I suppose, just focused in on what the dialogue is, on what’s been said and the scenes it’s in. Yeah, it’s quite authentic when it comes to the acting. [19.34]"
¶122: Facilitator
¶123:  That authenticity was captivating for you? [19.37]"
¶124: FG_01_YH_05
¶125:  Yeah, yeah, it could be shot anywhere and it would still have the same impact. It’s not something I would go and watch every week, I suppose it’s got a very niche market that would want to go out and see this film. People would want to see it because I think it would be a good film to go and watch but I don’t necessarily think everyone would want to run out in droves to watch it. [20.12]"
¶126: Facilitator
¶127:  Yeah, because you don’t necessarily want to pay money to feel uncomfortable, is that what you’re saying? [20.15]"
¶128: FG_01_YH_05
¶129:  Yeah, I think so, it’s probably something to do with that as well, yeah. [20.18]"
¶130: Facilitator
¶131:  Okay. Was your feeling of unease about empathy with the characters, the feeling that because of our proximity to you, because of the realistic depiction of the characters it felt as though we were identifying with their plight, because their plight was bleak meant that we had a bleak experience ourselves? [20.44]"
¶132: FG_01_YH_05
¶133:  Yeah, I think you can, yeah. You can certainly feel empathetic towards the characters, there’s lots of people going through similar experiences at some point in their lives so yeah. I think it’s really reflective of the times though so I think that’s another reason why people might want to go and watch the film, because it’s very realistic of the world we live in I suppose. [21.09]"
¶134: Facilitator
¶135:  A way of understanding what’s going on in the world? [21.11]"
¶136: FG_01_YH_05
¶137:  Yeah. [20.12]"
¶138: Facilitator
¶139:  That’s great FG_01_YH_05, thank you. What about you FG_01_YH_02, what’s your take on it? [21.14]"
¶140: FG_01_YH_02
¶141:  I think similar to what everyone says, but I think I also felt that I was quite sympathetic with the people that worked in the Job Centre because I felt like you know they were almost getting the blame for a decision which was ultimately out of their hands, it was the decision maker’s, and I felt like the decision maker almost had a bit of a godly role, he was somebody who was in control of this whole situation and nobody quite seemed to know who he was. In terms of whether I’d go and watch it, I think it’s an important film and it is realistic, I just don’t know. With films like that I sometimes think the people that go and watch them are not the people that necessarily need to see them, they’re the people that already kind of empathise with the people that are in the film or perhaps have political leanings towards a similar way. [22.10]"
¶142: Facilitator
¶143:  So there’s a sense that the film’s preaching to the converted? [22.12]"
¶144: FG_01_YH_02
¶145:  Yeah. I think definitely, and I think the people that perhaps it would be eye-opening for wouldn’t go and see that film or wouldn’t necessarily have their minds changed by seeing something like that. [22.29]"
¶146: Facilitator
¶147:  That’s potentially a really fundamental point about the point of political cinema in a way, isn’t it? [22.34]"
¶148: FG_01_YH_02
¶149:  Yeah. [22.35]"
¶150: Facilitator
¶151:  What about the techniques that Loach was using there, did anything occur to you about it or was it something that you were aware of or attended to? [22.45]"
¶152: FG_01_YH_02
¶153:  I don’t think I was necessarily aware of it but I felt like it didn’t feel particularly scripted but I guess that’s almost the intention because it helps you to empathise with the characters more because you really feel like, like FG_01_YH_01 said, like you’re in the Job Centre with them, you could just be another person standing in the queue watching what’s going on. [23.08]"
¶154: Facilitator
¶155:  There’s not that level of artifice that comes from something that’s clearly scripted? [23.11]"
¶156: FG_01_YH_02
¶157:  No. [23.12]"
¶158: Facilitator
¶159:  It isn’t that they’ve learnt their lines, it’s that they’re living the lines, almost? [23.16]"
¶160: FG_01_YH_02
¶161:  Yeah. [23.17]"
¶162: Facilitator
¶163:  Good. Last but not least, FG_01_YH_03, how about you? [23.19]"
¶164: FG_01_YH_03
¶165:  Yeah, I can completely empathise with the main character Daniel because in my everyday job I’m finding more and more I get really, really frustrated because I’m dealing with a lot of government agencies. I work in a school, I’m dealing with a lot of government agencies where common sense is pretty much dead when applied to people’s personal circumstances nowadays. I find that more and more, I’ve been doing the job ten years, and more and more now I’m finding that. With regards to the film, I’d call it a heavy film, where I’d probably watch it once but I don’t know if I’d go back and watch it again. I’d seen a lot about the film and read about it on social media so I was quite aware of what it was about. If I didn’t know anything about it and I went to see it, like I said, it’d be one of them films where I’d either probably stop watching it halfway through unless something mad happened like he turned into a vampire halfway through or something, then I’d probably keep watching. But I’d definitely class that as a heavy film, so I’d watch it once but I probably wouldn’t buy it on DVD or watch it again if it come on TV or something. [24.31]"
¶166: Facilitator
¶167:  Have you seen other films by the director or in a similar style to that? [24.35]"
¶168: FG_01_YH_03
¶169:  Yeah, yeah, I’ve seen ‘Kes’, that’s a Ken Loach film. That’s my dad’s favourite film so I’ve grown up on that film. When I saw his name mentioned with that it did pique my interest a bit but I must admit I still really haven’t properly sat and watched that film. [24.52]"
¶170: Facilitator
¶171:  Do you think that looks different to ‘Kes’ or is it similar? [24.56]"
¶172: FG_01_YH_03
¶173:  I can see the similarities, because ‘Kes’ is probably my most-watched film ever. I can see the similarities and probably if I watched the whole thing I could see a lot more as well. [25.07]"
¶174: Facilitator
¶175:  Okay. FG_01_YH_05 talked about it could be anywhere. Did that sense of the universal or, alternatively, the very specific or local come through for you? Which of those was there for you in the clip? [25.19]"
¶176: FG_01_YH_03
¶177:  I’d say that was really true actually because I grew up in Derby so I can definitely see it really could be anywhere, absolutely anywhere but, like I say, especially within my current job I’ve seen it quite a few times to be honest. Obviously not those specific circumstances but things very, very similar. [25.43]"
¶178: Facilitator
¶179:  Mm, the broader idea of the humanity being taken out of…? [25.46]"
¶180: FG_01_YH_03
¶181:  Yeah, definitely."
¶182: Facilitator
¶183:  Which resonates with what FG_01_YH_02 was saying as well about this generic decision making. [25.50]"
¶184: FG_01_YH_03
¶185:  Yeah. [25.52]"
¶186: Things to come
¶187: Facilitator
¶188:  Yeah. That was great guys, that’s exactly the kind of thing that I wanted to see, that was really rich that response, it was fantastic. We’re going to move away from Newcastle now and go over to France to watch a very, very different film. This is from the same year as ‘I, Daniel Blake’, it was directed by a French director called Mia Hansen Løve. She’s quite young, she’s in her early 30s but she’s made a number of films already. This one is called ‘Things to Come’, it stars Isabelle Huppert, who’s quite a prominent French actress. She plays a philosophy teacher who has had something of a crisis, where her mother’s just passed away and she’s found out that her husband wants to leave her, actually her husband’s effectively left her at this point, her children have moved out, she’s just found out she’s going to be losing her job as well. So she takes the cat that her mother left behind and goes to stay with one of her old students in a rural community in France. Her old student is living with a number of the ex-philosophy students and they’re trying to come up with some radical philosophy, she’s gone to stay with them. So very different to ‘I, Daniel Blake’, it’s just showing you the diversity of films in the specialised sector. This is a slightly longer clip, we pick it up just as the character is arriving on her holiday. [27.14]"
¶189: Facilitator
¶190:  Okay. FG_01_YH_05, can I ask you to start this time? [38.02]"
¶191: FG_01_YH_05
¶192:  Yeah. I don’t know, I just felt it was very slow going. I felt, what is really the storyline to the film? Is it about her journey, is it about her cat, is it about the scenery in the background? I just felt it’s a bit of an unnecessary film. What’s going to draw me in to want to watch the rest of the film? [38.33]"
¶193: Facilitator
¶194:  It was interesting you mentioned those three elements there, you seemed to be spending your time watching the film but sort of questioning their significance and searching for a kind of structure that wasn’t there? [38.51]"
¶195: FG_01_YH_05
¶196:  Yeah. [38.54]"
¶197: Facilitator
¶198:  Do you film that films really require that point of engagement to keep you interested? [38.55]"
¶199: FG_01_YH_05
¶200:  Yeah, up to a point I think so because this could go on for three hours and not really get to any point. I just feel, would I sit through all this film? Probably not, just because I don’t know when it’s going to get started. [39.13]"
¶201: Facilitator
¶202:  Unless someone became a zombie or something like that? [39.15]"
¶203: FG_01_YH_05
¶204:  Yeah. But then I could understand why people could appreciate this film. It doesn’t seem like a subject I would go and watch. [39.29]"
¶205: Facilitator
¶206:  Why would people appreciate it, do you think? You think there’s a market for it, what is that market do you think? [39.33]"
¶207: FG_01_YH_05
¶208:  I think the way it’s shot actually is different to the way that the first film that we saw. [39.40]"
¶209: Facilitator
¶210:  Okay. How so, what are those differences? [39.41]"
¶211: FG_01_YH_05
¶212:  I don’t know, it feels more so like the cameraman, there’s one cameraman just shooting what people are doing perhaps. There’s more of a focus on the people, rather than what’s also going on around the film. [40.01]"
¶213: Facilitator
¶214:  Okay, it’s more…? [40.04]"
¶215: FG_01_YH_05
¶216:  Yeah and I think you feel that you could be sitting with those people perhaps, certainly in the car journey on the way down, and I think that would appeal to certain audiences. Maybe on another side than what is the subject matter, is this going to be appealing to a mass audience? Probably not. [40.28]"
¶217: Facilitator
¶218:  Is that need for a subject matter, a need for a point important to you? [40.31]"
¶219: FG_01_YH_05
¶220:  Yeah, a bit of a storyline is helpful but perhaps if I watched 30, 40 minutes of the film then I’d get into it but after a ten-minute snippet it’s not really, yeah I just wouldn’t stick through it, I’d probably do other things. [40.51]"
¶221: Facilitator
¶222:  Good, yeah. Well not good but you know, good response, this is exactly what I need. I appreciate your honesty, I really do, this is exactly what we want. FG_01_YH_03, how about you, similar things? [40.59]"
¶223: FG_01_YH_04
¶224:  I was interested in it, I would have kept watching to see where it goes. I kept on thinking about how, for somebody who’s had these massive changes happen to her in her life and had two big things related to the self and identity torn out from under her, her relationship and her job, that she seemed remarkably chilled about it. She talked about, oh I’ve never felt more free and I thought, oh gee, I don’t know if I was in that situation I’d be so optimistic. They’re in the Alps somewhere so just the way it was shot emphasised that openness and sense of space and I think maybe that’s what they were going for. Also I was thinking too about the dynamic between her hosts and her, because obviously she used to be the teacher and they were the students but maybe if we stuck with it and kept watching we’d see that the tables have flipped and that she comes back round and she’s the student, she learns something from them. It seemed to be going that direction. [42.26]"
¶225: Facilitator
¶226:  It seems that the film was inviting you to do lots of thinking, is that fair? [41.31]"
¶227: FG_01_YH_04
¶228:  Yeah, absolutely. [42.32]"
¶229: Facilitator
¶230:  There was something you said at the start, which was about you reflected on what you’d do in that situation, there was something about the landscape as well and the expansive nature of the landscape, there was something about the sense in which the film was exploring these difficult questions about what is it to teach or to be a teacher. Were those the things that were coming through particularly strongly for you, is it something in the form, the style of it that allowed you to think those things, that allowed you to do that kind of interpretive work, so to speak? [43.05]"
¶231: FG_01_YH_04
¶232:  Yeah, because the dialogue was such that you can sort of read into what they’re saying. You could infer a lot from what wasn’t being said and I was sort of getting that this would be a film that you could take it as a whole and get a lot out of it, more than just… [43.40]"
¶233: Facilitator
¶234:  Taking it literally, almost? [43.40]"
¶235: FG_01_YH_04
¶236:  Yeah, yeah. [43.44]"
¶237: Facilitator
¶238:  And the landscape, you said that that seemed to be almost symbolic, not wanting to put words into your mouth? [43.51]"
¶239: FG_01_YH_04
¶240:  A little bit, yeah. [43.53]"
¶241: Facilitator
¶242:  Or what was it doing? [43.53]"
¶243: FG_01_YH_04
¶244:  The whole thing with the cat running away and being like, oh don’t worry, the cat will come back. The cat’s name was Pandora and once Pandora was out of the box, I don’t know, there’s something going on there. Yeah, I just thought it was the appropriate setting for the story that the filmmaker was trying to tell. [44.16]"
¶245: Facilitator
¶246:  Okay, it’s still tied to that story, however loose the story is in that respect? Good. FG_01_YH_01, how about you? [44.23]"
¶247: FG_01_YH_01
¶248:  I really enjoyed its kind of meandering nature. I could totally see myself kicking back for three hours, even if it was four I would totally watch this at home! It was a real kind of escapism, a little window into something that is out of my sphere, and I think I would really enjoy watching it. I got a real sense of freedom that I think was reflected in the big, wide landscapes and the little battered car driving along, it gave me a real sense of freedom and I’ve really enjoyed what I’ve seen. [45.06]"
¶249: Facilitator
¶250:  I’m really struck by two things there. I love that idea of freedom, I’ll pick that up with you, but the first one, this seemed like escape but it was escape because it felt real as well, it felt authentic, it was like a window on another person’s life, it wasn’t necessarily yours? So there was a nice process there, the going on where you could travel somewhere else but it felt authentic as well? [45.30]"
¶251: FG_01_YH_01
¶252:  Yeah, absolutely because whereas normally, well I wouldn’t say normally, I watch a lot of real-life stuff. If somebody asked what sort of films I like, that’s the thing that will immediately grab me but this is the sort of film, if I kind of happened upon it, I’ve got an idea of one of those nights you can’t sleep and it’s two o’clock in the morning and you kind of start watching something just because it’s there and then it really grabs you, even though there doesn’t seem to be much of a – you know it’s not going to move fast, no vampires are going to appear, but I would enjoy making this journey with this woman who’s had so many changes in her life. Are you understanding what I’m...? [46.22]"
¶253: Facilitator
¶254:  Yeah. I wanted to pick up on that thing about the sense of freedom that you felt. Was that freedom to explore the film because of its looseness, or was it freedom because the character was exhibiting that, or a bit of both? [46.34]"
¶255: FG_01_YH_01
¶256:  Both. Her newfound sense of freedom seemed to be reflected in the landscapes and in the other characters that are in the place, the other students but also, from a personal point of view, how do I mean this? Um, yeah from both the character’s and, I’m not making any sense. But I know what I mean. Let’s just end that sentence there because it’s not going anywhere! [47.17]"
¶257: Facilitator
¶258:  You’re working on two levels, you’re admiring the characters’ freedom but also there’s something which is evoked in yourself as well, a kind of sensibility and idea of feeling it? [47.27]"
¶259: FG_01_YH_01
¶260:  That, yes! [47.29]"
¶261: Facilitator
¶262:  Absolutely. That’s brilliant, thank you. How about you, FG_01_YH_03? [47.33]"
¶263: FG_01_YH_03
¶264:  I think I’d have to see more of the film, just from that short clip it’s quite difficult for me to make a decision. I watch quite a lot of subtitled films and I always base my like for, or if I really like a film, especially a subtitled film, on if I forget it’s subtitled, if that makes sense? [47.57]"
¶265: Facilitator
¶266:  It does. [47.58]"
¶267: FG_01_YH_03
¶268:  So the best example I can give is ‘Train to Busan’, it’s one of my favourite films and the other day I had to legitimately think if that was subtitled or not, because I’m that into it when I’m watching it, I forget it. I didn’t get that just from that clip, but maybe I would if I watched the whole thing. It is something I would probably just watch because, just from that short clip I was quite interested. [48.20]"
¶269: Facilitator
¶270:  What interested you about it, what were the things that were sparking for you? [48.24]"
¶271: FG_01_YH_03
¶272:  I don’t know. Before, FG_01_YH_04 said about Pandora’s Box and that I thought, oh yeah that’s true, and just the setting as well, I quite liked the setting, it reminds me of holidays and stuff like that. I don’t know, just something about it. I mean normally, I’ll be honest, that’s not my sort of film but with that clip I thought, yeah I’d watch that, yeah. [48.49]"
¶273: Facilitator
¶274:  Is that thing about the setting reminding you of holidays, what kinds of holidays and was that something that was being evoked as you were watching it? [48.55]"
¶275: FG_01_YH_03
¶276:  Yeah yeah, definitely, childhood European holidays and stuff like that, definitely. [49.01]"
¶277: Facilitator
¶278:  How the landscape was being used in the film, was that something that was [familiar to you]? [49.05]"
¶279: FG_01_YH_03
¶280:  Yeah, especially like you said about the car journey, I really liked that, the music and everything, I thought the music was quite apt for it as well. It sort of made me think a bit more of childhood to be honest, so maybe that’s what made me want to watch it a bit more. [49.22]"
¶281: Facilitator
¶282:  Mm, it actually evoked a time and a place, sort of sensory? [49.24]"
¶283: FG_01_YH_03
¶284:  Yeah, definitely."
¶285: Facilitator
¶286:  Brilliant, thank you. What about you, FG_01_YH_02? [49.28]"
¶287: FG_01_YH_02
¶288:  I really liked it, because I quite like those sort of films that are just about one person’s life which may seem almost mundane but actually you’re just following one character’s development. I’m not so much into big action films, it’s more of like a character study, isn’t it? So I really liked that element of it and how I felt like it wasn’t necessarily – not everything she was doing had to have a purpose and not everything she was saying had to be fundamental to the plot. It made me feel really nostalgic, because I used to live in France and I think, although it can come across quite clichéd, in my experience it wasn’t really clichéd, the whole smoking as you’re driving along the road, sitting outside for dinner, drinking a bottle of wine. I really liked it. [50.20]"
¶289: Facilitator
¶290:  Yeah, so again there was that evocation of a kind of sensory familiarity with it? [50.28]"
¶291: FG_01_YH_02
¶292:  Yeah."
¶293: Facilitator
¶294:  But also I was struck by what you said, well two things. One about the notion of a single character, that you connected to a single character, but also the connected idea about the mundane and things happening which happen I suppose in life, which aren’t necessarily plot driven. Could you just pick up on those points, what is it about a single character that you like and what is it about the mundane you like? [50.48]"
¶295: FG_01_YH_02
¶296:  I think it’s just that you don’t normally get that sort of insight into somebody’s life on a day-to-day basis. You don’t get to see things from such a personal perspective, and I think that’s what, maybe I’m just quite nosey, that’s what I like about films like that, that everyone’s going through something and you don’t necessarily get to see that in your everyday life, you just get glimpses of other people’s lives, that’s why I quite like things that follow a single character. [51.16]"
¶297: Facilitator
¶298:  Mm, because we’re allowed to explore the depths of that character? [51.19]"
¶299: FG_01_YH_02
¶300:  Yeah, and then kind of look at how that fits into the broader picture, and I think that’s what’s quite good about the film, because it’s shot in a purposeful way and, like FG_01_YH_03 said about the cat being called Pandora, and I was thinking a bit about how the cat kind of is a link to her life when her mother was alive, and that’s a constant even though she’s moved location. Then obviously, if that goes missing then that’s a link to her past which is gone. [51.43]"
¶301: Facilitator
¶302:  So in some ways you’ve engaged on quite a deep level with this character really, haven’t you? [51.482]"
¶303: FG_01_YH_02
¶304:  Yeah, I think I quite like analysing characters and thinking about what their perspective is. [51.55]"
¶305: Facilitator
¶306:  Okay. Excellent, good. We’ll take a break there. [52.01]"
¶307: Call me by your name
¶308: Facilitator
¶309:  The next film we’re going to look at is a film from about two years ago, 18 months ago now, which again you may have heard of because it did have a bit of a knock-on success outside of the arthouse circuit. It’s called ‘Call Me By Your Name’, it was released last year. It’s set in 1983 and it focuses on a character called Elio played by Timothée Chalamet who falls in love with a PhD student Oliver, who’s American, he’s come to stay with him and Elio’s father, who’s a prominent archaeologist. They’re living in Italy where his father’s doing some archaeological work, so this PhD student has come to help his father. Elio and Oliver fall in love with each other and it’s Elio’s first love. In this scene they’ve just been on a holiday together and Elio is saying goodbye to Oliver, who is going back to America. No need to say more, I don’t think. It’s saying goodbye to each other at a train station. [59.55]"
¶310: Facilitator
¶311:  Can I ask you to start this time, FG_01_YH_03, if that’s all right? [1.11.07]"
¶312: FG_01_YH_03
¶313:  Yeah. I’d probably say that’s not my sort of film, but I thought the main speech and the main dialogue through that was like a very, very profound sort of message. Like I say, it wasn’t my sort of film but, just from that clip, I probably would watch the whole thing now, to be honest, just based on that one scene. [1.11.29]"
¶314: Facilitator
¶315:  What was it about it that made you think, oh that’s not really my thing, then obviously something changed, was it that scene? [1.11.37]"
¶316: FG_01_YH_03
¶317:  Um, just the whole, I’d class that as the sort of film that my fiancée would start watching and say, watch this and then I’d be like, oh all right then yeah, this is okay. I wouldn’t choose it ordinarily, a love story type film but yeah, that seemed pretty decent to be honest, pretty good, based on that whole scene. That was a really, really good scene. [1.12.06]"
¶318: Facilitator
¶319:  Let’s talk about the scene then, that was obviously where there was a lot of meaning for you. Where did it come from? [1.12.12]"
¶320: FG_01_YH_03
¶321:  I think about that whole thing about not acting on feelings and taking, how can I put this across? When he was talking about, remember how you felt and the importance of remembering what you felt, even though the relationship had ended or whatever and not denying it and acting on it, I thought that was really, really good. I suppose based on past relationships and stuff like that when I haven’t, and how I’ve ended up with the girl I have now, sort of like acting on what I felt rather than what other people thought. So yeah, I think that’s why it resonated with me. [1.13.03] "
¶322: Facilitator
¶323:  There’s like an emotional identification there that’s making you think about previous relationships? [1.13.08]"
¶324: FG_01_YH_03
¶325:  Yeah, yeah."
¶326: Facilitator
¶327:  Was there anything about the style of that scene that further enhanced the experience of it? [1.13.19]"
¶328: FG_01_YH_03
¶329:  Yeah, I liked the way it concentrated on the dialogue from just the one character, and the camera got closer and closer to him as he was talking, and it just concentrated on him really, it wasn’t even about, when he was talking to his son, although it cut back to him a couple of times, it mainly just focused on him. So it drew me into what he was saying, I thought that was really clever. [1.13.42]"
¶330: Facilitator
¶331:  It was almost, yes he was speaking to his son, but we also had a very intimate relationship with that single character, because of the moving camera? [1.13.49]"
¶332: FG_01_YH_03
¶333:  Yeah, definitely."
¶334: Facilitator
¶335:  That’s great, thank you very much. How about you, FG_01_YH_02? [1.13.53]"
¶336: FG_01_YH_02
¶337:  I really liked it. I remember when it came out in the cinema and I wanted to go and see it and I never got round to seeing it, but it definitely made me think, oh I’d like to watch the whole film. I think there was a lot about how he kind of took on different roles depending on who he was with, because I felt like when they were at the train station they were saying goodbye but perhaps if they’d been a straight couple they might have kissed each other and then when he was with his mum in the car that was a different role that he was playing, then when he was talking to the girl. I thought what was interesting is, when he went to see his dad, I kind of felt initially like his dad was sitting in the corner, drinking some whiskey and smoking and I didn’t expect his dad to come out with a speech being so accepting, so I thought that was quite clever, because that’s not what I’d expected of the father role within society. [1.14.49]"
¶338: Facilitator
¶339:  It got you to reflect on the social function of fatherhood? [1.14.51]"
¶340: FG_01_YH_02
¶341:  Yeah."
¶342: Facilitator
¶343:  Like FG_01_YH_03, did you get a lot from that scene? Was that scene moving? [1.15.02]"
¶344: FG_01_YH_02
¶345:  Yeah, I think definitely. I think what he said was quite profound, the stuff about it’s better to feel negative emotions than not to feel anything at all. Yeah, I thought it was really interesting and I really liked how, like you said, they focus on the one character and although you can see the son looking over at him, the main focus of the scene always wasn’t on his feelings or reaction, it was on the father almost, which I quite liked. [1.15.34]"
¶346: Facilitator
¶347:  What about the aesthetic elements of it more broadly outside of that scene, the other scenes? You talked about clearly it’s a really interesting point that there’s some kind of connection between each of them in there, as you say, he’s preforming different roles, we see the multiple roles he has to play. What about the way those scenes were shot or presented, did anything occur to you about them? [1.16.00]"
¶348: FG_01_YH_02
¶349:  The one thing I didn’t like is when they were driving through the town, the camera was quite jerky and I think they’d done that to make it feel almost authentic but to me it detracted from the general aesthetic. The other thing I did like was I felt like the background noises were quite loud, the environmental sounds, there was the sounds of the birds and when he slammed the door that was quite loud and I quite liked it but I couldn’t really say why, I don’t think! [1.16.30]"
¶350: Facilitator
¶351:  Yeah but I think sometimes, in terms of the sensory, it’s about actually just evoking that place and authenticating it to mean something so that interesting term, environment, that sense of environment came through for you, did it? [1.16.46]"
¶352: FG_01_YH_02
¶353:  Yeah, I think it was definitely a lot of it was as much about the environment as it was about the characters. [1.16.54]"
¶354: Facilitator
¶355:  Yes okay, good. Thank you, that’s great. FG_01_YH_05, how about you? [1.16.57]"
¶356: FG_01_YH_05
¶357:  Yeah, I think from the opening scene to the final scene you got the feeling from the main character that his world’s come crashing down from the first scene and then, by the end of that scene, perhaps his mood could have shifted a little bit from the speech that his dad delivers. It started off very intense and there wasn’t any dialogue in the opening scene, you didn’t really need anything to be said. [1.17.30]"
¶358: Facilitator
¶359:  Yeah. Why? [1.17.29]"
¶360: FG_01_YH_05
¶361:  I just think, from the reactions from both of the two characters and from the way that they were gesturing, it didn’t really... [1.17.41]"
¶362: Facilitator
¶363:  It’s like we already know what they’re feeling? [1.17.42]"
¶364: FG_01_YH_05
¶365:  Yeah. [1.17.43]"
¶366: Facilitator
¶367:  Is that because there’s something quite universal about that? [1.17.47]"
¶368: FG_01_YH_05
¶369:  I think so. I suppose, whenever you’re going away from somebody you might never meet ever again or not in a long time, you have that reaction, that sense of, from the main character Elio, what am I going to do now? This person’s left who I’ll probably never see, or likely to see ever again. Yeah. But then I suppose it got more uplifting as the scenes went on, so yeah, I think not only the middle scene where he was speaking to the girl and she obviously knew about what had happened and she was very accepting about what had happened, clearly, between the characters. I actually think, in the final scene, I got a sense of feeling that I don’t think the dad had ever spoken to him in that way about what had happened. I don’t imagine, he didn’t seem like the typical type of dad that would do that."
¶370: Facilitator
¶371:  FG_01_YH_05, you seem to be picking out a sense in which the interactions are kind of confounding expectations. Perhaps not the first one but the others? [1.19.03]"
¶372: FG_01_YH_05
¶373:  I think so, yeah. It’s very intense, the final scene. I didn’t expect that to be the case really. [1.19.19]"
¶374: Facilitator
¶375:  Where’s that intensity come from, what were your general feelings as you were watching it ? [1.19.23]"
¶376: FG_01_YH_05
¶377:  I suppose you could sort of gauge what had happened without really understanding the whole previous, you could have not watched the previous half an hour but... [1.19.40]"
¶378: Facilitator
¶379:  It was self-contained almost? [1.19.41]"
¶380: FG_01_YH_05
¶381:  Yeah, you knew exactly the emotions that were being played out by the characters, you could really get a sense of the feeling from both characters in the room and it’s really only focusing on, yeah, it’s a very profound scene I think. [1.20.01]"
¶382: Facilitator
¶383:  There’s not anywhere else to really focus our attention, that’s where that comes from? That’s great, thank you. FG_01_YH_03, how about you? [1.20.07]"
¶384: FG_01_YH_04
¶385:  Yeah, it was a really tender portrayal of relationships, I was really drawn in right from the outset in that very first scene where they’re standing on the train platform because, with no dialogue so much was said, just the body language between the two actors was incredible and I think that it said everything that needed to be said and you really got a lot out of that as a viewer. Yeah, it was just nice to see a portrayal of that sort of coming of age, maybe coming out story that is a bit different. I can think of so many films where you see the conversation between the son and the father going in a different way, where maybe the dad isn’t accepting of his son’s relationship so it’s nice to see a sort of different portrayal of that type of scene. Yeah, I just thought it seemed like a really rich film, it drew me in and I want to see more of it. [1.21.30]"
¶386: Facilitator
¶387:  Yeah. Can I ask you to just come back to that opening scene because you talked about that being particularly powerful because of the unspoken and the fact that there was no dialogue which is something FG_01_YH_05 mentioned as well, and it focused instead on that which was not said. Can you say anything about why you think that was particularly moving? What is it about that kind of moment, if you like, and its presentation that was moving to us? [1.22.02]"
¶388: FG_01_YH_04
¶389:  Well it was a true moment. In situations like that you often don’t know the right thing to say. There was no soundtrack, it wasn’t like the music swelled to a crescendo in this big, heavy emotional moment, it didn’t need that, it was just an honest portrayal of two people reaching a crossroads in their relationship and being uncertain what the future would hold and just sort of feeling so many complex, mixed emotions in that moment and it was just all there to see in the body language. [1.22.40]"
¶390: Facilitator
¶391:  Mm, we don’t need to be directed? The really fascinating phrase was true moment, it’s something that’s come up a few times tonight where we’re thinking about moments which seem to evoke an experience of reality that we ourselves might have had or that feel authentic to us. [1.22.56]"
¶392: FG_01_YH_04
¶393:  Yeah. [1.22.58]"
¶394: Facilitator
¶395:  Yeah, and that final scene as well, did you get a similar feeling from that one? [1.23.03]"
¶396: FG_01_YH_05
¶397:  Yeah. Yeah, I think so. I’m trying to think what I want to say. Yeah, just the way that that scene was framed, where the son enters his father’s study and they both sit down and there’s a big cushion between them and they’re not physically close but then, as the scene plays out they become closer and they reach the sort of connection that really felt authentic, like a nice moment with father imparting wisdom and life lessons on the son and just letting him know it’s going to be okay, it’s better to have lived and loved than to never have, you know? [1.24.04]"
¶398: Facilitator
¶399:  Yeah, yeah. It’s funny, that is obviously a well-worn phrase but it seems to actually have been enacted in a more authentic or fresh sort of way here. [1.24.12]"
¶400: FG_01_YH_05
¶401:  Exactly, yeah."
¶402: Facilitator
¶403:  Great, thank you. Last but not least, FG_01_YH_01, did you enjoy it? [1.24.17]"
¶404: FG_01_YH_01
¶405:  There were elements of it that I enjoyed. I found it quite daunting, which is a strange phrase to use. I think it was heavy, it was very arty. [1.24.30]"
¶406: Facilitator
¶407:  What was arty about it? Let’s unpick that phrase a bit. [1.24.31]"
¶408: FG_01_YH_01
¶409:  Um, you could see the way that it was deliberately done, the scenarios that they were in, the smoking, the velvet armchair, a shot that springs to mind particularly, which I did enjoy and maybe I’m barking up the wrong tree with it, was just the single shot of the steps in between the scenes, when it was like the steps going down with the rain, it was kind of reflective of his mood and you would only find that little metaphor type thing in a very arty genre-type film. So that is something that would possibly, this sounds really bad, that would put me off a little bit, it’s a very heavy watch. [1.25.22]"
¶410: Facilitator
¶411:  Is it almost overly-stylised in a way, for you? [1.25.24]"
¶412: FG_01_YH_01
¶413:  Yeah, that’s a good way of... [1.25.27]"
¶414: Facilitator
¶415:  The style was announcing itself too much? [1.25.27]"
¶416: FG_01_YH_01
¶417:  You have all the words! You sum up something I take twenty sentences to say! Yes. But I can still appreciate it, you know, but I just find it quite a heavy watch. [1.25.42]"
¶418: Facilitator
¶419:  Some of the other responses have been very much about the kind of emotional identification with the characters, but am I right in thinking that for you the style was a bit of a barrier to that identification, or did you still feel that? [1.25.52]"
¶420: FG_01_YH_01
¶421:  Yeah. I could definitely identify with the characters but yes, a little. I don’t know why I would find it a little off-putting in style. Maybe it just makes it a little bit less relatable for me personally. It feels almost like it’s a bit over my head but I still enjoyed watching it, and the opening scene was fantastic in its simplicity. The little gestures, just to add to what other people have said, the little gestures, for me, it was because they were outsiders, there was so much that was unsaid. Like the little pat on the back, you know, that they’re just so aware of where they are. Does that make sense? [1.26.52]"
¶422: Facilitator
¶423:  It does, because obviously it’s because of their sexuality and social conventions around that, that obviously adds to the sense of silence, it almost brings a different dimension to that idea of silence, doesn’t it? [1.27.05]"
¶424: FG_01_YH_01
¶425:  Yeah. As a gay female looking in, I didn’t think that that’s a known thing. I don’t know anything about the director of the film or their sexuality but it was something that I was surprised to see done so well."
¶426: Facilitator
¶427:  That kind of experience of having to reduce your gestures down to something seemingly innocuous but they may carry meaning within them? [1.27.34]"
¶428: FG_01_YH_01
¶429:  Completely, yeah. The pat on the back, which can kind of explain away the hug as like a mate thing, like there you go, the little pat on the back that was put in there. I enjoyed that. [1.27.45]"
¶430: Facilitator
¶431:  What about the final scene then, how did that come through for you? [1.27.48]"
¶432: FG_01_YH_01
¶433:  Um, once I could kind of see through the artiness of it, it was very raw, it was a touching surprise of the character of the older man that I wasn’t expecting, of the father. It kind of made it quite warm. [1.28.12]"
¶434: Facilitator
¶435:  In terms of expectations about fathers? [1.28.14]"
¶436: FG_01_YH_01
¶437:  Yeah. Like other people have said, it wasn’t the way I expected the scene to go and it was quite heart-warming. [1.28.25]"
[bookmark: _GoBack]¶438: Dark river
¶439: Facilitator
¶440:  Okay, good. That’s excellent guys. We’re coming to the end, we’re on good time so we’ll be finishing by eight o’clock. We’re going to move now from Italy in 1983 to the Calder Valley in 2017, a film called ‘Dark River’ which is directed by a filmmaker called Clio Barnard. It’s her third film, she’s made all her films in Yorkshire. This one’s quite different. She normally works with non-professional actors or largely non-professional casts but certainly not very well-known actors, but here she’s using quite well-known actors, it stars an actress called Ruth Wilson as a young farmer called Alice who has left her farm, she’s moved away from the farm that she grew up on, she’s working as a sheep-shearer far away and then she finds out, as we see in this clip, that her father’s passed away. Her father is played by Sean Bean, who you may be familiar with, from Sheffield, and so she goes back to the farm and her brother’s there as well. We learn very quickly that she had a very difficult childhood and her father abused her, so her return to the farm brings back a lot of those memories. Unlike the other clips, we’re not dropping into this one, this is going to be right at the start, we’re going to watch the opening scenes of this film. this is right at the start of the film ‘Dark River’. [1.29.50]"
¶441: Facilitator
¶442:  Right, FG_01_YH_04, can we start with you? [1.38.54]"
¶443: FG_01_YH_04
¶444:  Sure. What do you want to know? [1.38.56]"
¶445: Facilitator
¶446:  I would like to know how that made you feel and what, if anything, you felt was significant and meaningful for you in that? [1.39.05]"
¶447: FG_01_YH_04
¶448:  Yeah, I felt like I was getting an honest portrayal of maybe what life is like in this part of the world for somebody who makes their living on a farm and it felt like a story I wanted to know more about, as someone who’s moved here from elsewhere, just to learn about what life is like for people in Yorkshire, people who live off the land, people who farm, that sort of thing. [1.39.47]"
¶449: Facilitator
¶450:  There was a real strong sense of local specificity and authenticity in that clip for you? [1.39.53]"
¶451: FG_01_YH_04
¶452:  Yeah."
¶453: Facilitator
¶454:  What was it about the clip, what were the elements of it that conveyed that sense of specificity and authenticity? [1.40.04]"
¶455: FG_01_YH_04
¶456:  Just the shots of the landscape, you know, just the scenes of the farm and how it’s kind of run down and the toughness involved in working and living in those sorts of conditions. [1.40.31]"
¶457: Facilitator
¶458:  If I hadn’t told you that was Yorkshire, do you think you would have got a sense that it was Yorkshire? [1.40.40]"
¶459: FG_01_YH_04
¶460:  Um, yeah probably. I have lived here now for two years and I’ve spent a fair amount of time out in the country. [1.40.58]"
¶461: Facilitator
¶462:  That’s a particular kind of landscape? [1.40.59]"
¶463: FG_01_YH_04
¶464:  Yeah, absolutely."
¶465: Facilitator
¶466:  On that point then, around particular kinds of landscapes and your familiarity with English landscapes, either as communicated through film, TV and other means, actually through your lived experience of it, you seem to be suggesting that this feels more real. Does that mean that there were other forms which represent it in a more kind of distanced way or a less realistic fashion that you’ve accessed? How does this feel, is it a true representation? [1.41.31]"
¶467: FG_01_YH_04
¶468:  Well, that’s what it looks like when you go to these places. It wasn’t done up in a way to make it look better or worse than it really is, it just seemed like if you go to the country and you have a farm, that’s what you’re going to see. [1.41.52]"
¶469: Facilitator
¶470:  Like it was taking place in a real place? [1.41.54]"
¶471: FG_01_YH_04
¶472:  Yeah, yeah."
¶473: Facilitator
¶474:  Okay, good. Thank you. Anything about the form of it, other than the landscape imagery, the repetition of that? Were there any other elements of it that were interesting to you? [1.42.06]"
¶475: FG_01_YH_04
¶476:  I have to admit, I think I probably could have benefitted from subtitles at the very beginning when she was sat at that table speaking with that guy. I had a little difficulty with the audio. But then when the soundtrack came on, it sort of filled in some of the backstory, like my father left me the land and everything, the song sort of filled in the blanks a bit, yeah! [1.42.28]"
¶477: Facilitator
¶478:  It’s supposed to. It was written by PJ Harvey especially for the film. So that did the job for you? [1.42.36]"
¶479: FG_01_YH_04
¶480:  Yeah, and also I couldn’t tell if that brief scene when she was inside her quarters, where she was living and sleeping when Sean Bean came in, if that was – is Sean Bean the father character? [1.42.53]"
¶481: Facilitator
¶482:  Yeah. [1. 42.54]"
¶483: FG_01_YH_04
¶484:  Okay, so that was like a ghost essentially. Okay, that’s what I wasn’t sure. [1.42.59]"
¶485: Facilitator
¶486:  Mm, a sort of memory. [1.42.59]"
¶487: FG_01_YH_04
¶488:  Yeah, yeah. I thought that was interesting because it wasn’t meant to be a sort of scary thing, it was just like, you know… [1.43.08]"
¶489: Facilitator
¶490:  It’s a way of that film, I suppose, trying to explore that memory of what’s to come isn’t it? [1.43.13]"
¶491: FG_01_YH_04
¶492:  Yeah, exactly, yeah."
¶493: Facilitator
¶494:  Fab, thank you. FG_01_YH_01, how about you? [1.43.17]"
¶495: FG_01_YH_01
¶496:  I definitely want to watch this. It’s the first I’ve heard about it. From the beginning scene it just promises really quite a raw exploration of her feelings around her history and her experiences, set against this fantastic, very real and rural background. It’s really intriguing to me. [1.43.50]"
¶497: Facilitator
¶498:  You’re picking out a sense in which this film is simultaneously an exploration into an individual, into her troubled inner realm, but also there’s this other thing going on, this expanse, this landscape. You talked about it being real, rural, so there’s two things going on there. Do you want to say a bit more about that landscape and the sense of it being real that you felt? [1.44.17]"
¶499: FG_01_YH_01
¶500:  I think it’s, hmm, this is one of them where I’m going to make it really difficult for the transcribers! No! [1.44.35]"
¶501: Facilitator
¶502:  Did it feel familiar to you, the landscape? Was that where the reality came from, that it felt authentic, like something you’d experienced, seen? [1.44.44]"
¶503: FG_01_YH_01
¶504:  Yeah! Actually, yeah, that’s quite a good point. Maybe there is more of a connection to it because it is local but then again, that rawness of the landscape could easily have also been in Scotland. It was more the wilderness side of it, is a better way of putting it, rather than the actual landscape. [1.45.21]"
¶505: Facilitator
¶506:  The fact that it’s marginalised as a space, very off the beaten track? [1.45.24]"
¶507: FG_01_YH_01
¶508:  Yeah, a better way of putting it. More like the wilderness and the isolation kind of mirrors her experiences. [1.45.33]"
¶509: Facilitator
¶510:  Right. So it’s about the way the landscape becomes a projection of her feelings as well, her inner life, so there’s almost like a relationship between the two? [1.45.39]"
¶511: FG_01_YH_01
¶512:  Yeah, that’s what I got from it, yeah. [1.45.41]"
¶513: Facilitator
¶514:  Great, thank you. How about you, FG_01_YH_03? [1.45.44]"
¶515: FG_01_YH_03
¶516:  This is a strange one for me because I’ve got a very firm policy. If ‘I, Daniel Blake’ was a heavy film, this was in the heavy heavy category. I would watch this definitely but then afterwards I’d have to watch ‘Commando’ or ‘Bill and Ted’s Excellent Adventure’ or something to reaffirm that all is well with the world. Also I love Sean Bean, he’s one of my heroes, so it’s very tough for me to see him in, I know he does lots of these villain roles and stuff but when it’s like a really darker character like this, it’s quite difficult to watch. [1.46.24]"
¶517: Facilitator
¶518:  So that’s actually a barrier, the fact that there’s a previous association with him? [1.46.28]"
¶519: FG_01_YH_03
¶520:  Yeah, definitely. But, much like yourself, I’ve never even heard of the film or know anything about it but I probably would watch it. But not like, lets watch ‘Dark River’! [1.46.43"
¶521: Facilitator
¶522:  Yeah, it’s weird. Sean Bean’s already dead in this one. Normally he dies. [1.46.46]"
¶523: FG_01_YH_03
¶524:  He normally dies, yeah! [1.46.48]"
¶525: Facilitator
¶526:  FG_01_YH_02, how about you? [1.46.51]"
¶527: FG_01_YH_02
¶528:  Yeah, I think out of all the ones we’ve watched this is the one that I probably most want to see. The thing that stood out to me most was just the main actress’s face because I felt like she didn’t really ever portray much emotion, she had a very set facial expression, but you still could really get a sense of what she was feeling and what she was sensing. I felt like she’s got no spaces that I can’t really imagine her being in anything else or being a different character. [1.47.19]"
¶529: Facilitator
¶530:  There’s immediately a sense of emotional investment, a connection between you and the character from way in which the director frames the character but also the way that she’s responded to that framing, her facial expressions? [1.47.37]"
¶531: FG_01_YH_02
¶532:  Yeah, I felt like she’s got quite a tough face but I think that’s representative that she’s living this quite tough life. [1.47.44]"
¶533: Facilitator
¶534:  So again there’s that connection between the toughness of her life and also perhaps the landscape as well that other people were picking out? [1.47.50]"
¶535: FG_01_YH_02
¶536:  Yeah, and I really liked that none of the shots felt hurried, there wasn’t a sense of urgency to rush onto the next scene, so when they were zooming in on a photograph that was quite slow paced and it took her a while to get from her car to the house, I really liked that unhurriedness of it. [1.48.11]"
¶537: Facilitator
¶538:  Why do you like that, what’s it about? [1.48.11]"
¶539: FG_01_YH_02
¶540:  I just think it sets the scene really well and obviously she’s returning to her childhood home, and I think that gives you a real sense of what her childhood was like because I think if you’d just gone straight from, oh she’s at the sheep farm, now she’s in her house, you wouldn’t really have that sense of the memories and obviously she’s going to have quite conflicting emotions about returning home and I felt like you could really get a sense of the farm was quite run down but it had this beautiful backdrop of the peaks behind it so I felt like it might be quite a film of contrasts. [1.48.50]"
¶541: Facilitator
¶542:  Yeah, and the location is almost textured. Because we’re spending time with it we’re seeing those textures come through, it’s about memory and also the paradox between beauty and, yeah. Excellent. Last but not least, FG_01_YH_05, how about you? [1.49.03]"
¶543: FG_01_YH_05
¶544:  Yeah, it seemed like a very poignant moment in her life very quickly. Everything’s going to change and I don’t think she’s ever come to terms, well I don’t see that she’s ever come to terms with what happened in the past and actually this is bringing up a lot of memories that she didn’t really want to come into contact with again. [1.49.30]"
¶545: Facilitator
¶546:  Mm, you’re really seeing things from her perspective? [1.49.31]"
¶547: FG_01_YH_05
¶548:  Yeah, and the way that it’s shot in between, the scene when she’s in her living quarters where she’s sleeping and Sean Bean appears but also they had the way that they panned into the photographs and that is sort of harking back to what had gone on in her family when she was a lot younger, so there’s pictures of her I think and other members of her family. [1.50.01]"
¶549: Facilitator
¶550:  Is that something about photographs particularly, that kind of objective memory? [1.50.04]"
¶551: FG_01_YH_05
¶552:  Yeah, yeah. It’s where people start to reminisce about their past and what’s gone on before and this is something that I get the feeling that she doesn’t really want to start going back to what’s happened. Actually her just going back to the farm, because while the scenery, where was her brother? She’s come back and it seems like things have changed enormously. [1.50.37]"
¶553: Facilitator
¶554:  Yeah, there’s an emptiness in that landscape, do you think? [1.50.40]"
¶555: FG_01_YH_05
¶556:  But yeah, I just think that the emotions that it’s brought back is something that I imagine as a film goes through, that’s what’s going to be explored, but I don’t think it’s something that she really wants to. [1.50.57]"
¶557: Facilitator
¶558:  Yeah, you’re right, but it’s interesting that you immediately got a sense of it. Then the question about the region, the landscapes, were they familiar to you? Did that seem to be a particularly important element or not? [1.51.09]"
¶559: FG_01_YH_05
¶560:  Not necessarily, I think it could have been in any rural part of the country in the UK. I wouldn’t necessarily know, oh that’s Yorkshire."
¶561: Facilitator
¶562:  It was its ruralness that’s significant, not its specificity? [1.51.23]"
¶563: FG_01_YH_05
¶564:  Yeah, I think so and I think it’s also important because of the type of work she’s involved in as well and that’s perhaps a representation of that as well. [1.51.35]"
¶565: Facilitator
¶566:  Okay, so there’s really a connection between the labour and the landscape? [1.51.38]"
¶567: FG_01_YH_05
¶568:  Yeah, I think so but I wouldn’t necessarily say, that’s definitely Yorkshire from the landscape. It could be anywhere in the country. it would probably have a better feel with somewhere like Wales but I don’t know. [1.51.53]"
¶569: Facilitator
¶570:  Why? No, I’m joking! We’ll end it there because we’re bang on eight o’clock. That was great, that was really good. Thanks so much everyone, just a really rich array of responses. I hope you all enjoyed it as well, I always find it really interesting to hear you all to teach me loads new about the film. You were different to some of the other groups, you really were. In fact, very distinct from the Manchester groups and again from the Bristol groups. Yeah, it’s fascinating. [1.52.25]"

